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TRADE SHOWN 
YESTERDAY 
AVA GARDNER 
STEWART GRANGER 
DAVID NIVEN 


“THE LITTLE 
HUT” 


M-G:M 
IN 

\, TOP 

’ FORM! 


In addition to that luscious Ava 
Gardner comedy hit, it's a tremendous 
week for Leo in London:— 


JOHN GREGSON 


BELINDA LEE 
CYRIL CUSACK 


ery! 


IN EASTMAN COLOUR 


BAMBOO 
SALTED NUTS 


The 
Worlds Best ! 


LARGEST NET SALE: 


_No. 2,603 


Certified by the Audie 


Bureau of 


__Thursday, July 4, 1957 _ 
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OVER 6,000 COPIES WEEKL) 


Circulation 


Levy Scale Makes Dearer 
Gifton Grait Seats Pay Off 


2d. OR 3d. MORE ON POPULAR SEATS 
COULD BRING IN £7 TO £8 MILLION 


Loses Clift 
Family Halls 


AN undisclosed number of 
cinemas in the Clifton Circuit is to 
he withdrawn from the circuit and 
opera ed ndependen ly by he Clift 
family 

This was disclosed on Tuesday by 
Jack Parsons, ; epresel \ of ne 
Clift family 

It iy understood th he KRS has 

lreadv been informed of the decision 
Ithough full) details not v« 
\ it 

\ rw moment there are 3] 

nas in the Chfton circu 


BFPA to Seek Help 


for B Producers? 
THE BEPA 


S cApPec ed oO MaKe 
torcetul representations to the Board 
of Trade to introduce supplementary 
cVvy egulations to help he second 
feature producers 

At a meeting of second feature 
p oducers on Monday t was decided 
oO urge he BFPA’s exXeculive coun 
cl. which meets on July 10. to press 
he cuse the Board of Trade 

This action follows the omission 
of any special consideration for 
second feature producers in the new 
Statutory levy regulations 

The BFPA had, in fact, supported 
a clam for a two times multiplier 
fund payment and the NFEFC had 
Stated that an increase in the return 
Was Necessuly for the surv val of the 


second feature produce! 


\ spokesman for the BFPA said 
hat wh s known that it is now 
mpossible to alter the regulations 
hel ore he House ‘ hoped tna 
he Board of Trade can be persuaded 
to put down further regulations 


ACTT Meets MPAA 
Again 


THE second meeting between the 
ACTT and the Motion Picture Pri 
ducers’ Association of America takes 

¢ oday (Thursday) 

ft the first meeting the union 

S d that S agreed that should 
ve possible to impose a reasonabk 
mitation on the employment of 


foreign producers and d rectors to 


sure that a proper proportion be 
ween British and foreign employment 
his field 1s maintained 


THE NEW tax scale, taken in conjunction with the statutory 


levy 


scale—contained in the Board of Trade regulations which are expected 


to be debated in Parliament next week 


tages for the industry 
A KINE. analysis reveals that 


considerable benefits will 
trade if there is an upward adjustment of seat 
the general benefit that could be gained to the industry can be obtain 


can produce substantial advan- 


aceTue TO Thc 


An estimate of 


prices 


by analysing the effect of increasing the 2s. 9d. seat to 3s 

Assuming that the seat will retain its present popularity, yielding 
take of bout £20.000.000 4 vea the met gain of 2id p 4 “ ne. 
ncreased evenu from idMissions Over he \W 4 cour 


like £1.S00.000 
he average net gain 
ange of 
Ss more than 2d 


over the 
popular seal prices 
and these 
quarte 


ranges 


represen abou nree s of the 


«il ed 
cxl 
ind 


otal admissions, the increases de 
below could represent a total 
evenue of between £7.000.000 
tS.000.000 o veu 

The new levy scale, which 
mo operation on Octohs 
provide exhibitors with opportunit 
to make price increases that w 
hem worthwhile extr 
compared with the advantage 
would be obtamed under the 
scales of levy and entertainments tax 

Although no official figures of the 
popularity of various ranges of se: 


comes 
a - 
-, WwW 

cs 
ive 


revenue 


prices have been published by the 
Boa d of Trade SINCE 1955 S 
known that there have since then 
been changes in the popul. 
Vost Popular 

Ove the whole cour now 
roughly about one-fifth of revenue is 
derived from. seats priced 2s. 9d 
Next in popularity comes the Is. and 
ls. 6d. Seats, which each account for 
one-sixth of the total. and the ranges 
2s. 4d. to 2s. 6d 4d. to 3s. 6d 
each = contribut rbot one-tenth 
Thes hr price ranges therefore 
rmcooun for abou h quarters of 
the to idmussions 

T he 1 ~ >i LPs ns ’ 
examples of how exhib:te « 
Wrease Prices within pu <i £4 

is bringing the nuximum bheneti 
not only oO himself I ( n 

hole indus 


Under the old scales, for instance, a 
Is. seat brought a net of 104d. and 
increasing it to Is. 3d. would only 
produce a net extra gain of jd. The 
net from a Is. seat under the new 
scale | Iijd. (a penny more 
than it used to be), but if an increase 
is made to Is. 3d. the exhibitor will 


net Is. Ojd., an extra 2$d. over his 


net for the old ts. seat. 


Sim comp vas} ! ne othe 
good pric anges ale ‘ 1OLOW 
If the Is. Gd. se were ed 

Is 9d unde rn oe = ne 

ne ose from Is > Is. Id. Unde 

he new sculk ir I \ 4 

Is 44d ding dl ( 

even uc 
\ 5 4d ~t ners ed 

5. 6d. would provide rain of 

d. f ls. 4jd | d id 
I nce « from Js. 6d 9d 
(the ‘ now bhewng he no 
popu price of all) would vield 
n ex 2td.-Is. Sid compared 
with | Sid und he old scale 
Adding 3d ( he 2s. 9d. se; oO 
make would raise the exhib 
rs net from Is. 7id. to 1 93d 

a gain ot td 
Ns 4d « ed { 6d. would 

I “ he exhibito me tr¢ 

Is. 104d 2 iid not Zid 

nd p I he 4s. 6d. Se i 

4s. 9d. would bring in 2s. 24d 

compared with 1 Iijd. unde 

old s n wmcrease of 2d 
There Ww id ’ ad n \ oOo 

vn 45. Id. < 
eure if + sd { ck ne 

a ] «> d } 4 1 n 

ne mo mm ) id 

4'd vale in new 

mM A [ o Z id ( 

dad. fo *d ‘ 

AITC Meets Today 

THI ndustry tax comn 
mecting today (Thursday) to d 
j™ sii t ot oO | ’ 

pe of } bir B 

The comn 1 OW \ 

o be comp d P ‘ 
Wednesd 

f p 
week ft " 


Vol. 483 


Net more sales 
with | 
Orange Maid 


| The drink ona stick” 


ITA CHECKS 
ON TV FILMS 
FOR ‘QUOTA’ 


Thit Independ I f 
\utho 1 Alny » d ! 
filt nad ne i a 
of finance and non-B ‘ 
nvolved wm productior n ord 
ad cide wh ( B fh n 
» Jus hed 
In uc I d I LTA 
po ou l ‘ AK 
req prop proportior at 
we pre nn of B I 
] np d 4 
h ud f an mi 1B ! 
( How n apy on t 
B h classifi 1 Ww not fail 
in ound th nh¢ 
p oduc 1Or pro d ad tron I 
B sh sources oO h lk comp 
is controlled b fo omy 
A British classification in th A 
do ne Npheatwor rt 
Bri S und me ¢ 
nalo ip AK WIhic I ‘ 
h oh ( ’ fron al { 
Trad 


KRS Decision on 
Film Hire Soon 


THE qa on of wit « KRS 
‘ CORT Nuc ne | ov OM 
ng lev % deducted before ti)n 
hire Cale ed « p n 
aS wher n mn ‘ 
hecomes effective »> he dix ed 
he KRS counc rye ng 
J 1] 
The matt ‘ “ed 
NOUR mM ng ol an OMnL 4 1 
ce Ol he CEA nd KRS 
I KRS had previously dk 
ck ) or Ne eV I 
m of the B of T re " “ 
he levy k Mt «¢ CEA 
) I to <i 


Anglo-U.S Film Talks 


on September 23 
THE 


renewal 


discussions 
of the 


on the 
Anglo-American 
film agreement are expected t» 
start on September 23 and it j 
probable that they will held 
in Washington. 

It is believed that the Board 
of Trade will be represented by 
Sir Frank Lee. Eric Johnston will 
represent the Motion Picture Pro 
ducers” Association and Filis 
Arnall the Society of Independent 
Motion Picture Producers. 


he 


JOHN GREGSON 
BELINDA LEE 
CYRIL CUSACK 


+ 


= 
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Vol. 483 


Net more sales 
with 
Orange Maid 


“The drink ona stick” 


Clifton Circuit 
Loses Clift 


AN undisclosed 
cinemas in the Clifton Circuit is to 
be withdrawn from the circuit and 
operated independently by the Clift 
family. 

This was disclosed on Tuesday by 
Jack Parsons, a representative of the 
Clift family. 

It vs understood that the KRS has 
already been informed of the decision, 


although full details are not yet 
available. 
At the moment there are 31 


cinemas in the Clifton circuit. 


BFPA to Seek Help 


for B Producers? 


THE BFPA is expected to make 
forceful representations to the Board 
of Trade to introduce supplementary 
levy regulations to help the second 
feature producers, 

At a meeting of second feature 
producers on Monday, it was decided 
to urge the BFPA’s executive coun- 
cil, which meets on July 10, to press 
the case at the Board of Trade. 

This action follows the omission 
of any special consideration for 
second feature producers in the new 
Statutory levy regulations. 

The BFPA had, in fact, supported 
a claim for a two times multiplier 
fund payment and the NFFC had 
stated that an increase in the return 
was necessary for the survival of the 
second feature producer. 

A spokesman for the BFPA said 
that while it is known that it is now 
impossible to alter the regulations 
before the House, it is hoped that 
the Board of Trade can be persuaded 
to put down further regulations. 


ACTT Meets MPAA 
. 
Again 

THE second meeting between the 
ACTT and the Motion Picture Pro- 
ducers’ Association of America takes 
place today (Thursday). 

After the first meeting the union 
Stated that it was agreed that it should 
be possible to impose a_ reasonable 
limitation on the employment of 
foreign producers and directors to 
ensure that a proper proportion be- 
tween British and foreign employment 
in this field is maintained. 


| 
| 
| 
| 


| 
| 


number of | 


Levy Scale Makes Dearer 


Seats Pay Off 


( 2d. OR 3d. MORE ON POPULAR SEATS 
Family Halls coyip BRING IN £7 TO £8 MILLION 


THE NEW tax scale, taken in conjunction with the statutory levy 
scale—contained in the Board of Trade regulations which are expected 
to be debated in Parliament next week—can produce substantial advan- 


tages for the industry. 


A Kine. analysis reveals that considerable benefits will accrue to the 


trade if there is an upward adjustment of seat prices 


An estimate of 


the general benefit that could be gained to the industry can be obtained 
by analysing the effect of increasing the 2s. 9d. seat to 3s. 


Assuming 


that the seat will retain its present popularity, yielding a 


total 


take of about £20,000,000 a year, the net gain of 2}d. per seat will mean an 


increased revenue from admissions 
like £1,500,000. 

Since the average net gain over the 
complete range of popular seat prices 
is more than 2d. and these ranges 
represent about three-quarters of the 
total admissions, the increases detailed 
below could represent a total extra 
revenue of between £7,000,000 and 
£8,000,000 a year. 

The new levy scale, which comes 
into Operation on October 20, will 
provide exhibitors with opportunities 


Overt 


to make price increases that will give | 


them a worthwhile extra revenue 
compared with the advantage that | 
would be obtained under the old 


scales of levy and entertainments tax 
Although no official figures of the 
popularity of various ranges of seat 


prices have been published by the 
Board of Trade since 1955, it is 
known that there have since then 
been changes in the popularity. 
Most Popular 

Over the ' whole country now, 


roughly about one-fifth of revenue is 
derived from seats priced at 2s. 9d. 
Next in popularity comes the Is. and 
Is. 6d. seats, which each account for 
one-sixth of the total, and the ranges 
2s. 4d. to 2s. 6d. and 3s. 3d. to 3s. 6d. 
each contribute about one-tenth, 
These three price ranges, therefore, 
account for about three-quarters of 
the total admissions. 

The following comparisons 


give 
examples of how an exhibitor 


can 


increase prices within popular ranges, | 
benefit 


thus bringing the 
not only to 
whole industry 


maximum 


himself, but to the 


Under the old scales, for instance, a | 


ls. seat brought a net of 104d. and 
increasing it to Is. 3d. would only 
produce a net extra gain of jd. The 
net from a Is. seat under the new 
scale yields 11}d. (a penny more 
than it used to be), but if an increase 
is made to Is. 3d. the exhibitor will 


the whole country of something 


net Is. O3d., an extra 2}d. over his 
net for the old Is. seat. 


Similar comparisons in the other 
good price ranges are as follows 
If the Is. 6d. seat were raised to 

Is. 9d. under the old scale, the 

net rose from Is. to Is. Id. Under 

the new scale the net will rise to 

Is 3id., yielding 34d. more 

revenue 
A 2s. 4d. seat increased, say. to 


2s. 6d. would provide a net gain of 
24d. from 1s. 43d. to Is. 7d., and 
an increase from 2s. 6d. to 2s 
(the latter now being the most 
popular price of all) would yield 
an extra 24d.-ls. 84d. as compared 


with Is. 53d. under the old scale. 
Adding 3d. to the 2s. 9d. seat to 
make it 3s. would raise the exhibi 


tor’s net from Is. 74d. to Is. 9}d.. 
: 2 4 


a gain of 24d 
A 3s. 3d. seat raised to 3s. 6d. would 
increase the exhibitor’s net from 


Is. 104d. to 2s. O}., a gain of 24d 


and putting the 3s. 6d. seat up to 
3s. 9d. would bring in 2s. 24d. as 
compared with Is. 113d. under the 
old scale—an increase of 24d. 
There would be advantage, too, in 


raising the 4s. Id. 


seat to the round 


figure of 4s. 3d. Under the old 
scale this would have meant an 
increase in net from 2s. 34d. to 


2s. 44d.; under the new scale the 
net will go up to 2s. S54d., a total 
gain of 2d. for a 2d. increase. 


AITC Meets Today 


THE all-industry 


meeting today 


tax committee 1s 
(Thursday) to discuss 
possible lines of action during the 
report stage of the Finance Bill. 
The committee stage was expected 
to be completed in Parliament 


on 
Wednesday. 

The report stage may start the 
week after next. 


9d. | 
| will 


ITA CHECKS 
ON TV FILMS 
FOR ‘QUOTA’ 


THE Independent Television 
Authority is asking producers of 
television films made here for details 
of finance and non-British element 
involved in production in order to 
decide whether a British classification 
S justified 

In requesting these details the ITA 
points out that the Television Act 
requires that proper proportions of 
the programmes are to be of British 
origin 

It is emphasised that in all cases 
the studio, if any, must be in British 
territory. However, an application for 
a British classification will not fail 
on the ground that the money for 
production is provided from non- 
British sources or that the company 
1s controlled by a foreign company 

A British classification in this way 
does 


not carry any implications of 
British registration under the Cine- 
matograph Acts which, if required 


has to be sought from the Board of 


Trade 


KRS Decision on 


. s 
Film Hire Soon 
THE question of whether the KRS 


comtinue the practice of allow 
ing levy to be deducted before film 
hire is calculated on a _ percentage 
basis, when the statutory scheme 
becomes effective, is to be discussed 
at the KRS council meeting on 
July 11. 

The matter was raised at last 
week’s meeting of the joint commit 
tee of the CEA and KRS 

The KRS had previously deferred a 
decision on the levy until publica- 
tion of the B of T regulations. Now 
that the levy scale is known, the CEA 
iS pressing for an early dec'sion 


Anglo-U.S Film Talks 
on September 23 


THE discussions on the 
renewal of the Anglo-American 
film agreement are expected to 
start on September 23 and it is 
probable that they will be held 
in Washington. 

It is believed that the Board 
of Trade will be represented by 
Sir Frank Lee. Eric Johnston will 
represent the Motion Picture Pro- 
ducers’ Association and Filis 
Arnall the Society of Independent 
Motion Picture Producers. 


A 


KINEMATOGRAPH 
WEEKLY 


Established May 16, 1907 
Editor 
William G. Altric,. MBKS 
Associate Advertisement Managers 
5. Collins and R. Southworth 
Editorial. 189, High Holborn, London, W.C.1 
Phone: Chancery 3344 
Advertising: 96, Long Acre, London, W.C.2 
Publishing: 6, Catherine S$t., London, W.C.2 
Phone: Temple Bar 2468 
Kine, Southernwood, Rand, 5 
London 
Kineweek, London 


Telegrams 


Cables 


EE 


T mn | ing 
ADVANTAGES 
"THE key factor in the opera- ; 
tion of the statutory levy, 
the new scale of contribu- 
tions, is now revealed and 
the trade can obtain a true 
assessment of the effects of 
the new tax scale upon the 
economy of the business. 


Although the imposition of the 
statutory levy is unpalatable 
to exhibitors, because the 
Chancellor failed to meet the 
dire need of the industry, by 
adequate tax reduction, the 
regulations for the operation 
of the levy are reasonable, 
with no drastic deviation 
from the principles of the 
voluntary scheme. 


The full advantages of the new 
tax scale, taking into con- 
sideration the rate of levy 
payments which will become 
effective on October 20, can 
be seen quite clearly. It 
allows a far greater degree 
of flexibility for the adjusi- 
ment of seat prices than the 
old scale. 


Bearing in mind the fact that 
increases in seat prices last 
year in some measure com- 
pensated for the decline in 
revenue, it will be seen from 
the “Kine.” analysis, that 
the trade stands to benefit by 
an increase in prices in the 
popular seat price ranges. 

The meagre tax concession and 
the imposition of the statu- 
tory levy provide justifica- 
tion for an upward adjust- 
ment of seat prices. 

The possibility that the adop- 
tion of such a policy may 
cause a further decline in 
admissions cannot be ruled 
out, but experience shows 
that the additional revenue 
to be obtained through a 
general increase would more 


than offset losses. It is now 
a matter of economic ex- 
pediency. How otherwise 


can the industry meet ever- 
rising ‘costs, particularly in 
the wages bill 


THE 
CINEMA e TY 


Hk comm ee f tt 
Finance Bill was expected to 
be concluded on Wednesday 


PROBLEM OF 


Slag ot nh 


ifter which the way is open for th 
tabling of further amendments 
seeking additional cinema tax con- 
before the report stage 1s 
probably the week after 


cessions 
reached 
next 
Informed people in the indusiry 
are not entertaining high hopes of 
any softening of the Chancellor's 
attitude towards further adjust 
ments of the tax. 

The problem for the trade, as I 
pointed out earlicr, is to find the 
right formula for an amendment 
It is extremely difficult to formulak 
one in terms that will not be ruled 
yut of order and, therefore, accept- 
able for consideration in the report 
Stage, as the possibilitics were well 
nigh exhausted during the previous 


thoroughly comprehensive and 

searching debates in the House. 
TPYHERE is, however, one possi- 
bility. Exhibitors insist that 


t 


it iS grossly unfair to extract enter- 
tainments tax—and levy for that 
matter—from cinemas _ that ire 
operating at a loss, 

The exemption clauses meet the 
specific needs of small cinemas in 
rural areas, but nothing has been 
done to give relief to cinemas that 
will still be operating at a_ loss 
under the new tax scale but would 
not be in the red if the tax were 
removed. 

There is a chance, I understand, 
that an amendment, secking relief 
for proven cases of this kind, may 
be in order and there is a prospect 
of its going forward to the report 
Slage. 

In view of the government's un- 
deviating course of action so far 
as the cinema tax is concerned, the 
acceptance of the amendment is 
extremely unlikely. 

But, at least, it should produce 
in debate a clarification of the 
government’s attitude toward the 
uneconomic cinema. And this is 
important because it also has a 
— on the operation of the 
evy. 


[' one accepts the inevitability 

of the imposition of the sta- 
tutory levy—and there can be no 
doubt of its importance to British 
production then the proposed 
regulations for the operation of the 
fund can only be regarded as 
reasonably satisfactory. 

There are no shocks. And _ the 
government has fulfilled its promise 
that it would generally follow the 
pattern of the voluntary scheme that 
has worked very well. 

The analysis of the new levy scale 
in relation to the new tax scale that 
became effective following th 
budget, shows that, compared with 
the old scales, considerable advan- 
tages are to be gained by the judi- 
cious selection of seat prices. 

There will still, I fancy. b 
wnnoyance n quarters 
that nothing has been done to ex- 


t 


some 


‘OUOTA’ 
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THE LNECONOMIC 


ENQUIRY 


tend the levy to those workmen's 
halls that now escape it because 
they are also exempt from ET, but 
that is by the way. 

change is the 


( NE effective 

amount of power that is 
given to the British Film Fund 
Agency to make certain that a film 
gels its proper dues—no more and 
no less 

The regulations also seem to have 
been phrased so as to give an an- 
swer to a complaint that is almost 
as old as the old Eady levy itself: 
Where does the money go? The 
regulations state that it goes to the 
“makers of eligible films’: one 
exception, of course, is where a 
producer sells a film outright. When 
that happens the new owner gets 
the levy. Generally speaking, it is 
intended that the producer will get 
the benefit. 

Since the agency will have legal 
power, where the BFPF possessed 
only moral suasion, great care has 
obviously been taken to cover every 
possible contingency in computing 
the carnings of films, in deciding 
exactly when those earnings become 
due and in making sure that pro- 
ducers are really entitled to the 
benefit. The legal requirements do, 


indeed, seem to have been very 
securely tied up. 
TPYHERE is naturally some dis- 
appointment among pro- 
ducers that sore of the BFPA’s 
recommendations have been dis- 


regarded in the regulations. 

The understandable desire of the 
second feature producer members 
of the BFPA to achieve some form 
of extra assistance from the levy is 
likely to run up against procedural 
delay 

Even if the BFPA executive 
decides at its meeting next Wednes- 
day that the second feature pro- 
ducers’ case should be pressed at 
the Board of Trade. as is almost 
certain, nothing can be done about 
it under the regulations expected to 
come before the House of Com- 
mons next week, whch cannot now 
be amended, but merely affirmed or 
rejected. 

My Parliamentary correspondent 
tells me that, if the association is 
able to persuade the President of 
the Board of Trade that additional 
regulations are mecessary. these 
would have to be introduced as 
separate supplementary regulations 
and would not be likely to come 
before the House until the next 


session 


* NE point that is implied in 
the regulations but is not 
explicitly stated is the take-over 
date. 
There may be confusion in some 
quarters from the fact that although 


the levy does not become statutory 
! 


until October 20, the agency came 


Into operation on July 1. The situ- 
ation is that the agency will use 
this intervening period for organ- 
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ising itself to take over 
BFPF on October 20. 
In the meantime, the BFPF wil 
of course, carry on With its admi 
stration of the voluntary scheme 


from 


i ECAUSE the Television Ac 

requires that a proper pr« 
poruon of the programmes seen o 
the home screen are to be of Briti 
origin, the ITA is asking produce 
to supply exact details of financ 
and non-British participation 
production 

ITA is nothing if not thorough 
Producers must state their source 
of finance: the estimated total cos 
of production and the estimated 
cost of non-British elements; names 
and nationalities of producer, 
director, writers and Stars 

They are asked also to prov dk 
nformation about the production 
manager, editor, art director and 
cameramen as well as mus cans 
office and administrative staff, and 
company responsible for process ng 
and tithing 


HE information is required 

to decide whether a series 

or particular production justifies a 
British classification. 

But despite the exhaustive nature 
of the application form it is import- 
ant to understand that a British 
classification awarded by the ITA 
carries no implications of British 
registration under ahe Cinemato- 
graph Act which still has to be 
sought from the Board of Trade, 
if the quota ticket is required for 
cinema exhibition, 


yer HOARE was under- 
standably delighted with 
the deal that Lion International has 
set up with Paramount for the 
western hem‘sphere distribution of 
Ivan Foxwell’s * Manuela.” Victor 


s quite confident that the picture 
will secure between 10,000 and 
12,000 bookings in the United 


States. ; 
No less delighted. of course, Is 


Ivan Foxwell himself. “ We have 
an advance of £100,000," he told 
m “And that means a dollar 
return to Britain.” Indeed it does: 
19) per cent. dollar return. A few 
months ago Ivan wrote in KINE 
Siupio Review of the aeed for 


Kenneth Rive, managiag director of 
Gala, signing a five-year contract 
for the distribution of DFA films, 
watched by the chief of the DEFA 


foreign department, Mrs. L. 
Schlotter—story on page 7 
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British producers to make pictures 
with an imternational appeal 


SELDOM has any article been 
b consolidated with such posi- 
tive proof. In addition to the 
Paramount deal, the picture has had 
a resounding success at the Berlin 
festival. Ivan Foxwell = staked 
hy, considerable reputation that 
* Manuela "’ would be acceptable in 
the vast majority of the countries in 
tae = =world. There seems little 
danger of him losing that 
reputation. 
Meanwhile, we can look forward 
o the premiere at the Odeon. 
Marble Arch, on July 18. The 
Duke of Edinburgh will attend and 
the proceeds are in aid of the 
Neuonal Playing Fields Associaticen, 


( NLY 24 hours before Jacques 
Flaud, the director-general 
of the French National Film Centre 
(and 24 hours after last week's 
issue Of KINE. went to press), was 
due to begin discussion with the 
Board of Trade, he was taken ill 
in Paris and admitted to hospital. 
The Board of Trade had invited 
M. Flaud to talk informally and 
generally about film trade between 
Britain and France. Just before he 
was due. both the BFPA and 
FBFM visited the BoT to put 
the producers’ views on the subject, 
Naturally, the talks have been 
postponed until M. Flaud is well 
enough to resume work. Let us 
hope he has a speedy recovery. 


Very pleased to hear that 
P. A. Turnor has been re- 
appointed managing director of 
RCA Great Britain, Ltd. 

It may be recalled that Mr. 
Turnor resigned from the post for 
health reasons last year, but, of 
course. remained with RCA as an 
executive director. 

At the time, Commander G. C. 
Mayer was appointed chairman and 
managing director. Commander 
Mayer has now resigned from the 
managing directorship to take up 
another appointment in the RCA 
international organisation. 


CANNOT blame Pete Tower 

for feeling a little tired of 
the sight of the inside of planes. 
After his flight to New York for 
conferences with Westrex company 
executives, he flew to Sydney for 


discussions of equipment supply 
problems for the fast-growing 
drive-in cinema businesses in 
Australia. Then he returned to 


Britain over the long air route via 
the Far East. 

The British Westrex company 
does, of course, service the Austra- 
lasian market and it has secured a 
share of the business of fitting out 
drive-ins over there. 

Pete tells me that the company 
has also won an order for the 
equipping of drive-ins in Italy and 
is doing business in the West Indies 
and South Africa. 


S it better business to allow an 
audience to smoke or to have 

no smoking—and no audience? 
Few people in the trade are as 
ready as Dennis C. Walls of Lanca- 
shire to act at this stage of the 
smoking-and-cancer controversy. 
While the circuit chiefs are waiting 
for people to decide for themselves, 
as the government suggests, Walls 
has announced two “no smoking ” 
nights at the Elysian, Cheadle 
Hulme, the Shakespeare, Cheetham 
Hill, and the Star, Preston, on 
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Wednesday and Thursday of this 
week. 

Actually. he is not banning 
smoking: he is just asking people 
to refrain. 

Precedents suggest there will be 
plenty of room in his cinemas on 
*no smoking ” nights. 


I! is early days yet to guess how 
the public will ultimately re- 
act to the latest cancer scare. The 
“anti” organisations (including, of 
course, the National Society of 
Non-Smokers) are getting steamed 
up and committees show signs of 
spontancous combustion. They 
may make more noise that their 
numbers warrant. 

The attitude of exhibitors can be 
summed up as follows: It is our 
job to give the public what it wants. 
No-smoking days have been tried 
~and have failed. Damage to seats 
and carpets, and nicotine stains on 
screens and decorations are heavy 
overheads in any cinema, but the 
lout with the razor blade is the 
really costly customer. 


\> John Davis stated at Glen- 
. ‘agles, many heavy smokers 
cannot enjoy a show if they have 
to sit for three hours or more with- 
out a smoke and a smoking ban 
could lead to a demand for long 
intervals—and thence to booking 
facilities, thus creating further diffi- 
culties for the industry. 

Clearly, none of the big circuits 
would dream of acting indepen- 
dently. Dr. Charles Hill, the 
government spokesman on this sub- 
ject, has forgotten how forthright 
he used to be as the Radio Doctor 
and is passing the buck to local 
authorities. 

Meantime, the customers carry 
on smoking 

(HONGRATUI ATIONS to 

Major-General N. V. Wat- 
son, who has been appointed lo the 
board of Management of the Army 
Kinema Corporation, At the same 
time General Watson becomes the 
AKC’s first managing director. 

The corporation appears to have 
created a new post, for it has not 
previously adopted the appointment 
with the title of MD which is usual 
in commercial organisations 

General Watson has been general 
manager of the AKC for several 
years, and in that capacity was 
responsible for the general adminis- 
tration of the corporation. 

Incidentally. he was previously 
on the board when, as Deputy 
Quarter-Master General, he served 
as a military member. 


“TEIYHE Big Show,’ 20th-Fox’s 

mammoth trailer for the 

trade, is worth seeing for its posi- 

tive expression of faith in the future 
of the film industry. 

More than that, it forcibly de- 
monstrates that 20th-Fox is in the 
forefront of the — business—and 
intends to remain there. 

In his introduction, Spyros 
Skouras is in a_ confident and 
buoyantly optimistic mood and the 
preview of the 55 pictures—some 
ready for release, the remainder in 
production or  preparation—that 
make up the company’s programme 
for the year is effectively compered 
by Buddy Adler, the new head of 
the studios, with contributions by 
his predecessor, Darryl Zanuck, and 
other top-line producers making pic- 
tures for 20th-Fox release. 


HE film concludes with a 
message from Murray Silver- 
stone and a summing-up by Spyros. 


Adolph Zukor and his daughter, 
Mrs. Mildred Zukor Loew, arriv- 


ing at the world premiere of 

Paramount’s BEAU JAMES at 

the Astor Theatre, New York. 

Bob Hope, who stars in the film, 

was also present and will be at the 

European premiere at the Plaza, 
WI, on July 12 


The detail is given elsewhere in this 
issue, Suffice to state here that 
Spyros Skouras and his associates 
are to be applauded for their 
vision and courage and for the 
imaginative way in which they are 
approaching the tremendous task of 
maintaining the industry in_ its 
dominant position in the entertain- 
ment world 


QOME people may question the 
7 value of this trade trailer. In 
my opinion, the industry has got to 
sell itself harder and more con- 
vincingly than it has done for many 
years and anything that helps to 
create confidence within the indus- 
try, as “The Big Show” un- 
doubtedly does, is to be welcomed 
Among the many top trade per- 
sonalities who were impressed by 
the screening last week, Cecil Bern- 
Stein, at least, shares similar views 
He has arranged for the film to 
be shown to his managers at 20th- 
Fox's Century theatre on July 17. 
They will be accompanied by repre- 
sentatives of their local press. 


| ORE SCHARY, former pro- 

duction chief at MGM, re- 
vealed at a press conference here 
on Monday that he had informed 
the company of his intentions to 
resign at the end of this year just 
before he was dismissed last Decem- 
ber 

“ Their decision to terminate the 
agreement a year earlier was fine by 
me,” he said. “Tl never tie my- 
self to a studio again.” 

Asked about the money he re- 
ceived when he left, Schary ex- 
plained that during the nine years 
he was with MGM he had an agree- 
ment which enabled him to have a 
percentage of his salary deferred 


NHIS is Schary’s first-ever trip 

outside the United States. 

He has no immediate film plans and 

is currently engaged in writing a 

play about the late President Roose- 
velt. 

The power of the creative artist 
in Hollywood is increasing while 
the power of the front office is 
diminishing, he said. 


*] think it will result in good 
pictures, but there is ai dang 
Every independent is in business fo 
himself and that means the overall 
state of the industry will deteriora 
Long-term investment in equipmen 
facilities and Stars 1S 
neglected,” he explained 

That is a new angle on Holly 
wood’s current problems 


being 


S was to be expected, the 

« premiere of Warner's 
Olivier-Monroe picture, ** The 
Prince and the Showgirl packed 
the Warner Theatre to seam-burst 
ing point. 

The collaboration of Arthur 
Abeles, the Variety Club and the 
Actors’ Orphanage Fund admini 
Strators produced a sparkling show- 
manlike premiere, but [ think al! 
will agree that the film, a produc- 
tion of cinematic significance, was 
the irresistible magnet for the 
large numbers of showfolk 
socialites, trade personalities and 
picture fans who supported the 
event. 

The film demonstrates, once 
again, the remarkable versatility of 
Sir Laurence as a master of many 
trades in the creative side of film 
making. This time he has produced 
a delicious souffle, which creates 
an appetite for further helpings of 
Miss Monroe's talent which Sir 
Laurence shows has a range extend 
ing beyond the winsome wiggle. 


HE talented knight. in com 

pany with Mike Frankovich 
and Arthur Abeles, welcomed the 
many celebrities as they arrived at 
the theatre. He appeared before the 
cameras for the newsreels and tele- 
vision and then went on to the stage 
and with characteristic charm, ex- 
plained the objects of the premiere 
thanked everyone for their support 
and all those concerned with the 
organisation of the event. 

One of the novelties of the 
premiere was that the many stars 
of screen and stage present occu- 
pied seats among the public in 
various parts of the auditorium. 
Following the example of Russian 
entertainers, Sir Laurence asked the 
Stars to stand and applaud the 
audience for its support. 

All-in-all, this was an exceed 
ingly successful premiere. The re- 
ception of the film confirmed the 
views of those who did not doubt 
for one moment that the sponsors 
had produced a valuable property. 

More important, the initial show- 
ings at the Warner are producing 
tangible evidence of the potential. 
However, some observers are not so 
sure that it will be a winner in the 
sticks. I think it will get by—very 
handsomely. 


MIKE and a party including 
+ C. J. Latta and Jack Good 
latte, Irving Allen, Mick Shipman 
Euan Lloyd and Bill Levy are off to 
Wales tomorrow for the midnight 
premiere of “ Fire Down Below. 

This has been organised in con 
junction with the Chief Constabk 
Charities Committee in aid of th 
Swansea Boys’ Club and Variety 
Welsh Sunshine Home for Blind 
Babies. 

The party will be met on arriv 
by Charles Pearl, who has b 
to the forefront of the local org 


sation on behalf of Variety nd 
before the performance the \ 
will be guests at a complimentary 


dinner being given in their ho 
by the Swansea committee. 


THE STROLLER 


Filmgoers will only see what they WANT to see... 


Cinemagoing Habit 
is Dying Out 


HEN the Roman Emperors introduced 
bread and circuses, the prodiem of the 


s0x-office was created. Today. when 


is cakes and CinemaScope, the box-office 
go ns more than ever the economics ol 
mass entertainment 

The invasion of the home by free enter- 
tainment in t torm ofl television has 
changed all our lives Ihe economic conse 


quences to the cinema industry are obvious 
to the layman, because his own habits of going 
out for tainment are affected 
A period of retrenchment, contraction and 
' 


decline would seem to face the vast cinema 


industry. if the box-office attendance figures 
taken as a whole were indicative of public 
taste They show a 7 per cent over-all decline 
pc Cal F 

Every day. howevs« n the complex pattern ol 
mod ‘ he one f ‘ which continue 
oO prove 4 face value is the 
n es index 

I irewd ne en behind the cinen 
ndustry were the firs orm ¢ nis Their con 
fidence in the future of the cinema as the medium 
of mass entertainment has led them to increase 
the p expenditure in theatres, in new tech 
nique nd in productior As the inroads made 
by IV on ove endance al the box-offic 
nave ncreased ) aL majo companies ha ve 
ncreased ie nvesimet and « xpanded the 

4 yf v 4 


Slow to Respond 


The exhibiting side of the industry has been 


slower to respond to new developments, and s 
they who have suffered most from the impact ol 
television. It is significant that the closing down 


cinemas continues. while busi- 


of the marg 
ness at the la heatres, with their better type 
of showmanship and readiness to accept mew 

chmaues, suffers k 

Provided the exhibitor can get the best type of 

cturs s the larger halls, with modern tech 
niques and high standards of comfort, which will 
continue to provide the major revenue for the 
produck Ss 

Although the acquisition by Twentieth Century- 
Fox of the anamorphic lens which led to the 
niroduction of CinemaScope and other wide 
screen techniques, may seem to the layman some 
wi fo ous, this development was only 
possible xcause the studios have maintainc d 
esearch dep ment nce the introduction of 

Kics in Mm wenties 

T hx pid adoption of Cinem Scope wh ch has 
eached mo Satur n point mm only four 

s. Shows tha he ndustry was ready and 

eag © accept new ideas once it was convinced 
ot n oO pu ng its house in orde! 
There ; oday 4 310 cinem $s equ pped to show 
Cin Scope pictures throughout the world 


Long Overdue 


| he view of Spyros Skouras, president of 
Twentieth Century-Fox hat new advances in 
nd as we vision were long overdue but 
needed the impact of television to prompt 
exhibitor to accept them 
CinemaScope. Skouras contends, is not a gim 
but a natural development in the present 
of entertainmer No e CinemaScope 
\ Vision and th est of the new techmgues 
They are only the beginning of better pre- 
or m tne cinen Hk ywood p oduct 
bD I Z nuck said I London ; few days 


go: “J am a great believer in the future of the 
notion picture. when shown in the cinema.” 
Earl Sponable, the man who first put sound 
on film, has already developed CinemaScope S55, 
by which the film is photographed on a 55 mil- 
limetre negative and reduced to 35 millimetres for 
projection, thus eliminating grain and increasing 
depth and sharpness. His company is now ready 


“ 1 a pro.otyp harge-screen (cle vision sysicm, 
I dopho 
By means of Eidophor., or simi] systems, 
nemas throughout the country. linked either by 
closed circuit or land-line. will be able to present 
Stage shows simultaneously with the master pre- 
sentation at a centr theatre, such as the Pal- 


ladium. These stage shows can be supplementary 
o the current film, which may also be telecast 
»9y the same means, thus eliminating the cost of 
pr n 
As a result of these new developments and the 
expansionist policy of the studios, the film indus- 
try’s chances of staying on top in public favour 

e estimated by Spyros Skouras as “ better 
oday than when television started.” 

* Television ] 
Skouras says. 


competition is st present.” 
! 


“No one will contend it is not 


JOHN WARE 
20th-Fox publicity director 
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While we are not out of the woods yet. the 
quality and quantity of our pictures will over- 
come the most serious television competition.” 
ajor companies today are investing more in 

production, and the growing importance of the 
nternational market is taking Hollywood pro- 
ducers on location to-all parts of the world where 
he story background is set. This again gives the 
film realism and scope impossible to television 

The tendency towards bigness in the cinemas 
has also led to huge investments in single pro- 
perties, because of the need to give the cinema- 
goer something that the postage stamp home 
screen can never present 

It was “This is Cinerama’ in 1952 that 
sparked off the wide screen productions and led 
to the introduction of CinemaScope with “ The 
Robe * in 1953, which gave the industry a new 
impetus, besides a new trade name and a new 
dimension, 2.55 to 1 

Now the trend towards bigness has produced 
such pictures as “The Ten Commandments,” 
costing more than thirteen million § dollars; 
* Raintree County,” * War and Peace,” ** Giant ” 
nd “ Around the World in 80 Days,” all lasting 
three hours or more 


Aggressive Policy 


The new and aggressive production policy of 
the Hollywood companies is shown by Twenticth 
Century-Fox studios alone which are embarking 
on tke production of 55 feature films in th 
next 12 months, 

These include the pictures of well-known pro- 
ducers who have started independent organisa- 
tions of their own, with releasing outlets through 
the major companies. This trend was started by 
the resignation over a year ago of Darryl F. 
Zanuck as head of the Twentieth Century-Fox 
studios to become an indevendent producer 
Zanuck has recently completed his first independ- 
ent picture, a British subject, “Island in the 
cost of almost one million pounds 
The current ] * Anastasia.”” was 


best-seller, 
produced in Britain at a cost of £1,250,000, 
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although it did not qualify as a British quota 
picture. The tendency, therefore, towards big 
productions is not confined only to Hollywood 
Twentieth Qentury-Fox, MGM and Columbia 
have big schedules of British productions. Many 
will be made by independent producers such as 
Danny Angel, Carol Reed and Michael Balcon 

Estimating the prospects of this increased 
production, Skouras said recently that Twentieth 
Century-Fox plans to gross, world-wide next year. 
150,000,000 dollars and by 1960, 200,000,000 
dollars 

In Britain, where television is now building 
up to a peak, Fox is building a super cinema 
at Plymouth and has recently acauired the 
Carlton in the West End of London 

The transitional period by which the film 
industry hopes to enter a new and prosperous 
future, is not being accomplished without 
opposition from the hard core of traditional 
exhibitors 

In Britain, the release pattern for * The King 
and I,” which played extended seasons in selected 
cinemas before its general release in the same 
areas, caused an outcry among those who 
believed that pre-release runs in key situations 
damaged the box-office capacity of the film in 
subsequent engagements. This proved to be the 
opposite and “ The King and I” has been the 
biggest money-spinner in the 41 years’ history 
of Twentieth Century-Fox in this country 


Long Runs Justified 


It is now being challenged for that position 
by * Anastasia,’ which again justified long runs 
in almost the same key cinemas in which “ The 
King and I” had played. It is clear that the 
release pattern, particularly in London, will have 
to be radically changed in the next year or two 

It is obvious today that the filmgoer will go 
to see the picture he wants to see, but that 
nothing will induce him to attend the cinema 
purely out of habit. as he once did. It is the 
decline of habit that is shown by the seven per 
cent. drop in attendance figures. 

Attendances at “ The King and I” were at 
their maximum in those cinemas outside London 
which played the film at increased prices, so that 
the cost of cinema seats is not a deterrent. If 
the public is given the right type of entertain- 
ment, it will come out and pay to sce it. 

A recent survey in America reports that: 
“Motion picture theatres with their wide curved 
screens and stereophonic sound can offer their 
audiences the opportunity to participate vicari- 
ously in film experience to a degree that cannot 
be equalled even by colour television for many 
years to come.” 

This then is the pattern for the future of the 
film business and one which has been boldly 
seized by the leaders of the industry, both British 
and American who, in laying down an expan- 
sionist policy of production and investment in 
new techniques and theatres, give practical 
expression to their faith in the “* Motion picture 
when seen in the cinema.” 


a 
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TODD'S ‘AROUND THE WORLD IN 80 DAYS’ Three Disney 


The Process The Review 


TO JUDGE “ Around the World 
In 80 Days” by any ordinary techni- 
cal standards is impossible, writes R. 
Howard Cricks. The Astoria pros- 
cenium has been reconstructed for the 
new presentauon system, which 
Michael Todd agreed, on Tuesday, 
could if one wished be called Cine- 


stage. In his introduction from the 
stage he stated that the film would 
be shown by the same process in 
most cities of the world. 

Since technical details have been 
kept strictly secret, one can only 
guess at the projection system em- 
ployed, except for the fact that, 


although the film was shot on the 
6S-mm. negative and with the special 
lens of the Todd-AO system, it was 
not projected by the 70-mm. print 
which is part of the system, but pre- 
sumably from a CinemaScope-type 
35-mm. positive, but with separate 
sound film. 


Not Divulged 


Having been reduced from a wide 
negative, picture quality was in gen- 
eral good, with definition perfectly 
adequate for the very large screen, 
whose dimensions are among the 
matters not divulged. 

The screen is deeply curved, if not 
quite as much so as in the Todd-AO 
demonstration which I saw in 
Cologne. 

One reason for the choice of the 
Astoria was that it has a fairly level 
projection throw, thanks to which 
there was very little geometrical dis- 
tortion of the picture. 

Sound wes, I gather, reproduced 
from a separate magnetic film with a 
number of tracks, and, apparently, 
with a Perspecta-type system, switch- 
ing in, I would say, sets of audi- 
torium speakers on either side: these, 
as always, I found merely distracting. 
I would think there are four speakers 
behind the screen; one of these—just 
to the right of centre—obviously had 
some fault in its circuit, since speech 


came through with a _ roughness 
characteristic of severe flutter. 
Like most of these special per- 


formances, it was thought necessary 
to run the sound at ear-splitting level. 

A most attractive feature of the 
performance, I thought, was the 
enormous pink curtains which cov- 
ered the whole of what was formerly 
the proscenium, which when opened 
accentuated the curvature of the 
screen. the so-called “ floating 
nature of which was not apparent. 


Monopoly Report on 


Show Business? 


THE ACTT is to ask the Film 
Industry Employees’ Council to con- 
sider the preparation of a report for 


the Monopolies Commission on 
monopoly in_ the entertainment 
industry. 


BARON RANK 


THE Queen has approved the 
style and title of Baron Rank of 
Sutton Scotney in the County of 
Southampton for J. Arthur Rank 
who was created a baron in the 
birthday honours. 


United Artists. American (U). 
stage. Photographed in Technicolor. 
Produced by Michael Todd. Directed 


by Michael Anderson. Featuring 
David Niven, Cantinflas, Robert 
Newton, Shirley Mackaine and all- 


Siar supporting cast.” 16,899 feet 
SUPER-COLOSSAL Cinestage and 
Technicolor comedy spectacle. Based 
on Jules Verne’s_ classic, it’s 
about an English man-about-tOwn of 
the 1880°s who wins a big bet by 
encircling the world in the then in- 
credibly short period of 80 days. It 
opens practically on Big Ben's door- 
step and grand, exciting fun is had 
in many parts of Europe, Asia and 
America, and on the high seas before 
it returns in the nick of time to its 
Starting point. The three central 
characters, Phileas Fogg,  Passe- 
partout and Mr. Fix, are flawlessly 
played by David Niven, Cantinflas 
and Robert Newton, and Shirley Mac- 
Laine provides the love interest. No 
chances are taken with the support- 
Ing cast, either. Its army of bit 
players is composed almost entirely of 
top-line artists and the settings are 
equally impressive. Each highlight 
is presented against authentic back- 


grounds, but, thanks to Michael 
Anderson's brilliant direction, neither 
its Star-packed team nor its rich, 


sweeping itinerary dwarfs the story. 
The novel, still a favourite despite the 
years, demands the best and inspires 
everyone concerned in its translation 
from paper to screen to give of his 
utmost. All the entertainments rolled 
into one, artfully cradled in the wide 
screen, this without question 
greatest show on earth. _ Infallible 
general box-office proposition. 


Production. — The picture. or 
rather pantechnicon, is so closely 
packed with marvellous things that a 
full inventory would fill a book. but 
here’s a short list of choicest 


ns 


HS 


Cine- | 


| parodies “ Rule, Britannia.” 


the | 


by Josh Billings 


items: an exciting balleon-launching 
sequence, a hilarious bullfight, the 
rescue of the heroine from the 


funeral pyre, the collapse of a railway 
bridge, an attack by Redskins, the 
dismantling of a steamer to provide 
fuel for its boilers and, of course, the 
famous twist ending. These and other 
romantic, humorous and spectacular 
touches keep the interest at concert 
pitch throughout its prodigious run- 
ning time. Of the supporting players, 
Charles Boyer, Martine Carol, Ronald 
Colman, Noe] Coward, Marlene Die- 


trich, Fernandel, John Gielgud, 
Hermione Gingold, Cedric Hard- 
wicke, Trevor Howard. Beatrice 
Lillie, A. E. Matthews, John Mills, 
George Raft and Frank Sinatra are 
but a few that catch the eye. The 
Staging is breathtaking. London, 
Paris, Marseilles, Suez, Bombay, 


Hong Kong. Yokohama, San Fran- 


Companies 
Merge 


FROM July 1, the Walt Disney 
companies in Britain representing the 
film distribution, merchandising and 
British film producing = activities 
merged into one parent organisation 
to be known Walt Disney Pri 
ductions, Ltd 

The three companies concerned in 
this amalgamation are Walt Disney 
Film Distributors, Lid., Walt Disney 
Mickey Mouse, Lid, and Walt 
Disney British Films, Ltd, This con- 
centration of the trading facets of 
the Walt Disney organisation is being 
made to conform with developments 


as 


in the administration of all Disney 
| offices throughout the world. 

The directors in charge of the 
| respective trading sections, Cyril 
Edgar (distribution). Cyril James 


cisco and other famous places are not | 


only visited but dolled up to fit the 
period. Transport is by bicycle, train, 
balloon, steamer, elephant, ostrich, 
Chinese junk, rickshaw, saddle horse, 
Stagecoach and hansom cab, and the 
variety subtly heightens atmosphere. 
The dialogue doesn't date, and the 
camera work is spellbinding. More- 
over, its haunting theme song has 
already topped the current hit parade 
while the rest of the score gently 
Murrow’s prologue, although a trifle 
stuffy serves its purpose. A miracle 
of showmanship, the film’s all and 
more than it’s been cracked up to be 
and has it been cracked up! Grab 
it when you can, whatever the cost. 
Points of Appeal.—Crowded story, 
tremendous : 


sense of humour, im- 
peccable performances by box-office 
co-stars and supporting _ players, 


Michael Anderson's superb direction, 
stunning staging, first-rate music, ex- 
cellent title, Technicolor, U_ certi- 


Edward | 


| the 


(production and control) and Eddie 
Davis (merchandise), will still main- 
tain their special individual interests 
as joint managing directors on the 
board of the new company, which 
also includes Tom Swan (chairman) 
and S. L. Forwood, all five of whom 
constituted the directorate of th 
previous companies. 


Gala to Handle 
DEFA Product 


WHILE at the Berlin film festival 
Kenneth Rive, managing director of 
Gala, signed a contract with DEFA 
major distributing and produc- 
tion company of the German Demo- 


| cratic Republic. 


ficate and unprecedented exploitation | 


angles. 


...and Tuesday's Premiere 


UNITED ARTISTS’ * Around the 
World In 80 Days” had its Royal 
London premiere at the re-equipped 


and newly decorated Astoria, 
Charing Cross Road, ie OR 
Tuesday, in the presence of the 
Duchess of Kent and Princess 
Alexandra, 


This multi Oscar-winning produc- 
tion was launched in the extravagant 
and sensational Todd manner, with 
top-priced seats fetching the record 
price of 100 guineas. Among the 
many other unique features of this 


premiere were 24 beautiful showgirls | 


dressed in Victorian costumes of the 
period, who sold the programmes and 
were escorted by dark and handsome 


gentlemen also dressed iw 
costume. They distributed to 
patron copies of the 72-page 
Almanac. which told the 
the production. 
Posters printed 


each 
Todd 
story of 
in 


Victorian style 


period | 
i color. 


were paraded up and down Charing | 


Cross Road on the day of the open- 
ing by 24 actors suitably dressed as 
sandwichboard men. Two bands 
the Metropolitan Police and the 
Royal Artillery—played inside the 
theatre 

A last-minute surprise was the 
arrival of a hansom cab. which had 
been publicising the premiere during 
the past month, to give the occasion 
a completely Victorian atmospnere 


White Paper Soon on Films Survey 


DR. CHARLES HILL, Chancellor 
of the Duchy of Lancaster and in 
charge of the government's informa- 
tion services, 1s not yet ready to say 
how much use he proposes to make 
of British films in presenting the 
British way of life to foreign coun- 


tries. That will be disclosed in a 
White Paper on the future of the 
information services which will be 


| the 


issued next week. This was the 
gist of Dr. Hill's quick-fire replies in 
Commons on Monday to Mr. 
Stephen Swingler. 

Dr. Hill said that full consideration 
had been given to the use of films. 
He had heard the views of both pro- 
ducers and trade unions and these 
had been taken into account in mak- 
ins the decisions 


| gross admission charge exceeds Is 


The contract, signed for five years, 
gives Gala sole representation for the 
commercial distribution of DEFA 


product (including television rights) 
in Great Britain. the Commonwealth 
and various other territories. 

The first film to be released from 
DEFA will be “Kissed On The 
Shoulder.” based on the operetta 
* Der Bettelstudent.” Featuring the 
Polish State Ballet Company, tt 1s 


filmed in CinemaScope and Agfa- 


Tax Cut in Jersey... 


and Guernsey ? 
Jt RSI Y Ss abol sh en ain- 


ments tax entirely during the winte 


lo 


and reintroduce for cinema and 
public television shows only during 
the summer months 

The Ordinance was passed by the 
Jersey States—the island parliament 
last week, and now awaits the Roy: 
issen 

Tax for the summer montn 
April 1 to September 30 is to he 
the rate of one penny for every fou 


pence or part of fourpence that the 


gross admission charge ¢ xceeds 1s 2d 


Guernsey plans to keep entertain 
ments tax on cinema and public t 
vision shows all the year round, a 
reduced rate, whmle following ie 
British government's lead in freeing 
the live theatre and sport 

Detailed proposals e being d 
cussed in Guernsey States this week 
tax suggesied being the te of 


one half of the amount by which t! 
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Few Surprises Among the Feature Paramount to 
Entries—Our Shorts Do Well 


FRANCIS KOVAL reports from the BERLIN FESTIVAL 


THE w flags x huge publicity posters, the multilingual crowds 
filling dewalk cafes and the bands of autograph hunters in front of the 
g hotcls all combine to give Berlin the atmosphere of experience and festive 
nthusiasm so typical of this festival. In the case of the teenage fans who 
mam the s n the 1undreds, this enthusiasm often assumes such forms 
I s rapidly becoming a real problem seriously discussed both in the 
daily press and at police headquarters 

In fac many stars hardly dare , 
leave the hote! without police escort Ports to be an adaptation of Gals- 
for fear of having their clothes torn Wworthy’s novel “ The Last and the 
to bit This goes particularly for | First.” However, the accent has 
popular German stars like Hildegarde been transferred from Victorian 
Neff Romy Schneide: Gietier London to present-day Hamburg, and 
Borscher or O. EF. Hasse. the idolised | in the process the author's original 
star of three films competing in the | ideas seem to have undergone a very 


festival (two of which are French) 
Such easily recognisable stars as Eddy 
Constantine COIS Arnoul 
M na Vlady Desney, Milly 
Vitale and Ulla obsen have also 
found themselves in a tight corner 


more than once when surreunded by 
delinious admirers 

No wonder that in these circum- 
Stances Henry Fonda, with his usual 
modesty, hides behind dark glasses 
and tries to keep himself in the back- 
ground. Obviously, he cannot do this 
very successfully since his picture 

Twelve Angry Men has had an 
ncomparable triumph here and is 
unan tipped by public and 
press alike as the winner of the 
Golden Bear, Berlin's top prize. As 
“ The Wayward Bus (Fox) was abso 
very well received and MGM's * Tea- 
house of the August Moon,.”” sche- 
duled for the closing night, is bound 
to be a hit. Hollywood seems to have 
indisputedly the best selection in 
Berlin—and this time nobody can 
Suspect political ints if America 
off the top 

Among th screened during 
the week there hardly any ex- 
citing surprises and only two or three 
productions from the smaller coun- 
tries proved worthy of a festival. One 
of them is the Danish * No Time for 
Tenderness,” an unpretentious but 
thoroughly and = splendidly 
acted story ut a little girl neglected 
by her busy parents and about her 
strange adventures on a day trip to 
aside 


the s 


mously 


Zucs 


prizes 


Carrics 


hiims 
were 


SINCETC 


abo 


Sjoberg Drama 
Another 


of interest to 


film that will 
specialised houses all 
Ove the world is Alf Sjoberg’s 
Swedish drama of modern youth. 
scripted by Ingmar Bergman and pre- 

nted und the somewhat preten- 
tious — tith * Tempes of Young 
Hearts In tyke ind a mosphere 
st * Frenzy.” and. 
udicious culs in the too- 
ilkat ve second part should appeal 
| of Swedish realism 


man proved 
ppointing and gave rise 

Ny 
idmit 


nly be 


cerla 


som 


Th two G 
ither dis 


som Caustic 


entries 
to 
commen leading 

Their edly ex- 
* Jonas s called by ts 
naker th psychological Dr 
i psychoanalytical study.” 


CONSCICNLIOUSLY 


nd as such keeps to 
ccentuated expressionist stv! 
understood the 
and in the long run 
isingly irritating 

Will Be the Firs fea 
th Swedish = actress 
Mar 


ner 
« 


which ts not easily 
in the street 


hy 


J copsen Ww h 
Maxin n as 


considerable change. In any case the 
drama is too ponderous and artificial 
to have international appeal. 

As regards international courtesy, 
Berlin has in this instance put to 
shame all other festivals by sub-titling 


the print of the above-mentioned 
German picture in English for the 
benefit of foreign guests. This ges- 


ture was suggested last year by the 
FIPRESCI in a ietter addressed to all 
festival directors, but has not been 
adopted anywhere else so far. 


Wanted for T\ 


The three British documentaries 
entered in the festival did not do 
badly. Edgar Anstey’s * The Engtand 


of Elizabeth” was unfortunately not 
sub-titled, but even so it aroused such 
interest that Berlin's TV _ station 
asked for permission to screen it—un- 
successfully though, because there was 
nobody 


on the spot who could take 
responsibility for a decision on this 
score. 

Louis Hagen of Primrose Produc- 
tions was here in connection with 
Lotte Reininger’s silhouette — film, 
“ The Star of Bethlehem.” and John 


Martin presented personally his * All 
Square Aft,” the only British picture 
selected for the Youth Film Festival 
attended by 28,000 teenagers from 
Berlin schools. 

Frank A. Hoare. who arrived here 
with Mrs. Hoare from a holiday in 
Austria, represented usual the 
ASFP. 

Another film maker who has spent 
his holiday here as a festival guest 
was Anthony Perry (associated in the 
past with * The Secret Place” and 
** Simba *) Julia Arnall, accom- 
panied by her agent Henry Heller, 
arrived at the tailend of the festival 
in order to discuss an offer made her 
by a German company anxious to 
profit by her perfect knowledge of 
German. 

Sir Henry’ French 
Britain at a general 
International Film 
which 


aS 


represented 
meeting of the 
Producers’ Asso- 
16 countries took 
Allport was the U.S dele- 
Since the Belgian Government 
far not given formal promise 
remove restrictive measures con- 
cerning film rent the assembly 
agreed to withhold for a time being 


ciation in 
part: Fay 
gale 
has 


lo 


so 


1 
ais, 


recognition of the projected Brussels 
1958 festival On similar grounds 
this year’s Locarno festival was also 


refused recognition. Fay Allport and 
the honorary president Charles Delac 
reported on their negotiations with 
GATT and UNESCO aimed at reach- 
ng an international agreement on 


free and wunhampered movement 


Foxwell, of 


Ivan 
MANUELA, signing autographs on 
arrival at the Berlin film festival 


producer 


| across frontiers of equipment used for 
location shooting. 


Finally, the team representing our 
third festival entry, “Woman in a 
Dressing Gown,” arrived in Berlin. 
They were producer Frank Godwin, 


| director J. Lee Thompson and script- 


writer Ted Willis. Tony Morris, 


i ' 
| Pathe overseas sales manager: Fred- 
erick Gotfurt, 


ABPC story editor: 
and Bob Webb, in charge of pub- 
licity; were also in a party whose 
principal attractions were, of course, 
the two feminine stars, Yvonne 
Mitchell and Sylvia Syms. 


ABPC Party 


On Monday night the ABPC party 
gave a small but most attractive mid- 
night supper and plaved host to 
festival personalities with a sprinkling 
of German and British press. 

Two important screenings are 
scheduled for Tuesday. the last day 
of the festival, and expectations are 
high because, except for the jury, 
nobody has seen here * The Teahouse 
of the August Moon” and * Woman 
in a Dressing Gown.” 

Thus, at the time of writing, the 
question of prizes is still largely a 
matter of guesswork. In well-in- 
formed circles, however. the convic- 
tion prevails that Berlin's Golden 
Bear will go to “Twelve Angry 
Men.” that Marlon Brando and 
Yvonne Mitchell may receive the best 
actor and best actress awards, and 
that “* Woman in a Dressing Gown ™ 
will be chosen by the international 
film critics for the yearly prize of 
FIPRESCT. 

The one distinction that has already 
been awarded is the recently estab- 
lished Council of Europe prize meant 
for the film which best deserves Euro- 
pean understanding and co-operation. 
Out of 18 films submitted, the jury 
has chosen the German picture 
* Stresemann,” while the Norwegian 


documentary “Same Jakki™ (which 
by a narrow margin failed to win a 
prize in Cannes) received an honor- 
able mention 


issue ‘Manuela’ 
in States 


IVAN FOXWELL’S “* Manuela 
will be distributed throughout th 
western hemisphere -by Paramount 
under a deal negotiated in New York 
last week. 


On his return from New York. 
Victor Hoare, of Lion Internationa! 
Films, stated that the Paramount 


executives, headed by George Welt- 
ner, who is in charge of world-wide 
sales. had great enthusiasm for 
“Manuela” and are planning a 
publicity campaign to support the 
United States reicase in the autumn. 

The sales policy will be directed 
at achieving the widest possible dis- 
tribution and Victor Hoare is con- 
fident that *“* Manuela” will obtain 
between 10,000 and 12.000 bookings 
in the United States 

*Manuela.” which will open in 
London at the Odeon. Marble Arch, 
on July 18 in the presence of Prince 
Philip, is distributed in the United 
Kingdom by British Lion Films and 
by Lion International Films in the 
remainder of the world. 

It stars Trevor Howard, Elsa Mar- 
tinelli and Pedro Armendariz. and 
is based on the best-selling British 
novel of the same name by William 
Woods. The film was produced in 
England and on location in Spain 
by Ivan Foxwell and was directed 
by Guy Hamilton. 


Globe to Handle 
Republic in Italy 


A LONG-TERM agreement has 
recently been signed between Globe 
Films International SpA and Republic 
Pictures International Corporation 
for the distribution of all Republic 
product in Italy. 

Globe has taken over all offices. 
vaults and staff of the former 
American distribution organisation 
Globe now has its head office in 
Rome and 13 branches in the key 
cities of Italy. 

In addition to all the Republic 
product, Globe is now releasing a 
string of major films of Italian and 
foreign independent producers and is 
currently entering the international! 
production field with the signing of a 
series of important co-producuor 
deals, details of which will be avail 
able shortly. 


JAROFD Office 
for Trinidad 


Tr. M. LINDNER has _been 
appointed special representative of 
JAROFD and will leave for the West 
Indies early next month, wher 
offices will be opened shortly in Por 
of Spain, Trinidad. 

Mr. Lindner, an Austral'an. has 
had experience in the film industry 
Australia, New Zealand and the East 

Che Trinidad office will be direct!) 
res onsible to London. 


RON HOWDEN has joined Orb ¢ 


booking manager. Mr. Howden 
well known in the trade, having 
worked on the sales side for the 


past 18 years 
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‘Kine.’ Easy-to-Follow Summary of the Levy Regulations 


HOW THE NEW LEVY WILL WORK 


AS FORECAST in last week's 


“Kine.” the regulations for the 


operation of the statutory levy on exhibitors and for the establishment 
of the British Film Fund Agency to administer the fund were kid be- 


fore Parliament last week. 


regulations are contained in four statutory instruments. 
first established the BFFA on July 1. 
position and authority of the agency. 


The 
The second sets out the com- 
The other two are draft regu- 


lations, for the collection and distribution of the levy respectively, and 


must be approved by Parliament 
effective on October 20. 
The following is a summary of 


The British Film Fund Agency 
(Appointed Day) Order, 1957 


Clause 1. States that the agency 
shall be established on July 1, 1957. 

Clause 2. Cites the name of the 
order. 


The British Film Fund Agency 
Regulations, 1957, No. 1056 


Clause 1. Members of the agency 
are appointed for a term not exceed- 
ing five years. 

Clause 2. Members are eligible 
for reappointment at the end of their 
terms ot office. 

Clause 3. Deals with conditions 
of membership, including one that 
says that a member shall not have 
any financial or industrial interest as 
is, in the opinion of the Board of 
Trade, likely to affect him in the dis- 
charge of his functions. 

Clauses 5, 6, 7 and 8 deal with 
authentication of the agency's seal; 


execution of instruments and con- 
tracts: proof of documents: and 
interpretation. 


The Cinematograph Films (Collection 


before the statutory levy becomes 


the regulations: 


Not less than 10d. and not more 


than Is. Id id 
From Is. Id. to Is. 24d, td 
From Is. 24d. to Is. 4d id 
From ls. 4d. to Is. S4d. id. 
From Is, Sid. to Is. 74d lid 
From Is. 74d. to Is, 94d 14d. 
More than Is. 94d. lid 

The levy is chargeable on the 
amount of payment for admission 
after deduction of entertainments 
tax, if any. 

Clause 1. All exhibitors in busi 
ness after October 20 this year will 
be liable to the levy. 

Clause 2. Contribution periods 
will consist of 52 weeks, starting on 
October 20 this vear., and continuing 


for a total of ten vears 

Clause 3. Deals with exceptions 
and limitations. These are: any ad- 
mission payments in respect of which 
exception from ET has been allowed 
by Customs and Excise: if the total 
admissions during a week do not ex- 
ceed £150: if the total takings. 
ET, exceed £150, but the 
less than the amount of levy that 
would normally have to be paid in 
such a case. then the actual levy due 
will only be equal to the amount of 


less 
excess 1S 


he can deduct the excess paid from 
his next levy payment; and if he has 
no more levy payments to make. he 
can obtain repayment from Customs 
and Excise of the excess paid 

Clause 4. Levy payments are du 
within five days after the end of each 
weck, or, if a claim for exemption 
is being considered, within five days 
of the decision on the claim by Cus 
toms and Excise 


Clause 5. Deals with interpreta 
tion, 

Clause 6. Gives the date of opcra 
tion—October 20, 1957 


The Cinematograph Films (Distri- 
bution of Levy) Regulations, 1957 


These regulations differ verv liu) 
from the practice governing — the 
present voluntary scheme 

Clause 1. Requires the agency to 


make payments to producers in res- 
pect of eligible films. 


Clause 2. Defines how the money 
will be available for distribution 

Clause 3. Deals with the amount 
of payments. It states that pro 
ducer shall be entitled to a propor- 
tion of the total amount available 
equal to the proportion that the 


earnings of his film bear to the total 
earnings of all eligible films in a 
distribution period; but, if the maker 
of an eligible film is not entitled to 
a payment in respect of it, then the 
earnings of that film will not be in- 
cluded in the total for that particular 
distribution period 

Clause 4. This states that distribu- 
tion of the levy will be made 
three months of the earnings 


of all 


within | 


producer as a simple contract debt 
in any competent court of jurisdic- 
tion, 

Clause §. Deals with provisiona) 
payments. It gives the agency pow 
to make interim payments from tt 
I und and also power to recov t 
legal action, any Over-payment 
may have been made 

Clause 6. Gives comprehensive 


explanation of how earnings of films 
will be computed. It 
1) that the earnings of film 
shall be the total amount due, du 

ing the distribution period, from ex 


States (section 


1 
ioOnyz 


hibitors to renters under contrac 
for hire. In the same conditions, th 
earnings of a short film shall be 


assessed as 24 


Wher there is no 
hire of an eligible film 
the earnings (on the same basis) will 
be the amount that, in the opinion of 
the agency, would have been payab! 


times the amount duc 


for h 
(section 2), 


cont 


ict 


for that film under a contract of hi 
at a comparable theatre for the same 
period. Earnings become due on the 


last day of exhibition 


If a film runs out of quota during 
distribution period on 3) 
then its earnings after it has ceased to 


ts (sect 


qualify for quota no longer count to 
wards its earnings for share of the 
levy 

Another exception (section 4) is 
that, where a renter has agreed to 


contribute to the expenses of an ex- 
hibitor in publicising a film, such 
expenditure is to be disregarded in 
determining the amount due the 
renter, and thus, in computing the 
earnings of the film, 


The agency also has powe to 
decide (sections § and 6) what should 


to 


eligible films having been ascertained. | be a fair rental in cases where the 
of Levy) Regulations, 1957 the excess over £150. This means | It also contains a regulation that if a | rentals cannot be ascertained from 
that “ marginal relief *’ is being con- | film, having been regarded as eligible, a contract entered into before the 
These regulations make provision | tinued. is subsequently found to be televi- | regulations come into force; and, in 
for the payment of the levy, in accor- If an exhibitor is granted ET sion film, any payment made can he : 
dance with the following schedule : exemption after paying the levy. then recovered by the agency from the continued on page 29 
Gross Gross Gross Gross 
Admission Tax Levy Exhibitors | Admission Tax Levy Exhibitors | Admission Tax Levy Exhibitors | Admission Tax Levy Exhibitors 
Price Net Price Net Price Net Price Net 
s. d. s. d. d. s. d. s. d. s. ¢. d. s. d. s. d. s. d d x. 4. s. d s. d d s. d 
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The Financial Angie x 
DELAY CAUSES 4 
REACTION 4 
by V. J. Burtt Kine.’ city editor 4 
\ SLIGHT 4d ai d 
vw v¢< Ty —P if . on ¢ 
of h ABP combined « 
with the Board of Trad nd 
im figures for 1956 showing a a 
drop of seven per cent... resulted 
In & reaction » ABPC ordinary 4 
ind preferen h Some of 
+e} . ! - by r 4 
} ypecul \ hav ! 
f shiened o 4 
Elsewhere ’ ndency was 
Oo du xcep fo Moss 4 
Emp w hic rained td a 
5 sd 4 
Share Movements 4 
Latest Week 4 
Price Change 4 
A.B.P.C. Ord. ¢ 126 é 
6 Pret 19 9 4 
44 Pre.pt ) 
BR. & D. Films 54", Pret . 

(| ) ) % 

Brit. Lion Stud 4 

Pref. (41) j 

Ord. ¢ ) 4 
Cinema Tel 1B 

Ord. (- 6) +14 4 
Dufay Ord. (2 } 1/7 
QGaumont Brits Ord 4 

(10/-) 99 ; 

A Ord. ( ) 47 | 7 

5 ist. Pref 9 
Debs £72 4 
General Theatres Prefd 

(6/8) t 
Qsranada Theatres 4} 

Ist Pref 1O¢ . 
Humphries (George) & 

Co. Ord. (5 -) 20 4 
liford Ord.(5 -) 14 i 
Kershaw (A) Ord. (1 ) 110 14 4 
Moss Empires Ord.(4/-) 5/3 3 
Odeon Assoc. 4} Pret 4 

(tl) 69 

4} Debs £80 4 
Odeon Properties 4 
Pref. (£1) 8/3 4 
44 Debs £62 
P.C.T. 74 A" Pref 4 
(£1) 16 
10°, Cum. Pref. (£1) 13.9 ; a 
P.C.T. Construction 7 

Pref. (£1) 14/6 + 
Rank Organisation Ord 

(5/-) xR 9 } * 

a 89 } 

6 Pref. (£1) 149 4 
Rank Precision Industries 

54°, Deb £9? 4 
Shipman & King § 

Pref. (£1) 10 4 
Stoll Theatres Ord. (4 -) ) 
Technicolor Ord.(5 -) 8 + 
20th Century Ord. (1 -) 13 

® Pref. (10/-) 7 4 


TOC CeCCCCC eT. 


Prize British 
Sports Shorts 


THRE! Britash shorts en ed for 
the Cortina international festival of 
sports films rlier this ve hav 
won the following awards 

Silver Gohlet of the Italian Auto- 
nobi c Ciub We I ormul i Onc 
made for the British Petroleum Co. 
by RHR productions In associavion 
with the Film Producers’ Guild 

Large Silver Medal of the Comitato 
Olimpico Nazionale Haliano * Four 
Minu Mi! made by the BBC 
film unit 

Diplom of Honour: * Flying Ice 
made tor Ca 1(C.C. Waketield and 
Lo.) bv S vy Schofield Productions 


Fox Presents ' 
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The Big Show’ 


‘Share in Inevitable Motion 
Picture Prosperity” 


“NEVER was by the 


nicrest 


spond © good moton picture 
potentially to our audience These 
it the Carlton, Haymarket, S.W.1 
Century-Fox, in The Big Show,” 
stars. directors and scenes from 55 
in 1957-8 

Mr. Skouras invited the audience 
to * share in the prosperity of motion 
pictu patronage that is inevitaole 
f we m the challenge before us 
with fighting preparedness 

He said that the excerpts shown 
in * The Big Show were from films 
suilable for every type of theatre in 
the world 

“Qur theatre screens must give 
such compelling entertainment to the 


people so that they will seck it only 
familiar and traditional 


m us sur- 
roundings We — shal not await 
developments, but we shall act.”” he 
said 

He added that the company was 
now resolved more than ever to be 
the master and not the slave of 
circumstance and expressed the hop: 
that the company’s example would 
be followed by producers in every 
country 
‘Go Out and Fight 

All I ask is that you also go 

out and fight for this industry by 


iliracting audiences into your theatre 
the fine films delivered to 
you from all sources. We believe you 
will set an example of aggressive 
showmanship that will be a testi- 
monial to producers everywhere by 
inspiring them to continue to furnish 
all of the fine pictures you need to 
make your theatres prosperous,” 
concluded Mr. Skouras 

In the film, Murray Silverstone 
described the company’s programme 


tO see 


is “a vote of conlidence in the 
future of our industry.” 
However, he warned it was not 


enough to make great 
is essential those _— pictures 
effectively exploited through 
ipplication of well-planned. extensive 
ind intensive showmanship, aimed 
to attract large audiences,” he said 
He went on: “* The support given 
us by you during recent years is the 
true impetus for our expanded 
acuivity.” 
* With 
and 
response 
every 
of the 


directs 


pictures. “It 


great knowledge of public 

being confident of its 
Mr. Skouras has dedicated 
energy, talent, skill and ability 
Vast Organisation he inspiringly 

and of himself, to the pro- 
duction of quality entertainment for 
the maximum number of pcople 
everywhere.” he said. 

Buddy Adler, Fox 
duction, introducing the excerpts. 
declared: “* Now quantity by itself 
means nothing. You who exhibit our 


taste 


head 


of pro- 


pictures also demand quality. And we 
mean to give you the very bést. 
Great stories, great stars, great pro- 
ducers, writers and directors, great 
showmanship in every picture we 
produce. We will not settle for 
second best.’ 

I Fox films featured The Big 
Ss ‘ w 

I Wayward B idaptatic 

1 » John § beck, star 
ring J ( Dan Da ind Jayne 
Mansfield 


| 
public more alive and more ready to | 
s. Everyone, everywhere in the world belongs 


words were spoken on Friday morning 
by Spyros Skouras, president of 20th 


a CinemaScope colour feature showing 


films to be released by the company 
** Bernadine marking the screen 
jebut of Pat Boone and the return of 
Gaynor in an adaptation of the 
adwayv hit by Mary Chase Alsou top- 
ast are Terry Moore and Dean Jagger 
** His Other Woman starring Spencer 
Tracy and Katharine Hepburn in the 
idaptation of the Broadway hit by 
William Marchant Joan Blondel! and 
Gig Young are co-starred 
“Island In The Sun Darry! Ff 
Zanuck’s first independent production for 
20th-Fox release, starring James Mason, 
Joan Fontaine, Dorothy Dandridge, Joan 
Collins, Michael Rennie, Stephen Boyd 
and co-starring Harry Belafonte as 
* Boveur 
“A Hatful of Ra based on the 
Broadway play by Michael Gazzo. Star- 
ring Eva Marie Don Murray 
Anthony Franc yd Nolan 
‘The Sun Darryl F 
Zanuck’s second nt production, 
s the classic Ernest Hemingway story 
with Ava Gardner, Tyrone Power, Errol 
Fivnn, Mel Ferrer and Eddie Albert 
An Affair to Remember,’ Jerry 
Wald's first picture for Fox release, star- 
ring Cary Grant and Deborah Kerr 
** Peyton Place to be produced by 
Jerry Wald and directed by Mark Robson 
‘Ten North Frederick,’’ from John 
O'Hara's book of a Pennsylvania lawyer 


who aspires to the Presidency of the U.S 

** The Sound and the Fury,”’ a Jerry 
Wald production of Nobel Prize-winner 
William Faulkner's great 


nove Gregory 
Peck heads the cast 

** Stopover Tokyo based on John P 
Marquand’s novel of mystery in the 

Orient 
The Young Lions."’ Al Lichtman’s 
production of the Irwin Shaw story of 
World War II Edward Dmytryk will 

Jirect 
“A Certain Smile an adaptation of 


Francoise Sagan's novel. Producer Henry 


Ephron and director Jean Negulesco are 
conducting a world-wide search for a 
young personality to star 
** South Pacific,’’ Rodgers and Ham- 
merstein’s musical for Fox release 
Rossano Brazzi and Mitzi Gavnor will 
star 
Return to Films 
A Farewell Arms will mark 
David O. Selznick’s return to motion 
picture-making Jennifer Jones, Rock 
Hudson and Vittorio De Sica star in this 
Ernest Hemingway classic 
** Kiss Them For Me an adaptation 
of the Broadway hit by Frederic Wake- 
man. Cary Grant and Jayne Mansfield 
Ww Star 
‘** Fraulein,”’ the dramatic story of a 
young girl amid the rrounds of post- 
war Berlin Henry Koster will direct 
The Hunters concerns jet fighter 
pilots in Korea and w be produced by 
Dick Powel 
The Enemy Below another Dick 
Powell production s the story of the 
battle between Nhe captain of an Ameri- 


can destroyer and a German submarine 
commander 

* Will Success Sp Rock Hunter? "’ 
Fox's adaptation of the Broadway hit 
to be directed by Frank Tashlin Jayne 
Mansfield will re-create the réle_ that 
brought her to irdom and Tony 
Randall will also star 

si » Down Payment by author 
John McPart This Jerry Wald pro- 
fuction will by Martin Ritt 

‘* The He a Western, to 
be produced by Charles Buckner and to 
star Don Murray 

The Bravados,”" a yutdoor adven- 
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JOSH BILLINGS 
WRITES... 


LAST Friday, “ The Big Show,” » 
one hour and fifty minute brochur: 
—or should say tome ?—otl 
Twentieth Century-Fox’s curren 
CinemaScope releases and forth- 
coming product, was unveiled 
Having read so much about the 
shortage of films—I haven't per- 
sonally experienced it and am 
viewing more than ever—I made « 
particular point of going along. | 
wanted to be certain of enough 
supers during 1957-58 to keep me 
and the cinemas working overtime, 
“The Big Show ” assured me. 

| Snippets from many of the new 
films were shown and I can 
promise you that all tastes have 
been catered for. Vl go further: 
universal appeal is the aim of 
practically every one. 


A picture which especially tickled 


my fancy was “An Affair to 
Remember,” a seemingly light- 
hearted opus, directed by Leo 


McCarey, and co-starring Deborah 
Kerr and Cary Grant. 

Of the more” spectacular  pro- 
ductions, David O. Seiznick’s 
* Farewell to Arms” stood out. It 
has Jennifer Jones, Rock Hudson 
Vittorio de Sica and, needless to 
say, is based on Ernest Heming- 
way’s famous war story. It may 
well finish in the “ Gone with the 
Wind ™ class. 

Board the Twentieth Century-Fox 


bandwaggon while there's _ still 

room! 
ture drama, to be produced by Herber 
Bayard Swope 

** The Three Faces of Eve.’’ the true 
story of a woman inhabited by three 
different and = distinctive personalities 


Joanne Woodward plays the title rdle and 
co-stars with David Wayne and Lee J 
Cobb The story is based on the current 
best-seller, and was produced, written and 


directed by Nunnally Johnson 

‘* Bombers High,’’ producer Anthony 
Muto’s story of the Strategic Air Com- 
mand 


*Can-Can,”" Cole Porter's hit musical 
Compulsion,’ Darryl! F. Zanuck’s 
production of the U.S. best-seller 
** Koba."” based on the life of the most 
dangerous man who ever lived, to be 
produced by Darryl F. Zanuck 
The Greatest Story Ever Told 
Fulton Oursler’s Bible story, which wil 
be the most ambitious and expensive pro- 
duction ever undertaken by Fox 
The Jean Harlow Story,” 
the life of the Jerry 
produce from a by novelist 
Rogers St. John 
** Jean Christophe."” the novel bs 
Romain Rolland, also to be produced by 


based or 
Wald wil 
Adela 


actress 
script 


Jerry Wald 
‘* The Wandering Jew."’ another classic 
to be produced, written and directed by 


Nunnally Johnson 


** These Thousand Hills."” a dramatisa- 
tion of a new western novel by A 
Guthrie 

** The Small Woman.”’ a book due to 
be read by millions of people through 
the world in ‘* Reader's Digest.’’ Mark 
Robson will produce and direct 

‘**The Big War.”’ called ‘* the most 
realistic combat novel ever written.’’ 

‘* Holiday For Lovers,’’ the New 


Broadway success by Ron Alexander, to 
star Clifton Webb 

The Townsend Harris Story,’ excit- 

ing drama of the first U.S. Ambassador 

to Japan. John Huston will] direct ; 

** Mud On the Scars,”’ from the book 

by William B. Huic Elia Kazan will 


produce and direct 

** The Diary of Anne Frank,”’ adap.a- 
tion of the Pulitzer Prize-winning play 
by Albert Hackett and Frances Good- 
rich Stevens will produce and 


| direct 


George 


WARNER BROS. present 


| Lavrence 
Olivier 
and 
 Rpaarilun 
Monroe 


in 


The 
Prince 
and the 
Showgirl 


TECHNICOLOR. 


A Screenplay by TERENCE RATTIGAN 


with 


SYBIL THORNDIKE 
RICHARD WATTIS 
JEREMY SPENSER 


) Music Composed by RICHARD ADDINSELL 
Mus Directed by MUIR MATHIESON 


Produced and Directed by 


LAURENCE OLIVIER, 
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JOSH BILLINGS 
WRITES... 


LAST Friday, “ The Big Show 

one hour and fifty minute brochu: 
or should suy tome? 

Fwentieth Century-Fox'’s curr: 
CinemaScope releases and fort! 
coming product, was unveil: 
Having read so much about th 
shortage of films—I haven't pe: 
sonally experienced it and am 
viewing more than ever—I made ; 
particular point of going along, | 
wanted to be certain of enough 
supers during 1957-58 to keep on 
and the cinemas working overtime 
“ The Big Show “ assured me. 


Snippets from many of the new 
films were shown and I can 
promise you that all tastes hay: 


been catered for. Tl go further 
universal appeal is the aim ot 
practically every one. 

A picture which 
my fancy was 
Remember,” a seemingly light 
hearted opus, directed by Leo 
McCarey, and co-starring Deborah 
Kerr and Cary Grant. 

Of the more spectacular 
ductions, David ©O.  Selznich’s 
* Farewell to Arms ™ stood out. It 
has Jennifer Jones, Rock Hudson 
Vittorio de Sica and, needless to 
say, is based on Ernest Heming- 
way's famous war story. It may 
well finish in the “ Gone with the 
Wind ™ class. 


especially tickled 
“An Affair to 


pro 


Board the Twentieth Century-Fox 
bandwaggon while there's _ still 
room! 
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WARNER BROS. present 


Laurence 
Olivier 
and 
harilyn 
Monroe 


in 


SspnOwsGirl 


TECHNICOLOR. 


A Screenplay by TERENCE RATTIGAN 


with 


SYBIL THORNDIKE 
RICHARD WATTIS 
_ JEREMY SPENSER 


Music Composed by RICHARD ADDINSELL 
Music Directed by MUIR MATHIESON 


Produced and Directed by 


LAURENCE OLIVIER 
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OUR FILM 


by <Ioch Billings 


Why Bring Out the 
X Films Now ? 


HOW are things in the West End” 
Patchy, to say the least. I don't 
profess to know much about the 
booking side of the industry. but 
even so this seems funny time 
of the vear to drag out X certifi- 
cate films. At the moment there 
are four in the West End. not 
counting the foreigners. Since many 
visitors to London have children 
the proportion of X certificates is, 
surely, unduly high 

a e s 

UNITED ARTISTS * Around 
the World sn 80 Days” had its 
premiere last night the Astoria, 
Charing Cross Road, It's too early 
to say how it’s doing, but one 
hasn't to be clairvoyant to predict 
immediate and triumphant success 


It's) marvellous entertainment and 
all that it’s been cracked up to be 
More about it next week 
mH & & 
WARNER'S “ The Prince and 
the Showgirl” (British), co-starring 
Marilyn Monroe and _ Laurence 
Olivier, passed the box-office test 


at the Warner Theatre on its open- 
ing afternoon and so far every 
record in the history of the theatre 


has been broken. Of course, the 
squawkers are saying, “ And what 
did you expect in the West End, 
but how about when it goes out 
into the sticks?” Time will tell, 


but unless I'm very much mistaken 


the same happy story will be un- 
foided. 
rT & a 


MGM'S “The Teahouse of the 
August Moon” (CinemaScope) 


proved to be ideal light entertain- 
ment at the Empire The hot 
weather made little difference to 
the hefty takings. More’s the pity 
the film had to come off 
ee e i 
METRO'S ** Something of 
Value" is now playing at the 
Empire. It deals with the Mau 
Mau problem in Africa and has a 


foreword by Sir Winston Churchill, 
yet it’s been given an X certificate 
remember rightly. ‘* Simba ” 
(JARFID—British) had a similar 
theme and treated it with like 
frankness, but it received an ¢ 
How's that for inconsistency? 


* 6 % 
ANOTHER X certificate 


film, 


he Bachelor Part (United 


Artists), is at the London Pavilion 
P oduc d by 1 esponsip 1oO 
* Marty.’ deals “ 
bridegroom-to-b who rows 
party to his office chums on th \ 
of his wedding and th outpour 
ings. which follow the bing mak 
holding and intriguing dram l 
des ves to click 
es i) te 
YET another X certific pictur 
*Monkey on Mv Back (United 
Artists) has opened at e Odeon 
Marbl Arch. About Barney Ross 
the American box who becam 
drug addict it’s h \ going 
Incidentally, “* The Bachelor P 
and * Monkey on My Back oO 
ic Ul on GB hi] sed o 
July 22. Those who get the GB spl 
are already praving fo in to s 
on that date 
e at P | 
“SAINT JOAN (United Artists 
British) is treading its wavy very 
cautiously at the Leicest Squat 
Pheatre The screen version of 
Shaw's great play has a charming, if 
nexperienced. leading lady and an 
outstanding British supporting cast 
but neither colour no ge-scalc 
spectacle [he ninepennies usually 
look for both in this type of film 
® yy a 
COLUMBIA’S “The Admirable 


Crichton * (British) continues to do 


Steady business at the Odeon, 
Leicester Square. It's not only ; 
refreshing comedy, but also stars 


Kenneth More. I definitely fancy its 
chances on release. 


FOX’S * Heaven Knows. Mr 
son ” (CinemaScope), another Brit 
film, has also proved heat- 
It ends its run at the ¢ 
market, on Wednesday, but it’s 
quite a profitable stay 


“CHINA GATI 
Century-Fox—CinemaScop 
exactly pack the Rialto. I 


(Twentieth 
) did not 
may, how- 


ever, register on a doub!] bill Its 
successor at the Coventry Street 
house is * These Dangerous Years 


(AB-Pathe 


litthe tough 


British), An army-cum- 


guy comedy melodrama 


featuring Frankie Vaughan. 1 gh 
down the masses’ street 
a3 - * 
INCIDENTALLY, * Westward 
Ho thy Wagons ! (Disn 
CinemaScope) has firmly established 
self oa Studio One, Oxford Stree 


ON RELEASE 


THE X certificate general release 
programme, Miracle’s * And Woman 
Was Created (French) and 


United Artists Quatermass Il 


(British) vas defin conquered 
Bu nemb he former has a box 
othe Stur and he second e values 
Not all X certific: fa POSSESSES 
such outstanding box-offic ereden 
on i] a 
ANGLO'S * The Tommy St 
Story (British) got off o a good 
sta Tommy Steele's legion of fans 
obviously refuses to be Gaunted |t 
the weather 
# * i] 
MGM'S”) “* Designing Woman 
(CinemaScope) just finished up on 
the right side. A darned good comedy 
melodrama starring Lauren Bac 
Dolores Gray and Gregory Peck 
should have done beth 
7 ® a 
MGM'S * Gone With the Wind 
(Metroscope) is now on the last leg 
of its London releas Its running 
time and the sun have been against 
t. but its more than held us own 


“MAN WITHO 


15 


ROAD SHOWS 
FOR MGM's 
‘RAINTREE'’ 


MGM'S “* Raintre Co 
costliest production vet and tilmed 
n the new Camera 65 process, w 
be launched with two-a-day ved 
seat performances in major Am 
ciltes 

The picture, which runs fo 
hours and five minutes, w mad 
Metrocolor with Perspecta ¢ 
phonic sound. It sta Montgon 
Clif Flizabeth Taylor and I 
Marie Sain Players in key re 
nclude Nigel P. ck, Lee Marvin 
Rod Tavlos Agnes Moorehead 
Walter Abel. Jarma Lew Io 
Drake and Myrna Hansen 

Th background o * Raint 
County Is the period before 
during and af he American Civ 
Wa 

This David Lewis production was 
directed by Edward Dm vk. M 
ird Kaufman wrote th scr np! 

d was associ p odus 


Three Metro Films 
for CMA Release 


MGM will ( thr of its 
currel attractions Th Happy 
Road goat hs Vintage and 
* Dian to CMA houses in th 
north and west London a on 
July 8 

On release, the Gene Kelly picture 
‘The Happy Road will play on 
he Odeon circu “The Vintage ” 
ind “* Dian n Gaumont houses 
These films will | cleased in CMA’s 
north, « London and south 
London th at regular weekly 

rv ils 

MGM is to stage the prem 
presentation ol Michael Balcon’'s 
* The Sh ‘ it oth Empire, 
Leicester Squ on Thursday, July 
11 This is I cond film to be 

ised ind th Faling-MGM 
distribut ment 


T A BODY’ 


“HALF HUMAN” 


beat the weather at 


BIRMINGHAM - 
SWANSEA : 


GRIMSBY - 
CAMBERWELL ° 


PORTSMOUTH 
CROYDON 


and all the other 


I P 


GIMMIXS 


are beating the weather everywhere ! 
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OUR FILMS 


by Tech Billings 


Why Bring Out the 
X Films Now ? 


HOW are things in the West End? 
Patchy, to say the least. I don't 
profess to know much about the 
booking side of the industry. but 
even so this seems a funny time 
of the year to drag out X certifi- 
cate films. At the moment there 
are four in the West End, not 
counting the foreigners. Since many 
visitors to London have children, 
the proportion of X certificates is, 
surely, unduly high. 


. o s 
UNITED ARTISTS’ “ Around 
the World in 80 Days” had its 
premiere last night at the Astoria, 
Charing Cross Road. It’s too early 
to say how it’s doing, but one 
hasn't to be clairvoyant to predict 
immediate and triumphant success. 
It's marvellous entertainment and 
all that it’s been cracked up to be 
More about it next week. 
B * ca 
WARNER’S “The Prince «and 
the Showgirl” (British), co-starring 
Marilyn Monroe and _ Laurence 
Olivier, passed the box-office test 
at the Warner Theatre on its open- 
ing afternoon and so far every 
record in the history of the theatre 
has been broken. Of course, the 
squawkers are saying, “And what 
did you expect in the West End, 
but how about when it goes out 
into the sticks?” Time will tell, 
but unless I'm very much mistaken 
the same happy story will be un- 
foided. 


oe 7 = 
MGM'S “The Teahouse of the 
August Moon” (CinemaScope) 
proved to be ideal light entertain- 


ment at the Empire. The hot 
weather made little difference to 
the hefty takings. More's the pity 
the film had to come off. 

® s cd 
METRO'S ** Something of 
Value” is now playing at the 
Empire. It deals with the Mau 


Mau problem in Africa and has a 
foreword by Sir Winston Churchill, 
yet it’s been given an X certificate. 


“If I remember rightly, ‘ Simba’ 
e (JARFID—British) had a_ similar 
theme and treated it with like 
frankness, but it received an A. 


How’s that for inconsistency? 


a a a 
ANOTHER X certificate film, 


“The Bachelor Party” (United 
Artists), is at the London Pavilion 
Produced by those responsible for 
** Marty,” it deals with a 
bridegroom-to-be who throws a 
party to his office chums on the eve 
of his wedding and their outpour- 
ings, which follow the binge, make 
holding and intriguing drama. It 
deserves to click 


YET another X certificate picture, 
“Monkey on My Back” (United 
Artists) has opened at the Odeon, 
Marble Arch. About Barney Ross, 
the American boxer who became a 
drug addict, it’s heavy going 
Incidentally, ** The Bachelor Party ” 
and “Monkey on My Back” co- 
feature on a GB bill released on 
July 22. Those who get the GB split 
are already praying for rain to start 
on that date. 


a ee P 
* SAINT JOAN ” (United Artists 


British) is treading its way very 
cautiously at the Leicester Square 
Theatre. The screen version of 
Shaw's great play has a charming, if 
inexperienced, leading lady and an 
outstanding British supporting cast, 
but neither colour nor large-scale 
spectacle. The ninepennies usually 
look for both in this type of film. 


COLUMBIA’S “The Admirable 
Crichton ” (British) continues to do 
steady business at the Odeon, 
Leicester Square. It’s not only a 
refreshing comedy, but also stars 
Kenneth More. I definitely fancy its 
chances on release. 


FOX’S * Heaven Knows, Mr. Alli- 
son * (CinemaScope), another British 
film, has also proved heat-resistant. 
It ends its run at the Carlton, Hay- 
market, on Wednesday, but it’s had 
quite a profitable stay. 


“CHINA GATE” (Twentieth 
Century-Fox—CinemaScope) did not 
exactly pack the Rialto. It may, how- 
ever, register on a double bill. Its 
successor at the Coventry Street 
house is “ These Dangerous Years ” 
(AB-Pathe—British), An army-cum- 
little tough guy comedy melodrama, 


featuring Frankie Vaughan, it’s right 
down the masses’ street. 


INCIDENTALLY, * Westward 
Ho, the Wagons!” (Disnev 
CinemaScope) has firmly established 
tself at Studio One, Oxford Street. 


ON RELEASE 


THE 
programme, Miracle’s 

.. Was” Created ”’ 
United Artists’ “ Quatermass II 
(British), has definitely conquered. 
But remember, the former has a box- 
office star and the second title values, 
Not all X certificate fare possesses 


X certificate general release 
* And Woman 
(French) and 


such outstanding box-office creden- 
tials 
at = 
ANGLO’'S “The Tommy Steele 
Story” (British) got off to a good 
start. Tommy Steele’s legion of fans 
obviously refuses to be daunted by 
the weather. 
co w a 
MGM'S) “Designing Woman” 


(CinemaScope) just finished up on 
the right side. A darned good comedy 
melodrama starring Lauren Bacall, 
Dolores Gray and Gregory Peck, it 
should have done better. 


MGM'S “ Gone With the Wind ” 
(Metroscope) is now on the last leg 
of its London release. Its running 
time and the sun have been against 
it, but it's more than held its own. 
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ROAD SHOWS 
FOR MGM's 
‘RAINTREE' 


MGM'S “Raintree County,.”’ its 
costliest production yet and filmed 
in the new Camera 65 process, will 
be launched with two-a-day reserved- 
seat performances in major American 
cities 

The picture, which runs for three 
hours and five minutes, was made in 
Metrocolor with Perspecta  stereo- 


phonic sound, It stars Montgomery 
Clift, Elizabeth Taylor and Eva 
Marie Saint. Players in key roles 
include Nigel Patrick, Lee Marvin, 
Rod Taylor, Agnes Moorehead, 
Walter Abel, Jarma Lewis, Tom 
Drake and Myrna Hansen 

The background to “ Raintre« 
County” is the period before. 


during and after the American Civil 
far, 


This David Lewis production was 
directed by Edward Dmytryk. Mil- 
lard Kaufman wrote the screenplay 
and was associate producer. 


Three Metro Films 
for CMA Release 


MGM will release three of its 
current attractions “The Happy 
Road,” * The Vintage ” and 
* Diane "’—to CMA houses in the 
north and west London area on 
July 8. 

On release, the Gene Kelly picture 
“The Happy Road,” will play on 
the Odeon circuit; “* The Vintage ” 
and “Diane” in Gaumont houses. 


These films will be released in CMA’s 
north, east London and_= south 
London theatres at regular weekly 
intervals 


MGM is to stage the 
presentation of Michael Balcon’s 
‘The Shiralee"’ at the Empire, 
Leicester Square, on Thursday, July 
11. This is the second film to be 
released under the Ealing-MGM 
distribution agreement. 


premiere 


“MAN WITHOUT A BODY" 
“HALF HUMAN" 


beat the weather at 


BIRMINGHAM - 
SWANSEA - 


GRIMSBY - 
CAMBERWELL - 


PORTSMOUTH 
CROYDON 


and all the other 


GIMMIXS 


are beating the weather everywhere ! 


MONSTER from GREEN HELL 
GODZILLA - 


HOUSE of DRACULA - 


* EARTH v FLYING SAUCERS 


FIRE MAIDENS 


r 
= 
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Engel Signs /ndependents to Produce 
for Republic Release 


Exclusive Fox 
Contract 


SAMUEL G. ENGEL Productions 
will produce films exclusively for 
20th-Fox, under a new contract signed 
recently 

Engel has already selected his first 


two pictures. They are, “* Captive, 
a Royal Canadian Mounted Police 
story with an Indian reservation 
background in British Columba 
and “ Gloretta Pass,” the true story 
of a young mun’s experiences in 
Colorado and along the Santa ke 
trail 

Meanwhile, Engel’s final picture 
under his former 20th-Fox contract, 


“ Bernardine,” starring Pat 
Janet Gaynor, Terry Moore and Dean 
Jagger, has been set for a saturation 
release throughout the U.S early next 
month, with the largest order for 
colour prints in 20th-Fox’s history 


Romulus Double 
for Gaumont 


TWO Beaconsfield productions by 
Romulus have been booked as a 
double bill to the Gaumont circuit, 
starting NW London on August 19 
They are “ Afier the Ball” 
* Time Lock.’ Pre-release provin- 
cial and seaside key situations are be 
ing fixed for July. 


* After the Ball is filmed in East- 


Boone, | 


} construction 


DETAILS of Republic's new 


independent production policy now to be 


put into operation have been released by Gerald A. Fernback, head of the 


company’s operations in Great Britain. 


Under the recently revised policy. 
prepared by Herbert J. Yates, and 
confirmed by the company’s board 
xf directors, Republic has stepped 


nto high gear on its new production 
programme, whereby groups of in- 
dependent producers are making pic- 


ures for release under the Republic 
banner. 

Already five pictures have been 
completed and two are in shooting 


ind editing stages, with a further six 
going into production in the near 
future. 

In support of this policy $1,500,000 
has been appropriated for new studio 
and equipment to ac- 
commodate the increasing demands 
of independent production. 

This will be spent on the 
ind equipping of six new 
stages and 22 new cutting 
Nhich will bring the total of stages 
o 28 and the total of cutting rooms 


building 
sound 
rooms, 


‘Biggest Year’ 


and | 


It was forecast that Republic 
1957 will have its biggest year from 


ndependent feature production and 
IV production company rentals. 
Republic has recently spent ove 


| $1,200,000 in expanding Consolidated 


man Color and co-stars Laurence 
Harvey and Pat Kirkwood. The 
musical is based on the life of the 
golden girl of music hall, Vesta | 
Tilley. It was produced by Peter 
Rogers and directed by Compton 


Bennett. 


WARNER TO MAKE 
DEAN BIOGRAPHY 


WARNER BROS. is to make “ The 
James Dean Story.” a film devoted 
to the life and achievements of that 
extraordinary young actor. It will be 
released in the year 

fakin= part will be his family and 
friends and the film includes many 
shots of James Dean, with and with- 
out dialogue, that have not previously 
been shown. 

The screen tests made by Dean 
when he was being tried out for his 
parts in “ East of Eden.’ “ Rebel 


! 
later 


Without a Cause ” and “Gant” will 
also be included. 
‘ . - 
Colette’s ‘Mitsou’ is 


Regent's Next 


REGENT's next release, the French 
Eastman Color film 
ring Danielle Delorme, Fernand 
Gravey and Francois Guerin, is to be 
shown at the Cameo Poly, Upper 
Regent Street. 

Based on Colette's 
novel, “ Mitsou ™ is a romantic story 
set in Paris during the latter part 
of the 1914-18 war. 


best-selling 


Film Laboratories in Hollywood and | 


New York to expedite the processing 
of the huge volume of film emanating 
from the studio 

Independent companies producing 
ind releasing their theatrical features 
through Republic are : AB-PT Pic 
tures Corp., Ventura Productions. 
Variety Productions, Vineland Pro- 
luctions and Coronado Productions. 


From these units, 13 productions 
will be delivered during the next six 
months which will give Republic 
Pictures, distributing in Great Britain 
in association with British Lion, a 
minimum of 26 releases in 1957, 

The product 
cludes: the 
produced in 


company’s 
* Spoilers 


and 


ncw 
of 
directed 


in- 
Forest,” 
Trucolor 


|} and Naturama by Joseph Kane, stars 


| Collins and Edgar 


Rod Cameron, Vera Ralston, Ray 


Buchanan. This is 


an of the timberlands. 


exciting story 


Frontier Days 


“Pawnee,” a Gross-Krasne pro 


} duction in Trucolor, starring George 


Montgomery, Bill Williams and Lola 
Albright-—a tense adventure drama of 
the early American frontier days 
Directed by George Wagner from an 
yriginal story, ‘* Pawnee” has com 


| pleted production. 


* Mitsou,”” star- | 


“The Last Stagecoach West,” a 
Ventura production in Naturama. 
produced by Rudy Ralston, directed 
by Joseph Kane, starring Jim Davis, 
Mary Castle and Victor Jory, is an 
exciting adventure drama of the early 
American travel lines. 

Another Ventura production, “ The 
Lawless ‘Eighties,”” photographed in 
Naturama, produced and directed by 
Rudy Ralston and Joseph Kane, stars 
Buster Crabbe, John Smith and 
Marilyn Saris, in an unusual story 
from the novel “ Brother Van.” 


From Variety Pictures, producer 


in | 


| filmed 


William J. O'Sullivan, director 
Selander, come two productions: 
‘Taming Sutton’s Gal,” starring 
John Lupton, Jack Kelly. May Wynn 
and Gloria Talbot: and *“* The Way 
ward Girl” starring Marcia Hender- 
son, Peter Walker, Katherine Barrett. 

Apostolof Productions’ “ Journey 
io Freedom,” produced and directed 
by Stephen Apostolof, stars Jacques 
Scott, Genevive Aumont, George 
Graham and Morgan Lane. 

Ventura Productions is preparing 
1 further two stories to start shooting 
this month. ** The Crooked Circle ” 
is an exciting prize-fight story; 
Plunderers of Eldorado,” 
of the wild west. 

* Panama Sal,” 
vith the trials and tribulations of a 
Panamanian girl calypso singer who 
tries to break into the big time in 
New York. Producer, Edward J. 
White 

Coronado 
Raiders,” 
who run rampant with hot-rods. Pro- 
ducer, Sidney Picker. 

Being prepared for 
show * A Woman's Devotion.’ 
on location at Acapulco, 
Mexico. It stars Ralph Meeker. Janice 
Rule and Pau! Henreid, who directed 
n Trucolor for John Bash. 

* Hell's Crossroads,’ produced in 
Naturama by Rudy Ralston, and 
starring Stephen McNally, Peggy 


Leslie 


Productions’ 


early trade 
Is : 


Castle, Robert Vaughan, Barton Mac 
Lane, directed by Franklin Adreon 
This is a western. 


Lemmon and Ford to 


Co-star for Columbia 


GLENN FORD and Jack Lemmon 
have been signed by producer Julian 


| Blaustein for the Phoenix production 


for Columbia _ release, 
cences of a Cowboy.” 
To be directed by Delmer Daves, 


* Reminis- 


the outdoor drama will be photo- 
graphed in colour, with location 
work starting mear Santa Fe, New 
Mexico. 

A rugged adventure story of 
America’s pioneer cattle trails, 
*Reminiscences of a Cowboy” has 


Glenn Ford im the role of a wealthy 
American cattlheman; Jack Lemmon 


| portrays a hotel clerk turned cow- 
hand 
Under contract to MGM, Aona 


Kashfi is being borrowed by Colum- 
ha to co-Star. 


U-I Signs Italian Star 
Rosanna Podesta 


ITALIAN actress Rosanna Podesta 
has been signed by U-I for its forth- 
coming colour and CinemaScope 
production, “ Raw Wind in Eden.” 
She will co-star with Esther Wil- 
liams, Jeff Chandler and the Argen- 
tine actor, Carlos Thompson. 

Rosanna Podesta will portray an 
Italian girl who competes with Miss 
Williams for Chandler's affections. 
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** The | 


a taut story 


is a musical dealing 


** Street | 
is a drama about teenagers | 
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Trade Shows 


FOX OFFERS TWO 
ADULT SUBJECTS 


TWENTIETH-FOX is to trade 
show two of its latest CinemaScope 
productions. “ The Wayward Bus,” 
starring Joan Collins, Jayne Mans- 
field, Dan Dailey and Rick Jason, is 
io be screened at the Rialto, WI, on 
Tuesday. July 9, at 10.30 a.m. 

The film was produced by Charles 
Brackett and directed by Victor Vicas. 

“ A Hatful of Rain,” starring Don 
Murray, Eva Marie Saint, Anthony 
Franciosca and Lloyd Nolan, is to 
be screened at the Rialto on Thurs- 
day, July 11, at 10.30 a.m. 

Produced by Buddy Adler and 
directed by Fred Zinneman, “A 
Hatful of Rain” tells the story of a 
young drug addict and how it leads 
him into dire financial difficulties. 


JARFID Screening 


‘Hell Drivers’ 
JARFID’s “ Hell Drivers ” 


is to be 


| trade shown at the Gaumont, Hay- 


market, on Wednesday, July 10, at 
10.30 a.m. 

Filmed in VistaVision, it stars 
Stanley Baker, Peggy Cummins, and 
Herbert Lom and has a strong sup- 
porting cast which includes William 
Hartnell, Majorie Rhodes, Jill Ire- 
land, Sydney James, Wilfred Lawson, 
Sean Connery, David McCallum and 
Vera Day. 

Produced by S. Benjamin Fisz and 
directed by Cy Endfield, the film 
vill open at the Gaumont, Haymar- 
ket on August 25. 


Anglo Exploitation 
Double Bill 


ANGLO’s latest double, * 1 Was a 
Teenage Werewolf and “* Dragstrip 
Girl.” will be trade shown at the 
Hammer Theatre, 114, Wardour 
Street, on Tuesday, July 9, at 2.30 
p.m. and Wednesday, July 10, at 
10.30 a.m. respectively. 


Andrew Stone Plans 
Three for MGM 


ANDREW L. STONE, writer-pro- 
ducer-director, arrived recently in 
New York from Hollywood to scout 
locations for ** The Third Rail,” first 
of three pictures which he will pro- 
duce for MGM. 

This drama of a time bomb scare, 
based on an original story by Stone, 
will be filmed on the streets of New 


York. “The Third Rail,” is 
scheduled for a July start. 

Stone plans to follow it with 
“Guided Missile,” based on an 


original story by Robert Pirosh. Deal- 
ing with the army officers and 
scientists responsible for perfecting 
the guided missile, this picture will 
be filmed entirely at White Sands, 
New Mexico. Stone will write his 
own screenplay from the Pirosh 
original, as well as produce and 
direct. 

Third of the pictures on Stone’s 
schedule for MGM is “Infamy at 
Sea,’ a suspense drama to be filmed 
aboard a Matson Lines freighter. 
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EDITED BY 
REVIEWS FOR SHOWMEN Gy @iiaah Ct 
YOUR NEW FILMS AT A GLANCE 
R. T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 
*t+After the Ball ... .-- 89min. (U) Pat Kirkwood, ... Eastman Color biographical drama with songs, Very good British booking 
(Independent — British Laurence Harvey, based on the life of Vesta Tilley, well-known (CC) 
Lion)—British Jerry Stovin English music-hall male impersonator. Senti- 
ment and comedy skilfully blended, Pat Kirk- 
wood versatile in lead, tunes and settings de- 
lightfully nostalgic 
Bachelor Party, The ... 87 min. (X) Don Murray, Human interest melodrama about office workers Very good X certificate 
(United Artists)—U.S Patricia Smith, who take stock of themselves while on binge melodrama (NC) 
Philip Abbott before colleague’s marriage. Characterisation 
first-rate, direction resourceful, incidental 
domestic touches shrewdly timed 
¢Dragoon Wells Massacre 86 min. (A) = Barry Sullivan, CinemaScope and De Luxe Color outdoors telling Very good western (C) 
(AB-Pathe)—U.S Dennis O'Keefe, how good and evil white folk find their level in 
Mona Freeman resisting Redskin attacks. Cast above average, 
romantic asides spirited, comedy neat, thrills 
spectacular, backgrounds superb 
tHis Other Woman __... 103 min. (U) = Spencer Tracy, CinemaScope and Eastman Color comedy drama Excellent general booking 
(20th Century-Fox)—U.S Katharine Hepburn, pivoting on the headquarters of a TV network. (C) 
Gig Young Romance between blue stocking and inventor 
beguiling, cast impeccable, feminine angle 
irresistible, lines crisp and denouement happy 
*tisiand in the Sun ... 120 min. (A) James Mason, ... CinemaScope and Technicolor romantic melo- Outstanding Sritish book- 
(20th Century-Fox)—British Joan Fontaine, drama inspired by Alec Waugh’s best-seller of ing (C) 
Harry Belafonte racial discrimination in calypso territory. 
Kaleidoscopic story exciting, acting _first- 
class, sex asides frank, climax tense, songs 
appropriate, backgrounds and detail authentic 
*Man from Tangier ... 67 min.(U) Robert Hutton, Handy-sized crime melodrama describing busting Reliable British program- 
(Butcher’s)—British Lisa Gastoni, of ruthless passport-forging gang. Team work mer (C) 
Martin Benson lusty, romantic interludes agreeable, finale 
hectic, staging polished 
Monkey on My Back ... 93 min.(X) Cameron Mitchell, Real life drug addict melodrama concerning Barney Melancholy X certificate 
(United Artists)—U.S Dianne Foster, Ross, the famous American boxer, who became a fare (NC) 
Paul Richards slave to the “ needle.’’ Cameron Mitchell and 
supporting players convincing, but subject 
dreary and depressing 
tOthello ... ne ... 98min. (A) Sergei Bondarchuk, Sovcolor version of Shakespeare's tragedy, with Excellent art house and 
(Gala)—Russian Irina Skobtseva, English dialogue. Lavishly mounted, brilliantly class booking (C) 
Andrei Popov acted, artistically directed and photographed. 
A notable addition to screen Shakespeare 
Ride the High Iron ... 7TWmin. (A) Don Taylor, Romantic melodrama about ambitious working- Very, very moderate 
(Columbia)—U.S Sally Forrest, class youth and poor little rich girl who de- second (C) 
Raymond Burr molish social barriers. Acting fairly good and 
settings adequate, but sentiment phoney 
Rumble on the Docks ... 74 min. (A) James Darren, ... Juvenile delinquency melodrama staged on Man- So-so thick ear (C) 
(Columbia)—U.S Laurie Carroll, hattan’s waterfront. Tale muscle-bound, cast 
Michael Granger uneven, atmosphere squalid, feminine appeal 
negligible 
*These Dangerous Years 107 min. (A) — Frankie Vaughan, Forthright low life-cum-army comedy melodrama Excellent mass booking 
(AB-Pathe)—British George Baker, dealing with tough Liverpool lad who starts life (C) 
Carole Lesley on the right foot after doing National Service 
Frankie Vaughan cleverly cast in key role, 
sentiment popular, humour down to earth, 
songs catchy, detail authentic 
*Time Lock == ... T3 min. (A) Robert Beatty, ... Suspense melodrama illustrating frantic efforts to Very good British booking 
(Independent — British Lee Patterson, rescue small boy accidentally locked in bank (C) 
Lion)—British Betty McDowall vault. Script taut, acting and direction resource- 
ful, human interest compelling, climax exciting 
(C) SUITABLE FOR CHILDREN. (CC) EXCELLENT FOR CHILDREN. (NC) NOT FOR CHILDREN. 
*“ BRITISH QUOTA PICTURE. t IN COLOUR. 
ISLAND IN THE SUN trolled island in the sunny and turbulent West superb, the overall is definitely box-office. Out 
Twentieth-Century-Fox. British (A). CinemaScope. Indies. Adapted from Alec Waugh’s best-seller, standing British booking. 
Photographed in Technicolor. Featuring James it contains four love interests, two of which con- Story.—Julian Fleury, a wealthy and respected 
Mason. Joan Fontaine and Harry Belafonte. cern people of different colour. Politics and Jamaican planter, and his austere wife have two 
Produced by Darryl F. Zanuck. Directed by violence also figure in its frankly sexual tale, but children, Maxwell, a neurotic fellow jealous of his 
Robert Rossen. Screenplay by Alfred Hayes. no new philosophy emerges from the idyllic and beautiful bride, Sylvia, and Jocelyn, a_ high 
Director of photography, F. A. Young. Musical seamy shenanigans. Its sharply drawn and cun- spirited lass courted by Euan, handsome son of 
director, Malcolm Arnold. 10,761 feet. Release ningly contrasted leading characters are, however, Lord Templeton, governor of Santa Maria. Brad- 
not fixed skilfully deployed against constantly changing shaw, an American journalist, discovers that the 
LARGE-SCALE CinemaScope and Technicolor backgrounds and individually fascinate and in- Fleury family has Negro blood in its veins, Max- 
romantic melodrama, unfolded on a British con- trigue. Superficially exciting and scenically well takes the news badly, but subsequently 
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opposes David Boyeur, a flamboyant native trade 
union leader, in the forthcoming election for the 
legislative counci!]. Meanwhile, Denis Archer, the 
governor's aide, falls for Boyeur’s ex-girl friend, 
Margot Seaton, a coloured girl, and Boyeur and 
Mavis Norman, Sylvia's sister, become deeply 
attached. Later, Maxwell accuses Carson, a wat 
hero, of having an affair with Sylvia and acci- 
dentally kills him, but does not report to the 
police. Soon afterwards, Maxwell learns that he 
has lost the election. Colonel! Whittingham, the 
chief of police, Suspects Maxwell and eventually 
persuades him to give himself up. At this junc- 
ture, Jocelyn confesses to her mother that she 
iS pregnant, but won't marry Euan because she 
fears her child will be coloured. Mrs. Fleury 
then tells Jocelyn that Julian is not her father. 
Finally, Archer leaves the consular service and 
returns to England with Margot, and Jocelyn 
and Euan travel on the same plane. Boyeur and 
Mavis see them off, but Boyeur wisely refuses 
to wed Mavis. 

Production.—The film, a fine job histrionically 
and pictorially, has one fault: it’s too prodi- 
gious a banquet. Its many courses are served so 
rapidly that it’s difficult to take everything in 
at one go, although magnificent settings and 
appropriate calypso music aid digestion. James 
Mason meets all emotional demands as Maxwell, 
Joan Fontaine has her moments as the sexy 
Mavis, Dorothy Dandridge makes a_ seductive 
Margot, Joan Collins displays plenty of curves 
as Jocelyn, Harry Belafonte gives a smooth por- 
trayal and sings effectively as Boyeur, John Wil- 
liams contributes a flawless cameo as Colonel 
Whittingham and Basi! Sydney and Diana Wyn- 
yard impress as Julian and Mrs. Fleury. The 
rest of the types, too, are faultlessly etched. 
Scenes at Government House and on the beach 
and shots of the island's principal industries 
subtly amplify salient situations and the camera 
work beggars description. Whichever way you 
look at “ Island in the Sun,” it’s quite a film. 

Points of Appeal.—Holding and unusual tale, 
first-rate acting by box-office stars and supporting 
players, compelling woman's angle, hit parade 
calypso tunes, big dramatic highlights, exotic 
backgrounds, title, CinemaScope and Technicolor. 


THESE DANGEROUS YEARS 


4 B-Pathe. British (A). Featuring Frankie 
Vaughan, George Baker and Carole Lesley. Pro- 
duced by Anna Neagle. Directed by Herbert 
Wilcox. Screenplay by Jack Trevor Story. Direc- 
tor of photography, Gordon Dines. Musical 
director, Stanley Black. 9.761 feet. Release Sep- 
tember 2, 1957 

FORTHRIGHT low life-cum-army comedy 
melodrama. It’s about a tough Liverpool lad who 
resents discipline and shows off when called up, 
but eventually proves that he’s made of the right 
stuff. The plot contains all the popular ingredi- 
ents and tuneful ditties are thrown in for good 
measure. Incidentally, it's singer Frankie 
Vv aughan’ s first film and screen star Anna 
Neagie’s initial production chore and both can 
be proud of their achievements. Maestro Herbert 
Wilcox, who was behind the megaphone, also 
deserves a hand. Excellent mass booking. 


Story.—Dave Wyman, leader of Liverpool's 
dockside Dingle boys, a teenage gang, and his 
pal, Smiler, receive their military papers, Before 
departing, they visit a local dance hall where a 
singing talent contest is in progress. Dave beats 
Dinah, a pretty girl, in the final, but she, al- 
though disappointed, finds it hard to hate Dave. 
Once in the army, Dave comes up against 
Private Simpson, a bully, but puts him in his 
place. The padre takes to the truculent Dave 
and Dave is promoted to lance-corporal. During 
initiative tests, the vindictive Simpson switches 
instruction papers and Dave leads his men on 
to a mineficld and Smiler receives fatal injuries. 
Dave and Simpson fight, Simpson draws a gun 
and is accidentally shot. Dave, fearing that no 
one will believe his story, deserts, goes to Liver- 
pool and is given a roof by Dinah. The padre 
follows Dave and tries to make him see reason. So 
do Dinah and Dave's mother and finally Dave 
returns to his unit. The truth emerges at his 
court martial and Dave, exenerated, is given a 
weck’s leave so that he can marry Dinah. 

Production..-The picture borrows the _ best 
ideas, gags and situations from time honoured 
mixed-up kid melodrama and evergreen square- 
bashing comedy and vigorously shakes them 


against authentic backgrounds, Frankie Vaughan, 
lucky to escape an army crop, acts naturally, dis- 
plays a strong sense of humour and sings plea- 
santly as Dave, Carole Lesley is a charming and 
talented Dinah and George Baker succeeds, des- 
pite the handicap of a few mushy lines, in doing 
a grand job as the padre. The supporting types 
are no less effective. Its dance hall sequences are 
gay and both the serious and comic sides of army 
life are adequately portrayed. The film's alchemy 
may not be subtle, but it’s definitely box-office. 

Points of Appeal.—Good story, versatile per- 
formance by Frankie Vaughan, shrewd direction, 
compelling teenage angle, generous staging. 
catchy numbers and apt tile. 


HIS OTHER WOMAN 


Twentieth Century-Fox. American (U). Cinema- 

Scope. Photographed in Eastman Color. 

Directed by Walter Lang. Featuring Spencer 

Tracy, Katharine Hepburn and Gig Young. 
9,306 feet. Release not fixed 

JOLLY, heart-warming CinemaScope and 
Eastman Color big business comedy. It's about 
a blue stocking, employed by a TV network, who 
is afraid that she and her assistants are to be 
replaced by a machine, but ends by falling 
for its inventor and having her fears dis- 
pelled. The brunt of the acting is borne by 
Katharine Hepburn and Spencer Tracy, but they 
make light of their responsibility. There are 
laughs in plenty, just enough romance to satisfy 
the womenfolk and a slap-up finale. Excellent 
general booking. 

Story.—-Bunny Watson, no longer young head 
of the Federal Broadcasting Company’s reference 
library, and ther team, Peg, Sylvia and Ruthie, 
are seriously disturbed by the snooping of 
Richard Sumner, an elderly man. In due course, 
they discover that Richard has been engaged to 
install a machine that will do their work. One 
wet evening, Richard takes cover in Bunny’s flat 
and is seen by Mike Cutler, Bunny's executive 
boy friend. Mike, who has been sucking 
Bunny's brains, becomes more ardent, but during 
a Christmas party Richard makes overtures to 
Bunny. She reciprocates, but turns against 
Richard when she and the girls receive dismissal 
nouces from another machine designed by him. 
The fallibility of Richard's inventions is, however, 
revealed—-one blows its top. The girls are 
reinstated and Richard and Bunny team up 
permanently. 

Production.—The picture, based on a success- 
ful Broadway stage play, has middle-aged leading 
characters, but its ideas are young and its senti- 
ments evergreen. There is much clean fun in 
the office, the scene in which Richard innocently 
compromises Bunny fairly crackles and the 
machine gone berserk incident provides a show- 
manlike curtain. Katharine Hepburn is just 
right as the apprehensive, frustrated and very 
feminine Bunny, Spencer Tracy never misses a 
trick or throws away a line as the somewhat 
pre-occupied Richard, Gig Young cleverly sug- 
gests the selfish Mike, and Joan Blondell, Dina 
Merrill and Sue Randall goss'p and giggle effec- 
tively as Peg. Sylvia and Ruthie. The curved 
screen is cleverly exploited, and the musical score 
fits perfect ly. There's nothing machine-made 
about * His Other Woman. 

Points of Appeal.—Funny and engaging story, 
marvellous team work of box-office co-stars. 
liberal staging, provocative title, CinemaScope, 
Eastman Color and U certificate. 


AFTER THE BALL 


Independent-British Lion. British (U). Photo- 
graphed in Eastman Color. Featuring Pat Kirk- 
wood, Laurence Harvey and Jerry Stovin. Pro- 
duced by Peter Rogers. Directed by Compton 
Bennett. Screenplay by Hubert Gregg and Peter 
Blackmore. Director of photography, Jack Asher. 
Musical director, Muir Mathieson. 8,031 feet. 
Release August 19, 1957 

INGRATIATING Eastman Color biographi- 
cal drama with songs. It covers fully the glitter- 
ing career of Vesta Tilley, the famous English 
music hall male impersonator and “ darling of 
the gods,” and tender domestic asides neatly 
punctuate jolly stage sequences. Pat Kirkwood 
makes an attractive and sturdy pivot and the 
rest, too, keep on their toes. Moreover, atmos- 
phere is delightfully nostalgic. A history of its 
golden times, as well as authentic song album, 
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the film should appeal equally to the young and 
the old. Very good British booking. 

Story.—In the ‘eighties, Tille motherless 
daughter of Henry Ball, a music hall chairman, 
becomes a male impersonator and, under the 
name of Vesta Tilley, soon tops the bill. She 
falls in love with Frank Tanhill, an American, 
but because of her devotion to her father allows 
Frank to go back to the States alone. Later, Tilley 
marries Walter, son of Henry De Frece, an im- 
presario, and her husband acts as her manager. 
Tilley works too hard and collapses, but a sea 
trip to America, where she is a hit, restores her 
health. Tilley returns to Englanu on the out- 
break of the 1914-18 war, and she and Walter, 
now in the army, never spare themselves to help 
the war effort. After the Armstice, Waller is 
knighted and takes up politics. When he enters 
Parliament, Tilley voluntarily retires from the 
boards. 

Production.—The picture is practically all Vesia 
Tilley, but although the rest of the characters, 
including Walter De Frece, are little more than 
feeds it has a nice sense of balance. Pat Kirk- 
wood wears male attire in the manner born and 
puts over the songs with immense gusto, yet is 
compellingly feminine off-stage as Tilley. Laurence 
Harvey is a patient and admiring Walter, and 
Jerry Stovin, Jerry Verno, Clive Morton, Mar- 
jorie Rhodes and a host of other old-timers score 
in support. Shrewd sentimental and patriotic 
touches are logically introduced, and the farewell 
performance ending has both dignity and show- 
manship. “ After the Ball” is, needless to say, 
its signature tune, but the rest of its numbers 
are no less catchy. A play of memories, the 
overall is nevertheless young in heart. 

Points of Appeal.—Happy, friendly and true 
story, versatile performance by Pat Kirkwood, 
evergreen melodies, lavish staging, box-office 
title, Eastman Color and U certificate. 


DRAGOON WELLS MASSACRE 


AB-Pathe. American (A). CinemaScope. Photo- 

graphed in De Luxe Color. Directed by Harold 

Schuster. Featuring Barry Sullivan, Dennis 

O'Keefe and Mona Freeman. 7,862 feet. Release 
not fixed 


FULL-BLOODED CinemaScope and De Luxe 
Color outdoors. It centres on a mixed band 
of white people who resist attacks by scalp-hunt- 
ing Indians while attempting to cross dangerous 
Apache country and, at the same time, straighten 
themselves out. The interplay of character is 
sharp and comedy and romance, logically intro- 
duced, effectively bridge the gaps between the 
shooting. Superb backgrounds provide the finish- 
ing touch. Very good western. 

Story.—In 1860, a prison wagon transporting 
Link Ferris and Tioga, tough law-breakers, to jail 
and another vehicle driven by Jonah, a mysteri- 
ous fellow, overtake Captain Matt Riordan, a 
U.S Army officer, the sole survivor of a massacre 
by Indians. Then a stagecoach carrying Ann 
Bradley, a pretty girl once in love with Riordan, 
Phillip Scott, her latest admirer, and Mara Fay. 
an entertainer, rolls up. The travellers decide to 
join forces against the Redskins, but later, Jonah, 
who had been selling arms and whisky to the 
Indians, rats on them. Things look black and 
bullets fly, but there is a happy ending. 

Production.—The picture picks its types, which 
include a small child, carefully, and makes sure 
that its stark melodrama is relieved at shrewd 
intervals by popular by-play. Mona Freeman and 
Katy Jurado contrast well as the proud and selfish 
Ann and the volatile Mara respectively, Barry 
Sullivan is responsible for some dry humour as 
Link, Dennis O'Keefe keeps a stiff upper lip as 
Riordan and Sebastian Cabot scores as the 
treacherous Jonah. Magnificent scenery is an 
additional asset. 

Points of Appeal.—Rugged plot, virile and at- 
tractive players, agreeable asides, big thrills, 
CinemaScope and De Luxe Color. 


THE BACHELOR PARTY 
United Artists. American (X). Directed by 
Delbert Mann. Featuring Don Murray, Patricia 
Smith and Philip Abbott. 7,944 feet. Release 

July 22, 1957 
FRANK human interest melodrama, made by 
the creators of “ Marty.” It delves into the 
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THE NEW STANDARD FOR ALL BIG WESTERNS 
OF THE FUTURE... Paramount gave the western 


new box-office stature with a picture called eS HANE' 


M OW HAL WALLIS, combining the unusual 
with succ- handling, has made a 


western which takes a giant stride beyond 'S HANE” 


National Boxoffice Survey 
Post-Holiday OK; ‘Corral’ again First! : 
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‘Corral’ Whopping 19¢ 


CLEVELAND 


Corral’ Tops New 
Toronto Pix | 


PARAMOUNT PRESENTS 


BURT LANCASTER - KIRK DOUGLAS 
in HAL WALLIS’ probuction or 


GUNFIGHT AT THE 0.K. CORRAL 


co-starring RHONDA FLEMING - JO VAN FLEET - JOHN IRELAND 4% 


DIRECTED BY JOHN STURGES - SCREENPLAY BY LEON URIS - Music Composed and Conducted by Dimitri Tiomkin - A PARAMOUNT PICTURE hore 
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collaboration with Guy Hamilton and Ivan Foxwell 
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minds and private lives of tive members of a slay 
party and the revelations make fascinating. mov- 
ng and holding screen fare. There are no big 
names in the cast, the acting uniformly 
good, continuity clear and atmosphere excellen 
Completely off the beaten track, iUs bound to in 
trigue adult audiences of both sexes. Very good 
X certificate booking 

Story.—Charlie Samson, a young bookkeepe! 
trying tO Improve his position, suddenly learns 
that his wife, Helen, pregnant The though 
of having to support a child frightens him and 
seeking temporary escape from his worries, he 
accepts an iInvitauion to join a wedding eve slug 


but s 


Ss 


party thrown by Arnold, a colleague. Walter 
and Kenneth, othe: benedicks, are also guests 
and Eddie, a philandering bachelor. organises 
the affair. The dinner is a success, but after the 
drinking reaches a certain stage the boys start 
looking for other pleasures and taking stock of 
themselves Each has his oubiles, particularly 
Arnold, who begins to doubt his ability to make 
a good husband. but a!! ends we! 

Production.— The picture cleverly analyses the 
blackcoated segment of society and draws touch 
ng and dramatic conclusions. Here and there 
the emphasis is on sex. but it never descends to 
sheer sensationalism Feminine — contidences 
subtly introduced. preserve balance and widen its 
appeal Don Murray pertorms naturally as 
Charl:e, Philip Abbott contributes a brilliant por- 
trayal as the nervous bridegroom-to-be Arnold 
Jack Warden is just right as Eddie and Patricia 
Smith makes a charming Helen. The rest of the 
types, too. are skilfully etched Moreove the 
editing is first-class, the dialogue incisive and the 
detail impeccable 

Points of Appeal. —Out-of-the-rut story. fine 
acting, resourceful direction, strong human angle 
and provocative title > : 


RIDE THE 


IRON 


Columbia, American (A). Directed by Don Weis. 
Featuring Don Taylor, Sally Forrest and Ray 
mond Burr. 6.556 feet. Release July 29, 1987 

SUDSY romantic melodrama. It’s about an 


ambitious youth of working class parentage who 
falls for a wealthy socialite and tries to conceal 
his humble background. only to discover that 
the wench loves him for himself alone. The 
acting and staging are adequate. but its plot has 
far too much padding and novelettish colouring 
matter. Neither the haves nor the have-nots are 
likely to swallow it. Very, very moderate second 

Story.—Hugo Danielchik, an ex-sergeant with 
a fine Korean war record, takes a fancy to Elise 


Vanders 


a poor little rich girl, but Ziggy Moline, 
a publicity man assigned to protect Elise. orders 
Hugo to lay off. Hugo receives another rebuff 


when turned down by a famous college because 
his father railway worker. Later, Ziggy, also 
of lowly birth, persuades Hugo to adopt a more 
hifalutin® name, acquire a pedi and 

ise’s escort. Hugo and Elise become deeply 
attached, but Hugo is afraid to tell her the truth 
about himself. His problems are, however, finally 
solved to his own and Elise’s satisfaction. 

Production.—_The picture bends over backwards 
to bring hope to those not born with silver spoons 
in their mouths. but soon trips on cheap clichés 
and never regains its equilibrium. Don Taylor 
makes the best of an unrewarding chore as Hugo 
and Sally Forrest, aided by her good looks, get 
by Elise, but Raymond Burr is completely 
wasted as Ziggy and the same goes for the 
The director does his stuff. but. lke the cast 
cannot prevent the class warfare from being morc 
embarrassing than entertaining 

Point of Appeal. Casi 


TIME LOCK 
Independent-British Lion. British (A) 


Isa 


gree act as 


s 
as 


rest 


Featuring 


Robert Beatty, Lee Patterson and Betty Mce- 
Dowall. Produced by Peter Rogers. Directed by 
Gerald Thomas. Screenplay by Peter Rogers, 


Director of photography, Peter Hennessy. Musical 


director, Stanley Black. 6.566 feet. Release August 
19, 1987 

SUSPENSE melodrama, set in Canada. It's 

about a small boy who is shut in a bank vault 


timed to remain locked over a weekend and the 
frantic efforts to get him out before he suffocates 


The staging is naturally restricted, but the charac 
ters are kept moving and there 1s much human 
interest, as well as tension. litthe gem of ‘ 
ype. 1s contidently recommended to all classes 
Very good British booking 

Story.—-At six oclock one Friday evening 
Lucille, wife of Colin Walker, a teller, calls at 
the Toronto branch of the Crown Bank ofl 
Canada to pick up her husband. She is accom 
panied by Steven, their small son. While Georg 
Foster, the manager. and Colin are setting the 
bank’s time lock for Monday at nine, thei 
attention is momentarily diverted by a street 
accident. Steven walks unnoticed into the vault 


and gets locked in 
spector, is informed. and doctors and acetylene 
welders arrive, but the only man who can 
Steven, Peter Dawson, a vault expert, happens to 
be on a fishing holiday. Radio messages are sen 
out and eventually Dawson found. He takes 
over and frees Steven 

Production.—The picture is not permitted great 
freedom of action, but sound acting and resource 
ful direction enable it to crowd a lot of drama 
and suspense into a little space. Vincent Winter 
inevitably kept in the dark, but nevertheless 
has his moments as the incarcerated 
Robert Beatty, although a late arrival. does 
stuff as the forthright Dawson and Betty 
Dowall, Lee Patterson and Alan Gifford 1 
as Lucille, Colin and Foster. Dialogue educed 
to a minimum, while the climax will have audi 
ences on the edge of theit 

Points of Appeal. Gripping story 
acting, realistic ng, obvious feminin 
and showman! fade-out 
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MONKEY ON MY BACK 
dmerican (X) Directed bs 
de Toth Featuring Cameron Mitchell 
Foster and Paul Richards 8.429 feet 
Release July ZZ 1987 
fe drug addict melodrama It ot 
Ross, the  hard-living big-spending 
boxer. who acquired morphine 
habit during World War Il opening 
sequenees ate lively and there touching 
domestic ment, but neither he 
distressing effects of the “ acedle 
than a carbon copy of “ The 
Golden Arm” and lacking in 
to shape like box-office champ 


United Artists 
inidre 
Dianne 
REAL - tells 
Barney : 
American ine 
The 
some 
phase offse Ss 
* Little more 
Man with the 
values fails 


Melanch« y| y x 


S 


sent 


Slal 


certificate fare 
Story.—VBarney Ross, a tough, yet amiabi 
American bruiser, strikes a winning streak in 
1934, but gambles his money away. After losing 
the championship to Henry Armstrong. he 
acquires an imlecresi na saloon and falls fo 
Cathy. a chorus girl senarated from her husband 
Cathy. who has a six-years-old daughter, Noreen 
plays safe and turns down Barney's proposa 
Barney continues to gamble. goes broke and joins 
the marines at the outbreak of war He nen 
marries Cathy and subsequently distinguishes 
himself Guadalcanal An attack of n 
ivs him low and he is given morphine. On his 
return to Civvy Street the craving for narcotic 
grows and Barney lets Cathy. Noreen and him 
self down badlv. However. Barney's assoc on 
with dope pedlars finally disgusts him and hk 
voluntarily goes into a home and is cured 
Production.__The film’s early reels, depicung 
Barney's playboy approach to life, are spirited 
and colourful. but the war episode is overlong 
and the drug sequences are drawn out. Cameron 
Mitchell convinces as narcotic slave Barney 
Dianne Foster is an appealing Cathy and Paul 
Richards, Richard Benedict and Jack Albertson 
leave nothing to chance in support. but to no 
The direction lacks discipline and the 
on of the agony is likely to drive aud 
ences to drink, if not drugs. 
Points of Appeal.—-Catchy and xX 
certificate. 
MAN FROM TANGIER 
Butcher's. British (U). Featuring Robert Hut 


ton, Lisa Gastoni and Martin Benson. Produced 


by W. G. Chalmers. Directed by Lance Com 
fort Screenplay by P. Manning O'Brine 
Director of photography Geoffrey Faithfull 
Musical director, Wilfred Burns 6.007 feer 
Release not fixed 
ORWARD me melodrama, « 


STRAIGHTI 
n the of London. It de with a fils 
stunt man who becomes innocently involved in 
forged passpo h and wins a pretty 


Near s 


racket, busts 


displaced px > | 
by Americar R Huttoa 
iced directo < i\ 
nd roughstuff . ) \ 
c.imax shown Ke Thx 
dema ids Ry ¢ B > 3 1 
Story. — Vos nd Heinrich, crook 
n Tangic I hy Arn 0 
POssesses. pli wed for printing | 
ports Armstrong flic » | ck 
Heinrich force Michel " 
to follow him. Chuck ¢ n fl 
picks up Arn ong's 
barber's shop nd while exa i 
book in pockel s Michel I 
hard-drink ng memb of Chuck 
Michele to pa id from thet 
becoMes Involved it fight fo I p 
less to y. Ne umph id Mect 
Production. The p ctur n 
icred hick e. OwWs so 
logically There an rreeahi ( 
the humorous touches e crsp and 
re pulled he finish. Rob« H 
easy manner as Chuck. Lisa Gaston 
dppeainyg Michels Ma n Benson 
nent as master-mind Voss and Jack 
vides welcome vn chel ce ale 
Phe settings A nore han ad 
equally importan he footage is ¢ 
Points of Appeal.—t xc v 
players. suspenseful finale. handy lee 
abel and U certificats 
RUMEBRELE ON T 
C vlumbia finerican (A) 
Sears Featuring Jame 1) 
and Michue Grranger 
July &. 1987 
JUVENILE deling ¢ nelodran 
Manhattan's waterfron It 
wild vouth who allow hk mo 
his head. bu Su Male nr 4 ( 
by 1 uprigh nd <¢ rCOUS 8 
grounds are obv ous 4 C my 
acting nor the direction is good enous 
Mierest in is muscle-bound t I 
ng to th mag on nd ignore 
ppea So-so thick ¢ 
Story. J mmy n eehieen-s 
nto a hoodlum because his crippled f 
Smige!lsk doc nol unde nd ! 
unscrupulous boss of ongsh n 
sees in Jimmy ck with whicl > 
who puts up nd rad J 
Lactics Jimmy swallows Jo nn 
he subsequent w heiween } 
murde Pet disowns Jimmy 
Jimmy's sweeth nierven | 
k d and Jemmvy resolve oO , 
Production. The p ctur ‘ > 
of both tthe tough gu / d 
nelodrama, but falls heavily betw 
urgid stools James D } OW 
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nicolor English dialoeu Dir ‘ 
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minds and private lives of five members of a stag 
party and the revelations make fascinating, mov- 
ing and holding screen fare. There are no big 
names in the cast, but the acting is uniformly 
good, continuity clear and atmosphere excellent. 
Completely off the beaten track, it's bound to in- 
trigue adult audiences of both sexes. Very good 
X certificate booking. 

Story.—Charlie Samson, a young bookkeeper 
trying to improve his position, suddenly learns 
that his wife, Helen, is pregnant. The thought 
of having to support a child frightens him and, 
seeking temporary escape from his worries, he 
accepts an invitation to join a wedding eve stag 
party thrown by Arnold, a colleague. Walter 
and Kenneth, other benedicks, are also guests, 
and Eddie, a philandering bachelor, organises 
the affair. The dinner is a success, but after the 
drinking reaches a certain stage the boys start 
looking for other pleasures and taking stock of 
themselves. Each has his troubles, particularly 
Arnold, who begins to doubt his ability to make 
a good husband, but al! ends well. 

Production.—The picture cleverly analyses the 
blackcoated segment of society and draws touch- 
ing and dramatic conclusions. Here and there 
the emphasis is on sex, but it never descends to 
sheer sensationalism. Feminine confidences, 
subtly introduced, preserve balance and widen its 
appeal. Don Murray performs naturally as 
Charlie, Philip Abbott contributes a brilliant por- 
trayal as the nervous bridegroom-to-be Arnold, 
Jack Warden is just right as Eddie and Patricia 
Smith makes a charming Helen. The rest of the 
types, too, are skilfully etched. Moreover, the 
editing is first-class, the dialogue incisive and the 
detail impeccable. 

Points of Appeal.—Out-of-the-rut story. fine 
acting, resourceful direction, strong human angle 
and provocative title. 


RIDE THE HIGH IRON 


Columbia, American (A). Directed by Don Weis. 
Featuring Don Taylor, Sally Forrest and Ray- 
mond Burr. 6.556 feet. Release July 29, 1957 
SUDSY romantic melodrama. It’s about an 
ambitious youth of working class parentage who 
falls for a wealthy socialite and tries to conceal 
his humble background, only to discover that 
the wench loves him for himself alone. The 
acting and staging are adequate, but its plot has 
far too much padding and novelettish colouring 
matter. Neither the haves nor the have-nots are 
likely to swallow it. Very. very moderate second. 
Story.—Hugo Danielchik, an ex-sergeant with 
a fine Korean war record, takes a fancy to Elise 
Vanders, a poor little rich girl, but Ziggy Moline, 
a publicity man assigned to protect Elise, orders 
Hugo to lay off. Hugo receives another rebuff 
when turned down by a famous college because 
his father is a railway worker. Later, Ziggy, also 
of lowly birth, persuades Hugo to adopt a more 
hifalutin’ name, acquire a pedigree and act as 
Elise’s escort. Hugo and Elise become deeply 
attached, but Hugo is afraid to tell her the truth 
about himself. His problems are, however, finally 
solved to his own and Elise’s satisfaction. 
Production.—-The picture bends over backwards 
to bring hope to those not born with silver spoons 
in their mouths, but soon trips on cheap clichés 
and neyer regains its equilibrium. Don Taylor 
makes the best of an unrewarding chore as Hugo, 
and Sally Forrest, aided by her good looks. gets 
by as Elise. but Raymond Burr is completely 
wasted as Ziggy and the same goes for the rest. 
The director does his stuff, but, like the cast, 
cannot prevent the class warfare from being more 
embarrassing than entertaining. 
Point of Appeal.—Cast. 


TIME LOCK 


Independent-British Lion. British (A). Featuring 

Robert Beatty, Lee Patterson and Betty Mc- 

Dowall. Produced by Peter Rogers. Directed by 

Gerald Thomas. Screenplay by Peter Rogers. 

Director of photography, Peter Hennessy. Musical 

director, Stanley Black. 6,566 feet. Release August 
19, 1957 


SUSPENSE melodrama, set in Canada. It's 
about a small boy who is shut in a bank vault. 
timed to remain locked over a weekend and the 
frantic efforts to get him out before he suffocates. 


The staging is naturally restricted, but the charac 
ters are kept moving and there is much human 
interest, as well as tension. A little gem of its 
type, it’s confidently recommended to all classes 
Very good British booking. 

Story.—At six o'clock one Friday evening, 
Lucille, wife of Colin Walker, a teller, calls at 
the Toronto branch of the Crown Bank of 
Canada to pick up her husband. She is accom- 
panied by Steven, their small son. While George 
Foster, the manager, and Colin are setting the 
bank’s time lock for Monday at nine, their 
attention is momentarily diverted by a Street 
accident. Steven walks unnoticed into the vault 
and gets locked in. Hugh Andrews, a police in- 
spector, is informed, and doctors and acetylene 
welders arrive, but the only man who can save 
Steven, Peter Dawson, a vault expert, happens to 
be on a fishing holiday. Radio messages are sent 
out and eventually Dawson is found. He takes 
over and frees Steven. 

Production.—The picture is not permitted great 
freedom of action, but sound acting and resource- 
ful direction enable it to crowd a lot of drama 
and suspense into a little space. Vincent Winter 
is inevitably kept in the dark, but nevertheless 
has his moments as the incarcerated Steven, 
Robert Beatty, although a late arrival, does his 
stuff as the forthright Dawson and Betty Mc- 
Dowall, Lee Patterson and Alan Gifford register 
as Lucille, Colin and Foster. Dialogue is reduced 
to a minimum, while the climax will have audi- 
ences on the edge of their seats. 

Points of Appeal. — Gripping story, first-class 
icting, realistic staging, obvious feminine angle 
and showmanlike fade-out. 


MONKEY ON MY BACK 
United Artists. American (X). Directed by) 
Andre de Toth. Featuring Cameron Mitchell, 
Dianne Foster and Paul Richards. 8,429 feet. 

Release July 22, 1957 

REAL-life drug addict melodrama. It tells of 
Barney Ross, the hard-living, big-spending 
American boxer. who acquired the morphine 
habit during World War Il. The opening 
sequences are lively and there is some touching 
domestic sentiment, but neither phase offsets the 
distressing effects of the “acedle.” Little more 
than a carbon copy of “The Man with the 
Golden Arm” and lacking in star values, it fails 
to shape like a box-office champ. Melancholy X 
certificate fare. 

Story.—Warney Ross, a tough, yet amiable, 
American bruiser, strikes a winning streak in 
1934, but gambles his money away. After losing 
the championship to Henry Armstrong, he 
acquires an interest in a saloon and falls for 
Cathy. a chorus girl separated from her husband 
Cathy, who has a six-years-old daughter, Noreen, 
plays safe and turns down Barney's proposal. 
Barney continues to gamble, goes broke and joins 
the marines at the outbreak of war. He then 
marries Cathy and subsequently distinguishes 
himself at Guadalcanal. An attack of malaria 
lays him low and he is given morphine. On his 
return to Civvy Street the craving for narcotics 
grows and Barney lets Cathy, Noreen and him- 
self down badly. However. Barney's associat’on 
with dope pedlars finally disgusts him and he 
voluntarily goes into a home and is cured. 

Production.—The film's early reels, depicting 
Barney's playboy approach to life, are spirited 
and colourful, but the war episode is overlong 
and the drug sequences are drawn out. Cameron 
Mitchell convinces as narcotic slave Barney, 
Dianne Foster is an appealing Cathy and Paul 
Richards, Richard Benedict and Jack Albertson 
leave nothing to chance in support, but to no 
avail. The direction lacks discipline and the 
piling on of the agony is likely to drive audi- 
ences to drink, if not drugs. 

Points of Appeal.—Catchy tithe and X 
certificate. 


MAN FROM TANGIER 


Butcher's. British (U). Featuring Robert Hut- 
ton, Lisa Gastoni and Martin Benson. Produced 
by W. G. Chalmers. Directed by Lance Com- 
fort. Screenplay by P. Manning O'Brine. 
Director of photography, Geoffrey Faithfull. 
Musical director, Wilfred Burns. 6.007 feet. 
Release not fixed 

STRAIGHTFORWARD crime melodrama. set 
in the heart of London. It deals with a film 
stunt man who becomes innocently involved in a 
forged passport racket, busts it and wins a pretty 


23 
displaced person Its international cas headed 
by American star Robert Hutton, and exp: 
enced director see that comedy romanc 
and roughstuff smoothly alternate, and th 


climax is showmanlike. The staging, too, me 
all demands. Reliable British programme: 

Story.—Voss and Heinrich, crooks operating 
n Tangier, learn that Armstrong, a Va 
possesses plates used for printing phoney pass 
ports. Armstrong flies to London and Voss and 
Heinrich force Michele, a girl without a coun 
to follow him. Chuck Collins, a film stunt man 
picks up Armstrong's coat by mistake in 
barber’s shop and while examining an address 
book in a pocket sees Michele’s name. Rex 
hard-drinking member of Chuck's club, invit 
Michele to a party and from thence on Chuck 
becomes involved in a fight for the plates. Need 
less to say, he triumphs and Michele is h's prize 

Production.—The picture, taut, neatly carpen 
tered thick ear, slows its plot to develop 
logically. There is an agreeable love interes! 
the humorous touches are crisp and no punches 
are pulled at the finish. Robert Hutton has an 
easy manner as Chuck. Lisa Gastoni makes an 
appealing Michele. Martin Benson is in his ele 
ment as master-mind Voss and Jack Allen pro- 
vides welcome light relief as the alcoholic Rex 
The settings are more than adequate, and 
equally important, the footage is compact 

Points of Appeal.—Exciting tale. popular 
players, suspenseful finale, handy length, Brit’st 
label and U certificate 


RUMBLE ON THE DOCKS 
Columbia. American (A). Directed by Fred f 
Sears. Featuring James Darren, Laurie Carroll 
and Michael Graneer. 6.675 feet. Release 

July 8. 1957 

JUVENILE delinquency melodrama, staged on 
Manhattan's tough waterfront. It concerns a 
wild youth who allows a ruthless mobster to turn 
his head, but is ultimately brought to his senses 
by an upright and courageous girl. The back- 
grounds are obviously authentic, but neither the 
acting nor the direction is good enough to arous: 
imterest in its mustle-bound tale. It leaves noth 
ng to the imagination, and ignores feminin 
appeal. So-so thick ear 

Story.—Jimmy, an cighicen-years-old, develops 
nto a hoodlum because his crippled father, Pete: 
Smigelski, does not understand him. Joe Brindo 
unscrupulous boss of a longshoreman’s union 
sees in Jimmy a stick with which to strike Pete: 
who puts up a stand against Joe’s unlawful 
tactics. Jimmy swallows Joe’s line of talk and 
the subsequent war between unions leads to 
murder. Peter disowns Jimmy. but Della 
Jimmy's sweetheart, intervenes. Finally, Joe is 
killed and Jimmy resolves to go straight 

Production.—The picture tries to get the bes! 
of both litth tough guy and trade union was 
melodrama, but falls heavily between the two 
turgid stools. James Darren shows promise a’s 
Jimmy and Laurie Carroll has her moments as 
Della, but Michae] Granger makes a very obvious 
villain as Joe and Edgar Barrier overacts as 
crippled crusader Peter. There are fights and 
chases in plenty, but too much emphasis is put 
on violence—an indifferent substitute for story 
values 

Points of Appeal.—Title and authentic atmo 
sphere. 


OTHELLO 

Gala. Russian (A). Sovcolor print by Tech 
nicolor English dialogue Directed by Sergei 
Yutkevich, Featuring Sergei Bondarchuk, Irina 

Skobtseva and Andrei Popov. 9,768 feet 

SHAKESPEARE'’S drama, set in Venice and 
Cyprus, and telling of the tragedy that overtook 
Desdemona, who ignored her father’s marriag 
advice which amounted to: “ Don’t have any 
Moor, Mrs, Moore.” A lavish spectacle in which 
director Sergei Yutkevich has taken full advan 
tage of every legitimate opportunity for loca 
tion work. Acted with sincerity and photo 
graphed with imagination and much artistry, this 
abridged version of Shakespeare's lengthy tragedy 
is always a joy to the eye and often to the ear 

Story.—The great Moorish warrior, Othello 
has been made a general of the Venetian Republic 
as a reward for his services. He and Desdemona 
daughter of a senator, fall in love and marry 
against her father’s wishes. Jago, an ambitious 
officer, develops an intense hatred of Othello fo 
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WORLD PREMIERE IN THE PRESENCE OF 
H.R.H. THE PRINCE PHILIP, DUKE OF EDINBURGH 


JULY 18th, ODEON THEATRE, MARBLE ARCH, W.1 
PROCEEDS IN AID oF THE NATIONAL PLAYING FIELDS ASSOCIATION 


TREVOR ~=— PEDRO ELSA 
HOWARD-ARMENDARIZ- “MARTINELLI /< 


+ 


a ' e ) ¥ * “eq 
: IVAN FOXWELL’S % 


production of 


screenriay y WILLIAM WOODS 


n collaboration with Guy Hamilton and Ivan Foxwell 


DIRECTED BY PRODUCED BY 


GUY HAMILTON + IVAN FOXWELL 


BRITISH LION FILMS 
LONDON TRADE SHOW: STUDIO ONE, OXFORD ST., W.1, FRIDAY, JULY 5th at 10.30 a.m. 


PROVINCIAL TRADE SHOWS: SHEFFIELD Gaumont Wednesday, July 10th at 10.30 a.m. 
MANCHESTER Gaumont Monday, July 8th at 10.45 a.m. LIVERPOOL Gaumont Thursday, July 11th at 10.30 a.m. 
NEWCASTLE Gaumont Monday, July 8th at 10.30 a.m. BIRMINGHAM West End Friday, July 12th at 10.30 a.m. 


LEEDS Majestic Tuesday, July 9th at 10.30 a.m. GLASGOW Gaumont Wednesday, July 17th at 10.30 a.m. 
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REVIEWS FOR SHOWMEN 


continued from page 18 


minds and private lives of five members of a stag 
party and the revelations make fascinating, movy- 
ing and holding screen fare, There are no big 
names in the cast, but the acting is uniformly 
good, continuity clear and atmosphere excellent. 
Completely off the beaten track, it’s bound to in- 
trigue adult audiences of both sexes. Very good 
X certificate booking. 

Story.—Charlie Samson, a young bookkeeper 
trying to improve his position, suddenly learns 
that his wife, Helen, is pregnant. The thought 
of having to support a child frightens him and, 
seeking temporary escape from his worries, he 
accepts an invitation to join a wedding eve stag 
party thrown by Arnold, a colleague. Walter 
and Kenneth, other benedicks, are also guests, 
and Eddie, a philandering bachelor, organises 
the affair. The dinner is a success, but after the 
drinking reaches a certain stage the boys start 
looking for other pleasures and taking stock of 
themselves. Each has his troubles, particularly 
Arnold, who begins to doubt his ability to make 
a good husband, but al! ends well. 

Production.—The picture cleverly analyses the 
blackcoated segment of society and draws touch- 
ing and dramatic conclusions. Here and there 
the emphasis is on sex, but it never descends to 
sheer sensationalism. Feminine confidences, 
subtly introduced, preserve balance and widen its 
appeal. Don Murray pertorms naturally as 
Charlie, Philip Abbott contributes a brilliant por- 
trayal as the nervous bridegroom-to-be Arnold, 
Jack Warden is just right as Eddie and Patricia 
Smith makes a charming Helen. The rest of the 
types, too, are skilfully etched. Moreover, the 
editing is first-class, the dialogue incisive and the 
detail impeccable. 

Points of Appeal.—Out-of-the-rut story, fine 
acting, resourceful direction, strong human angle 
and provocative title. 


RIDE THE HIGH IRON 


Columbia, American (A). Directed by Don Weis. 
Featuring Don Taylor, Sally Forrest and Ray- 
mond Burr. 6.556 feet. Release July 29, 1957 


SUDSY romantic melodrama. It’s about an 
ambitious youth of working class parentage who 
falls for a wealthy socialite and tries to conceal 
his humble background, only to discover that 
the wench loves him for himself alone. The 
acting and staging are adequate, but its plot has 
far too much padding and novelettish colouring 
matter, Neither the haves nor the have-nots are 
likely to swallow it. Very, very moderate second. 

Story.—Hugo Danielchik, an ex-sergeant with 
a fine Korean war record, takes a fancy to Elise 
Vanders, a poor little rich girl, but Ziggy Moline, 
a publicity man assigned to protect Elise, orders 
Hugo to lay off. Hugo receives another rebuff 
when turned down by a famous college because 
his father is a railway worker. Later, Ziggy, also 
of lowly birth, persuades Hugo to adopt a more 
hifalutin’ name, acquire a pedigree and act as 
Elise’s escort. Hugo and Elise become deeply 
attached, but Hugo is afraid to tell her the truth 
about himself. His problems are, however, finally 
solved to his own and Elise’s satisfaction. 

Production.—The picture bends over backwards 
to bring hope to those not born with silver spoons 
in their mouths, but soon trips on cheap clichés 
and never regains its equilibrium. Don Taylor 
makes the best of an unrewarding chore as Hugo, 
and Sally Forrest, aided by her good looks, gets 
by as Elise, but Raymond Burr is completely 
wasted as Ziggy and the same goes for the rest. 
The director does his stuff, but, like the cast, 
cannot prevent the class warfare from being more 
embarrassing than entertaining. 

Point of Appeal.—Cast. 


TIME LOCK 


Independent-British Lion. British (A). Featuring 
Robert Beatty, Lee Patterson and Betty Mce- 
Dowall. Produced by Peter Rogers. Directed by 
Gerald Thomas. Screenplay by Peter Rogers, 
Director of photography, Peter Hennessy. Musical 
director, Stanley Black. 6.566 feet. Release August 
19, 1957 

SUSPENSE melodrama, set in Canada. It’s 
about a small boy who is shut in a bank vault. 
timed to remain locked over a weekend and the 
frantic efforts to get him out before he suffocates. 


The staging is naturally restricted, but the charac 
ters are kept moving and there is much human 
interest, as well as tension. A little gem of its 
type, it's confidently recommended to all classes 
Very good British booking. 

Story.—-At six o'clock one Friday evening, 
Lucille, wife of Colin Walker, a teller, calls at 
the Toronto branch of the Crown Bank of 
Canada to pick up her husband. She is accom- 
panied by Steven, their small son. While George 
Foster, the manager, and Colin are setting the 
bank’s time lock for Monday at nine, thei 
attention is momentarily diverted by a street 
accident. Steven walks unnoticed into the vault 
and gets locked in. Hugh Andrews, a police in- 
spector, is informed, and doctors and acetylene 
welders arrive, but the only man who can save 
Steven, Peter Dawson, a vault expert, happens to 
be on a fishing holiday. Radio messages are sent 
out and eventually Dawson is found. He takes 
over and frees Steven. 

Production.—The picture is not permitted great 
freedom of action, but sound acting and resource- 
ful direction enable it to crowd a lot of drama 
and suspense into a littke space. Vincent Winter 
is inevitably kept in the dark, but nevertheless 
has his moments as the incarcerated Steven, 
Robert Beatty, although a late arrival, does his 
stuff as the forthright Dawson and Betty Mc- 
Dowall, Lee Patterson and Alan Gifford register 
as Lucille, Colin and Foster. Dialogue is reduced 
to a minimum, while the climax will have audi- 
ences on the edge of their seats. ; 

Points of Appeal. — Gripping story, first-class 
acting, realistic staging, obvious feminine angle 
and showmanlike fade-out. 


MONKEY ON MY BACK 
United Artists. American (X). Directed by» 
Andre de Toth. Featuring Cameron Mitchell, 
Dianne Foster and Paul Richards. 8,429 feet 
Release July 22, 1957 

REAL-life drug addict melodrama. It tells of 
Barney Ross, the hard-living, big-spending 
American boxer, who acquired the morphine 
habit during World War Il. The opening 
sequences are lively and there is some touching 
domestic sentiment, but neither phase offsets the 
distressing effects of the “needle.” Litthe more 
than a carbon copy of “The Man with the 
Golden Arm” and lacking in star values, it fails 
to shape like a box-office champ. Melancholy X 
certificate fare. 

Story.—Barney Ross, a tough, yet amiable, 
American bruiser, strikes a winning streak in 
1934, but gambles his money away. After losing 
the championship to Henry Armstrong, he 
acquires an interest in a saloon and falls for 
Cathy, a chorus girl separated from her husband. 
Cathy, who has a six-years-old daughter, Noreen, 
plays safe and turns down Barney's proposal. 
Barney continues to gamble, goes broke and joins 
the marines at the outbreak of war. He then 
marries Cathy and subsequently distinguishes 
himself at Guadalcanal. An attack of malaria 
lays him low and he is given morphine. On his 
return to Civvy Street the craving for narcotics 
grows and Barney lets Cathy, Noreen and him- 
self down badly. However, Barney's associat'on 
with dope pedlars finally disgusts him and he 
voluntarily goes into a home and is cured. 

Production.—The film's early reels, depicting 
Barney's playboy approach to life, are spirited 
and colourful, but the war episode is overlong 
and the drug sequences are drawn out. Cameron 
Mitchell convinces as narcotic slave Barney. 
Dianne Foster is an appealing Cathy and Paul 
Richards, Richard Benedict and Jack Albertson 
leave nothing to chance in support, but to no 
avail. The direction lacks discipline and the 
piling on of the agony is likely to drive audi- 
ences to drink, if not drugs. 

Points of Appeal.—Catchy title 
certificate. 


MAN FROM TANGIER 


Butcher's. British (U). Featuring Robert Hut- 
ton, Lisa Gastoni and Martin Benson. Produced 
by W. G. Chalmers. Directed by Lance Com- 
fort. Screenplay by P. Manning O'Brine. 
Director of photography, Geoffrey Faithfull. 
Musical director, Wilfred Burns. 6.007 feet. 
Release not fixed 

STRAIGHTFORWARD crime melodrama, set 
in the heart of London. It deals with a film 
stunt man who becomes innocently involved in a 
forged passport racket, busts it and wins a pretty 


and », 4 


23 
displaced person, Its international cas headed 
by American star Robert Hutton, and exp 
enced director see that comedy romanc 


and roughstuff smoothly alternate, and = th 
climax is showmanlike, The staging, too, mec 
all demands Rehable British programme! 

Story.—Voss and Heinrich, crooks operating 
n Tangier, learn that Armstrong. a va 
possesses plates used for printing phoney pass 
ports. Armstrong flies to London and Voss and 
Heinrich force Michele, a girl without a coun 
to follow him. Chuck Collins, a film stunt man 
picks up Armstrong’s coat by mistake in 
barber’s shop and while examining an address 
book in a pocket sees Michele's name Rex 
hard-drink'ng member of Chuck's club, invitk 
Michele to a party and from thence on Chuch 
becomes involved in a fight for the plates. Need 
less to say, he triumphs and Michele is h's prize 

Production.—The picture, taut, neatly carpen 
tered thick ear, allows ts plot to develop 
logically. There is an agreeable love interest 
the humorous touches are crisp and no punches 
are pulled at the finish, Robert Hutton has an 
easy manner as Chuck, Lisa Gastoni makes an 
appealing Michele, Martin Benson is in hhi’s ele 
ment as master-mind Voss and Jack Allen pro 
vides welcome light relief as the alcoholic Rex 
The settings are more than adequat and 
equally important, the footage is compact 

Points of Appeal.—Exciting tale, popular 
players, suspenseful finale, handy length, Brit's! 
label and U certificate 


RUMBLE ON THE DOCKS 
Columbia. American (A). Directed by Fred 1 
Sears.. Featuring James Darren, Laurie Carroll 
and Michael Granger. 6.675 feet Release 

July 8, 1957 


JUVENILE delinquency melodrama, staged on 
Manhattan’s tough waterfront. It concerns 
wild youth who allows a ruthless mobster to turn 
his head, but is ultimately brought to his senses 
by an upright and courageous girl. The back 
grounds are obviously authentic, but neither the 
acting nor the direction is good enough to arous« 
Mierest in its muscle-bound tale. It leaves noth 
ng to the imagination, and ignores feminin 
appeal. So-so thick ear 

Story.—Jimmy,. an cighteen-years-old, develops 
nto a hoodlum because his crippled father, Pete 
Smigelski, does not understand him. Joe Brindo 
unscrupulous boss of a Jongshoreman’s union 
sees in Jimmy a stick with which to strike Pete: 
who puts up a stand against Joe’s unlawful 
tactics. Jimmy swallows Joe’s line of talk and 
the subsequent war between unions leads to 
murder. Peter disowns Jimmy but Della 
Jimmy's sweetheart, intervenes. Finally, Joe is 
ied and Jimmy resolves to go straigh 

Production.—The picture tries to get the bes! 
of both litthe tough guy and trade union war 
melodrama, but falls heavily between the two 
turgid stools. James Darren shows promise as 
Jimmy and Laurie Carroll has her moments as 
Della, but Michae] Granger makes a very obvious 
villain as Joe and Edgar Barrier overacts as 
crippled crusader Peter. There are fights and 
chases in plenty, but too much emphasis is put 
on violence—an indifferent substitute for story 
values 

Points of Appeal.—Title and authentic atmo 
sphere. 


OTHELLO 

Gala. Russian (A). Sovcolor print by Tech- 
nicolor. English dialogue Directed by Sergei 
Yutkevich, Featuring Sergei Bondarchuk. Irina 

Skobtseva and Andrei Popov. 9,768 feet 

SHAKESPEARE’S drama, set in Venice and 
Cyprus, and telling of the tragedy that overtook 
Desdemona, who ignored her father’s marriag 
advice which amounted to: “ Don't have any 
Moor, Mrs. Moore.” A lavish spectacle in which 
director Sergei Yutkevich has taken full advan- 
tage of every legitimate opportunity for loca- 
tion work. Acted with sincerity and photo 
graphed with imagination and much artistry, this 
abridged version of Shakespeare's lengthy tragedy 
is always a joy to the cye and often to the ear 

Story.-The great Moorish warrior, Othello 
has been made a general of the Venetian Republic 
as a reward for his services. He and Desdemona 
daughter of a senator, fall in love and marry 
against her father’s wishes. Jago, an ambitious 
officer. develops an intense hatred of Othello for 
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20TH-FOX PRESENTS ‘THE BIG SHOW’... 


Trade personalities at the screening of Fox's ** The Big Show ”’ at the Carlton, Haymarket, SW1, last Friday. (1) Albert Cornfield, Murray Silverstone, 
Marcel Hellman and David Raphael. (2) James Pattinson, Sir David Griffiths and Basil Litchfield. (3) Kenneth Winckles, James Pattinson, Lady Craig and 
Murray Silverstone. (4) Albert Cornfield and Bob Goldstein. (5) Percy Livingstone, Mick Shipman and Bob Wolff. (6) Percy Livingstone, Fred Hutchinson, 

Murray Silverstone and Basil Litchfield. (7) Bernard Luber, Albert Cornfield and Larry Kent. (8) John Ware and Sir Arthur Jarratt 
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Scenes from some of the 55 20th Century-Fox CinemaScope films featured in ‘‘ The Big Show.’ (1) Vittorio de Sica and Rock Hudson in David O. Selznick’s 
A FAREWELL TO ARMS. (2) Errol Flynn, Ava Gardner, Mel Ferrer, Tyrone Power and Eddie Albert in Darryl! F. Zanuck’s THE SUN ALSO RISES 
(3) Joanne Woodward and David Wayne in THE THREE FACES OF EVE. (4) Jayne Mansfield and Tony Randall in WILL SUCCESS SPOIL ROCK 
HUNTER ? (5) Cary Grant and Suzy Parker in the Jerry Wald production, KISS THEM FOR ME, which also stars Jayne Mansfield. (6) Cary Grant 


and Deborah Kerr in the Jerry Wald production of Leo McCarey’s AN AFFAIR TO REMEMBER. (7) Pat Boone and Janet Gaynor in BERNARDINI 
(8) Don Murray and Eva Marie Saint in A HATFUL OF RAIN. (9) Tony Randall and Sheree North in NO DOWN PAYMENT. (10) Bob Wagner in 
STOPOVER TOKYO, which also stars Joan Collins 
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The ** 


AND THE SHOWGIRL, was in aid of the Actors’ Orphanage and Variety Club’s Heart Fund. Guests were greeted by Sir Laurence Olivier, producer, 
director and star of the film and president of the Actors’ Orphanage, Arthur Abeles, Warner managing director, and Mike Frankovich, Variety Club Chief 
Barker. An unusual feature of the premiere was that star guests drew their tickets from a metal chest and were seated in all parts of the theatre. (1) Sir 
Laurence and Lady Olivier receive a bouquet from 10-years-old Ray Best. (2) Janette Scott and her young cousin pick out their seats from the chest 
while Arthur Abeles and Nigel Patrick look on. (3) Derek Bond interviews Deborah Kerr for BBC TV’s ‘‘ Picture Parade.’’ (4) Phyllis Calvert and her 
husband drew stalls seats. (5) Mike Frankovich, Sir Laurence, Mrs. Frankovich and Nat Cohen. (6) Arthur Abeles and Mrs. Hawkins look on while Jack 
Hawkins receives his seats location from Sir Laurence. (7) D. J. Goodlatte, his wife and daughter, C. J. Latta and his wife with Arthur Abeles 


sit-with-the-stars '" premiere at the Warner Theatre, Leicester Square, last week of the Laurence Olivier production for Warner release, THE PRINCE 
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DUTCH FILM WEEK: Three Events in One reported by Will Kortekaas | VARIETY CLUB 


‘Cinema Needs Drive-in Built for | CONVENTION 


National Festival Crowds PROGRAMME 
Publicity aun 


THI ommilie rf 
rst. drive-in theatre was set up in the Town Square of | Club of G ea By tain—the | = | 
The Hague for the Dutch Film Week with a vast screen 92 ft. by 43. ft organising nex , . 
CONGRESS of the international enabling crowds massed in nearby streets to enjoy the performances. na ane sineaaioei ee ' 
vhib to s ssociauion was held dur- An energetic programme of recep- complet ng pre 1 ; 
ngen. It was opened in the K + opened by Dr. J. Cals. Mi ‘sag ’ mentaries. One of the best was Bert Under the live ( mat 
“bear sll, “ in the Aurnaus | opened 0 . meee inister OF | Haanstra’s film featuring Rembrandt | Past Chief Barker Jimmy ( 
y the Seerctury of State, Dr. R. | Education, Arts and Science in the sont t tt 
. paintings the commitice has drawn u { 
Hl Ppenen Netherlands Government, \ ne 
Discussion had b en stimulated th D stingu shed guests included First-sShowings were given to several t iH ae ae . “ 
previous day by a forum on * The | BFPA_ president Sir Henry French Dutch features. produced with subsi ladi ie! eines dean lacus 4 
place of the cinema in’ entertain- |M. L. Jauniaux, president of the Bel- dies from the Dutch government and ~~ ig yr eo llbon sae ag 
men when S. Barnsujn, speaking | gian’ Film Producers’ Association, the Dutch Cinema Association's pro j wi ; “ea — 
fo Dutch — exhibitors advocated | Ralph S. Bromhead, managing direc- duction fund. One was an excellent | Craw Up Is 
national publicity campaigns for the | tor of Lion International, and French | KLM-inspired aviation feature, whik Tuesday, April 22, inaugu 
cinema industry director Yves Ciampi, on honeymoon there were two films with a strong | cheon, to which the Lord May 
After clecting %6-year-old Johan | with his Japanese bride, actress Kishi | ™titime interest I ouis van Ges London and other eminent peop 
Miedema of Holland as the new | Keiko. terens “* Stranded and Pict van | being invited. In the evening 
presiden o succeed I. Gemini of Press conferences were enlivened Mook’s tug-boat story * Hawser.” 0 be a welcome dinn ind b 
Italy, the congress went on to discuss | by the presence of visiting directors cabaret in the grand ballroom of th 
nternational trends and troubles. and stars. That held in the picturesque \ircraft Pioneer Dorcheste r Hotel tee 
It was agreed that entertainments | Old Wassenaar Castle by The Rank Wednesday, April 23. . 
axes in all countries must either be | Organisation. starred James Robert- Best of the day, however, proved men-only Visit to Elstre | 
abolished or drastically reduced if | son Justice, quoting hakespeare— | to be Theo van Haren Noman’s docu Studios. Visitors will be the gu 
th ndustry Wis oO achieve an |“ Words. words. words ." and | mentary, “ Army in Stone.” based on | of the Associated Br h Pi 
cconomic foundation, while the need | such indecent Dutch iS h had the monuments to heroes of the war Corporation at lunch The ladx 
for higher artistic, moral and techni- | learned as a seaman. ime resistance movement, and Gerard | © enjoy a luncheon of th Ow! 
eal standards of production was un Rutten’s * Flying Dutchman This | the Savoy Hotel In th 
derlined 500 Titles latter, the story of young Anthony | 4 “Coco Cola Nigh “ 
Film censorship regulations, it was | Fokker and his first aircraft, was also | fesuve highlight 
urged. should be exiended to cover The week's films had been selected | remarkable for the magical skill with Thursday Apnl 24 nen 
IV. since in some parts of the world | by a jury from S00 titles scheduled to | which to-day’s actresses had squeezed | luncheon to which — th P 
films forbidden to juveniles mj be marketed in Holland during the | themselves into the hour-glass | Minist » being ) d Th 
cinemas could be freely viewed by | next 12 months. corsetry of 50 years ago evening will be another g 0 
ali in cafes and homes First to be shown was JARFID's Awards included a medal from th he “ Pepsi-Cola Nigh 


There was a verv strong measur much-appreciated “High Tide a Ministry of Education to Bert Friday, April 25, the Humar 


of opinion for fewer “ adults only * | Noon.’ Others attracting allenUon | taanstra for his Rembrandt film. A Award dinne 
ind more fit-for-the-family films were MGM's “ Tea and Sympathy 13-year-old bov. Maaten Smit. won 
A newly-formed committee to study | Dassin’s * He Who Must Die,” and 


. sixth prize in the amateur compet 
} ! ’ 1 ‘ 1 ‘ 
the whole question will, it is hoped, | the noisy German Wolfgang Staudte | ,;,, a ont al vf . ’ 
a ion for scenarios } st vlace for . l rn 
report to the autumn congress tenta- | production, * Rose Bernd. 7 i GC SHO LD il A\ ke 


f ; professional screen-wrilers went to 
velvy scheduled for Madrid It was generally regretted tha he Theo van Haren Noman 


A social programme_ followed the | organisers had anned _ the talian GI\ EN BR ANCHES 


work of the congress. It included an | film, “ Impero Del Sok (exhibited 
xcursion to Delft. with the Dutch | at Venice) because it showed an — " 
u ad ; asin ation as host at lunch, | Indian wonnan delivering i child. Its ONE ADVERTISING M¢ IRE l IM EK : 


ind a boat trip through the Amster- | place was taken by the Spanish 

dam canals and. after dinner, a tour | “ Calabrug and Vajda’s * Pepote.”’ FILM A WEEK NORTH Staffordsh branch CEA 
of the floodlit city One day was devoted exclusively to has agreed * with reluctan » th 
IN HOLLAND there is no TV and | Wa8_ increases negotiated ow 

e,e regulations allow only one advertising NATKI but the view w expressed 

British Delegates at The Hague iii i: 'w2cus' ptsassinme Ns | 2185" weeks mecuing thar whe gen 
cinemas, so there is litthe encourage al council should ve given Drank 

ment to an advertising film industry. | Mf Information about th rm 


; an earher stage of the discussior 
Nevertheless, the annual meetings TI cretar 
: ve secretary announced that ) 
of the Netherlands Advertising Asso 
ciation on this subject arc ilways 


well-attended, and that held during 
the Film Week NORTH STAFFS 


successfully rivalled 
the demonstrations of Todd-AO that 


were going on at the same time Stoke-on-Trent watch comm had 
During the morning, a selection of | refused permission for cinen 
the best advertising shorts by Dutch n the city to open a 4 p.n 
producers was shown: silver medals | Sunday instead of 5 p.m. as at pr 
{were awarded to Cefima - Film The Chief ¢ ' ' firn 
“Guess The Maker.” advertising watch mm 
Frank Rademaker’s sweets, and to | #tap ib-comm Stok 
Joop Geesink Starfilm’s “ World | 8'vem execu i 
Brand for the Netherlands * (Rother. | 7 ''S' Poo Kay e 
} man cigarettes) and “ What Is One | , , Rad a ‘ 
} Without the Other? ” (Nutricia Dairy hould te n 
| Products). show X film S 
| This last film won the Dutch trade nOpporun 
association’s bonus prize of a week's No rep 
free showing in a major cinema. s 3 to 
compa isk 
| The jury's comments were that Suez ircha 
the quality of live action in Dutch | immedia ‘ 
advertising films its improving. but | p pric 
that the selling tic-up is often weak 
The meeting concluded with the THI contin filn \ 
address by Gerard Holdsworth. man-  Borghes has n msid dou 
Ralph Bromhead of Lion International and Teddy Hinge, CEA vice-president, aging director of Rank Screen Ser- | suitabl for screening t Oo 
with two other delegates at the international exhibitors’ association congress vices fully reported in Kine. last) cinemas by th Don . 
at The Hague week, commi 
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PHerene be 
SIUGA 


For over sixty years the nen who make 
motion pictures have depended to a large 
extent on film stock made by Kodak. Ever 
since the introduction of flexible film by 
Kodak made moving pictures a commercial 
possibility, the fruits of endless research and 
experiment in the world’s greatest photographic 
laboratories have been at the disposal of the 
industry—helping to improve and develop the 
scope and quality of the screened picture. 


knowledge and experience — together with a 
technical service that has no equal — that 
today more than ever, the industry prefers 
It is because of this unique fund of film stock made by Kodak. 


It pays dividends to use 


made by 


lak Limited, Motion Picture Film Division, Kodak House, Kingsway, London, W.C.2 Eastman’ is a trade-mark 
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HOW THE LEVY WILL WORK Rosenfield May 
continued from page 9 Sell Three 


THE AGENCY 
MEMBERS 


THE BRITISH Film Fund 
Agency, set up under the Cine- 


similar circumstances with a contract matograph Films Act, 1957, to 


regulations governing the agency's 


made after the regulations are in | decisions in relation to the earnings distribute to British film  pro- Blackburn Halls 

force, the contract will be disregarded | of a film. ducers the proceeds of the statu- 

in computing the earnings of the Clause 10. Permits the agency to tory levy, became officially ee os 

film } set aside £20,000 for contingencies established on July 1. BLACKBURN’S Olympia cinema 
Yet another provision of Clause 6 | This must be paid into a separate Chairman is Sir Richard may be razed to the ground to mak 


(section 7) deals with the case of the 
double feature programme or where 
several films, one or more of which 
are eligible, are hired by the same 
renter for a programme. The agency 
is given the power to decide what is 
the proper proportion of the total 
rentals that should be allocated to 
the eligible film or films. There are 
two provisos to this clause: one is 
that the total of the rentals decided 
upon by the agency must not diffe: Clause 13. This is devoted to 
from the total actually paid under the | interpretation. An “ eligible film" is 
contract. The other is that where | defined as one that is registered as 
two renting firms that are members | an exhibitors’ quota film under the 
of the same group of companies hire | 1938 act. other than: agency's direction. of £65,000, 
films to the same programme the (a) one made by or on behalf : “ These negotiations have reached 
films are to be regarded as being | of the government or any of the the tinal stages."" he said, “and it 
rented by the same distributor. Dominion governments is likely there will be a take-over. We 
A further case where the agency | or (b) a “ television film,” which shall Know next week whether the 
has power to decide the amount pay- | transaction is to go through. If it 
able for a film (section 8) is where does, the Rialto will become the 
the renter and the exhibitor are mem- Odeon.” 
bers of the same group of companies. Third 


account and can only be used for 
contingencies, with the consent of the 
Board of Trade, or be dealt with as 
part of the money available for dis- 
tribution 

Clause 11. Provides a 
account for any 
the agency. 

Clause 12. Provides that money 
shall be set aside to defray the ex- 
penses of winding up the agency 


Yeabsley, CBE, FCA, partner of way for a dance hall to be erected 
Hill Veilacott and Co., chartered by Mecca. David Rosenfield, chair 
accountants. and accountant man of Proprietary Theatres, Lid 
adviser to the Board of Trade. owners of the Olympia, said: “* We 
His colleagues are Sir Henry have been negotiating with Mecca 
Gregory, KCMG, CB, late for the sale of the Olympia and it is 
Principal Finance Officer, Board quite likely we shal! sell it. If we 
of Trade; and Mr. K. D. Cole, do, the Olympia will no longer be a 
partner of Linklaters and Paines, cinema, Its new owners will put up 
solicitors, a new building in its place 
Secretary is Mr. John F. Mr. Rosenticld has been involved 
Warren, FCA, whose firm. J. H. iN negotiations concerning two other 
Champness, Corderoy Beesly and Blackburn — cinemas The Rank 
Co., is to undertake the actual Organisation is interested in the 
distribution of funds under the Rialto, built 26 years ago at a cost 


separate 
iMterest earned by 


months from the date of registra- 
is defined as a film in respect of tion. In the case of a serial or 
which an agreement or arrange- serics of films the date of registra- 
ment is in existance, at the date tion is taken as that of the last 
of registration, for it to be shown film of the serial or series. 


cinema involved is the 


and the agency is of the opinion that 


to the public on television inside 


This clause also makes it clear that 


Central, which closed down in Janu- 


sy 


the rental agreed is more than it 
panies not been so related 


Dates for Payment as an 
Section 9 of Clause 6 provides for 
assessing the earnings in Various 
cases, and specifies in all cases the 
dates when payments become due. 

In these cases the amount will be 
taken as due to the renter at the end 
of the agreed period. 

Clause 7. States that in order to 
benefit from the levy, producers will THE 
have to make claims to the agency 
and must be prepared to provide any 
information that the agency may re- 
quire. 

Clause 8. Provides for the rejec- 
tion of claims. It states that the | 
agency has power to reject a claim, 


rejection is made. Rejection by the opening : 
agency will be final unless, within | July 21 
four months. the claimant starts a : 

legal action disputing the decision or | ,, The 
unless, within the same period, a Doctor 
legal action has been started (but not 


concluded) regarding the eligibility |“ The Dancer's World. charge to Is. 6d., as 
of the film, Forty countries are competing, mended at the June meeting based 
Clause 9. Provides for similar | compared with 36 last year. on a resolution from Star 


the case of a short film: or which 
is shown on television (other than 
excerpt of not more than 
live minutes) 


Czechs to Screen 
‘Doctor at Large’ 


tenth Karlovy Vary interna- 
tional film 
Saturday, July 6, with inaugural ad- | the lead in increasing seat prices from 
dresses by 
government 
director of the Czech state film organ- 
isation, Jiri Marek. 

| In the evening a reception will be 
but must state the ground on which | given by the organisers to mark the The 
( ‘: another will be given on 
at the end of the festival. 
British 
at Large 
States is to screen a colour featurette, | wil] be 


delegation 


' 7 r 
| the United Kingdom in the case if a producer sells a 
would have been had the two com- | of a long 


film; or anywhere, in| the levy 
owner. 


claim passes 


tions come into 
October 20, 1957 


sooner than 12 


festival will open on | 
member of the Czech | Monday, July 1. 
and by the They are The 


Woodseats Palace 


entry is JARFID's 
and the United) on July 23. The main 


raising the 


REVIEWS FOR SHOWMEN 


continued from page 23 


having passed him over in favour of Cassio, 
another young officer. While stationed on Cyprus 
lago contrives to whip up Othello’s jealousy of 
Desdemona by producing false proof that the 
latter is conducting an intrigue with Cassio. 
Driven to near-madness by suspicion and jealousy 
Othello murders Desdemona and then kills him- 
self. Proof of lago’s treachery arrives and he 
is taken back to Venice to stand trial. 
Production.—The picture succeeds in recaptur- 
ing much of the colourful pageantry and dark 
passions of the age, and is at its best with those 
scenes set on location. Sergei Bondarchuk lacks 
something of dignity as Othello, being far too 
easily talked overt by Iago, played by Andrei 
Popov. Irina Skobtseva’s Desdemona is sound, 
without being inspired, and the silent prologue 
and epilogue are admirably contrived. Thanks to 
the fact that the Russian dialogue was obviously 
spoken in blank verse, the dubbing achieves an 


excellent synchronisation with the lengthy 
speeches. A notable addition to screen Shake- 
speare. 


Points of Appeal.—Title, lavish production and 
admirable photography, finely spoken English 
dialogue.—B.W. 


Shorts 


AB-Pathe 


PATHE PICTORIAL No. 132. British (U). 
756 feet. Photographed in Technicolor.—-The 
West Ham Fire Brigade’s specially trained frog- 
men are seen retrieving a man who has fallen into 
the river from one of the docks, and the captain 
of an American-bound liner introduces his young 
Alsatian dog which accompanies him on all his 
voyages. Finally, we visit a house in Hampstead 
which has been adapted to resemble a typical 
Spanish hacienda. Here dancing and singing are 
performed in native costume by Spanish ex- 
ponents. 

PATHE PICTORIAL No. 133. British (U). 
756 feet. Photographed in Technicolor—A new 


Clause 14. States that the regula- 


operation 


Sheffield Halls 


Raise Prices 


EIGHT cinemas in Sheffield, within 
| easy reach of one another, have taken 


Star, Greystones, 
Heeley Green, Heeley Palace, Heeley 


Coliseum, Abbeydale, Chantrey, and | least afford it, will have to pay the 


question of increasing prices 
arose at the last Sheffield CEA meet- 
ing: a further discussion on the sub- 
ject will be held at the next meeting 
subject then 
minimum — seat 10.30 
was recom- 


outright, | @4ry last. Proprietary Theatres, Ltd 

the new | has sold the premises to James Har- 

greaves and Sons, Ltd.. the Blackburn 

wholesale and retail tobacconists, 

on | Which will be using it as a wholesale 
distribution centre for sweets and 
tobacco. 


Bristol Accepts New 
Wage Rates 


AFTER a private meeting of the 
Bristol and West of England Branch 
CEA, it was agreed to accept the 
proposed wage increases negotiated 
by NATKE. 

Members considered it unfair, how 
ever, that C grade halls, which can 


same amount of increased wages as 
the larger cinemas. 


LATE EXTRAS 


Thursday, July 4. 
a.m., Hammer. 
World Exploded " (bros) 
Friday. July 5. 

10.30 a.m., Studio One. 


“The Night the 


** Manuela 


Cinemas. (British Lion) 


type of game invented by the captain of the 
school at Lancing College, which combines the 
more strenuous features of soccer, rugger, 
lacrosse, basketball and all-in wrestling played in 
and out of a wide stream, is energetically demon- 
strated by some of the boys. Less strenuous are 
the activities of youngsters, who not only learn, 
but also teach driving at a special motoring school 
in Brixton, and finally we visit a barber's shop 
in Hounslow where the enterprising proprietor 
has introduced a skiffle group to entertain week- 
end customers. Good.—B. W 


Data 

MINING REVIEW No. 11. British (U). 855 
fect.—This issue of the monthly quota short pro- 
duced for the National Coal Board. follows the 
form it has established during the last ten years 
Visits are paid to the Ashington mining centre 
in Northumberland where output is steadily in- 
creasing. The roller-skating hockey team from the 
Kent colliery at Chislett is seen training on the 
pier at Herne Bay. A Rogation Sunday at a 
colliery is shown and a traditional miners’ song 
is also introduced.—B, W 
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STUDIO ROUND-UP 


A Yank Soaks Up Some of That 
Boarding House Atmosphere 


JOHN MICHAFI 
1 Hollywood film star in 
oughly nice guy He is dark 
ind style that would mak 

His dialogue is friendly but force 
ful. His humour is as dry and snappy 


i dead twig under foo Not un- 
ul ) john Mhichac Hayes is a 
Hollywood scriptw 
Last week he we o Bournemouth 
OOK a rT boarding houses 
Unlike Crosby he wasn hinking of 
pening holiday int He was ab 
bing atmosphere before embark 
Z On a screenp of Terence R; 
gan's ** Sep e Tabk 
Recently, the prolific and ented 


M Hayes completed ~ eenplay of 
The Chalk Garden He confided 
that he hopes to be assigned to “* The 


Summer of the Seventeenth Doll f 

w.og nm in ght direc 

hon The ght direction is, I under- 
nd Ow ds Hec H -Lanc iste 


Top-flight 


It was difficu © conceal my sur- 
prise that a full-blooded American 
hould be pling pictures of this 
kind His work on the Hitchcock 
films. notably Rear Window ™ and 

The Man Who Knew Too Much.’ 
has proved thi Hayes is a top- 
flight write 

It just seems to me illogical that a 
British mind should not be scripting 
stories such as “ Separate Tables” 
and “ The Chalk Garden "—if for no 
other reason than the fact that the 
trip from London to Bournemouth 
is quicker and cheaper than the trip 
from California to Bournemouth. 


Hayes explained: “ I've seen quite 

ot of Br sh pictures The wi ting 

often fine: very fine indeed. but it 

sxldom very filme Too often 

British screenplays ck sweep and 
novement They are OO Slalic 

It seen ne that most of the 

B nh creenwriters suffering 

’ forn ~¥ intellectual pro 

nc sm. To discuss commercialism 


Haves believe B sh pictures 
>< ns In An ta 
ri ‘ ec nily ng to 
\ ories Ww fic \ ‘ Nig 
Dp s,s p « B sh 
N nd | IPOs producers 
4 Y oO j C vw fac n 
he Y Or of picturegoers in 
\ d ou d B I 
1 dor wan ve the impres- 
on tw Hayes w smugly criticis 
ng B » Ww d saying how 


‘THE PRINCE 


AND THE SHOWGIRL 
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by PETER EVANS 
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HAYES looks like a Hollywood scriptwriter as played 
a Hollywood film about Hollywood. A thor- 
good-looking and smokes a pipe with a grace 
Crosby look positively clumsy. 


His arguments were designed to 
encourage screenwriters here to be 
less parochial, less cautious “Tf 


Britain were to freay revive tself 

] > 
4s a major industry it would be 
greatly beneficial to Hollywood. What 


Hollywood needs is competition,” he 
said - 
“The trouble with Hollywood is 
that it is now being run by grey- 
beards who are happy to sit back on 
their assets and watch their over- 
heads eat up ever diminishing profits. 
** Really. here is a wonderful op- 
portunity for the British industry to 
step in and shake them up a bit. I'd 
like to see it 
‘But while 


screenwriters here 
write such phrases as *a woman 
with t Mavta! look ° (which 
appeared n a British screenplay re- 


jected by Hollywood)—an_ expres- 
sion that begins to lose its meaning 
S0 miles from London, let alone 
§.000—then the chances are remote 
He has a good point. Would any 
screenwriter like to tell me what a 
woman with a Mayfair look really 


looks like? 
# oe ec 


RUMOURS that Sapphire Films 
plans to stop making its Robin Hood 
television series al Walton are, J K. 
Morris assures me, quite unfounded. 

The position is that at the end of 
this month there is to be a break in 
production for six weeks (partly duc 
to the fact that the studio is fully 
booked) and starting from Septem- 
ber 16 the company has booked 
space solidly until February at least, 
with further options 


The fact is Walton has never been 
busier, On July 8. producer Roget 
Preudlock goes in with “ Spanish 
Curse.” to be directed by Ralph 
Kemplen. Susan Beaumont and Lee 
Paterson w ll star ; 

In August Herbert Wilcox 
begins “The Queen and Smith, 
s ng Anna Neagle and Zsa Zsa 
G hyo 


John Croydon is due to begin 
shooting two horror films with Boris 
Karloff Vicar Productions are due 
n with “* Death Over My Shoulder.” 

hriller scripted by Norman Hudis 
Keefe Brasselle will star under the 
direction of Arthur Crabtree. Frank 


Bevis is producer 
e = 3B 
PRODUCER Pau Soskin’s 
lappy is the Bride” has now 
ached the end of its ¢ ght- 
edule Shepperton. It is. 
rse a remake of the same 
s successful “Quiet Wed- 
adaptation was don by 


Del! and Roy Boulting from 
pt by Terence Rattigan. Roy 


ting also directs 
Roy Boulting The story 
been brought right up to dat 
that had to be done The 


rs are given more depth and 

to justify their existence 

he public has very 
+ 


ympathy with the type of per- 


John Boulting and 
Dore Schary on a 
visitto HAPPY IS 
THE BRIDE 
which Roy Boul- 
ting is directing at 
Shepperton 


son that 
version 

“1 didn’t see the origine] version 
although I've read the script I'm 
sure it must have been charming. | 
have a great admiration for Asquith’s 
work, but we have changed it to the 
extent «that the comedy is more 
astringent.” 

I said that the Boultings have made 
so many successful comedies recently 
that they were becoming type cast as 
Strictly comedy. ‘ We shall give up 
eventually, when the 
stop.” said Roy 

A short pause 

“No. We shall give up before the 


public calls a stop.” he added 
£ a 8 


PAUL CHEVALIER, of Pan 
Books, has sold an option on the 
film rights of his as yet unpublished 
novel “ Estelle,” to the newly- 
formed distribution-production com- 
pany, Cross-Channel Films. 

The deal proves that the company’s 
two young directors, Lee Stierli and 
Brian Sammes, are capable of work- 
ing at the high speed which is so 
essential in the highly competitive 
field of acquiring new and worth- 
while material. Indeed, the ink was 
barely dry on Chevalier’s manuscript 
when the deal was signed. 

The story, which I've had the 
pleasure of reading, is an unusual 
murder thriller, with an unexpected 
(not to be disclosed) location. Writ- 
ten in a style reminiscent of Chand- 
ler, the story revolves around an 
American on vacation here who en- 
counters a beautiful blonde who is so 
clever that most blondes would think 
she was dumb! The two fall in love 
and conspire to murder the blonde’s 
husband. But complications set in. 

If all goes well the picture will 
begin rolling next spring. With a 
copy of the manuscript firmly under 
her arm, Miss Stierli travels to 
France next week to sign a director. 
“Someone of the calibre’ of 
Clouzot.” was her parting remark. 


a » * 
PINEWOOD’s Hugh Stewart will 


produce “An Episode of Sparrows ™ 
as soon as he has completed the cur- 
rent Wisdom picture. Phil Leacock 
will direct After this, he expects to 
make a story set n the Belgian 
Congo about a Pigmy boy and an 
elephant. Nothing like variety! 


IT HAS almost become the fashion 
for certain Hollywood stars to decry 
the merits of British technicians, But 
it is encouraging to learn that one 
of our younger cinematographers. 
Freddy Francis. has been handed a 


appeared, in the original 


public calls 


ee ie) ee a ei i i in 


JULY 4, 1957 


bouquet from Betsy Drake, co-star- 


ring with Kenneth More in Henry 
Cornelius’s “ Next to No Time” at 
Shepperton 

Normally, Miss Drake never 


attends rushes, but Francis is doing 
such a good job, she has broken her 
rule, She admits frankly that she 
has never been so well lit, especially 


n co.our 


DIRECTOR Harry Watt, just re- 
turned from an extensive assignment 
for the World Health Organisation, 
Ss to direct second unit scenes for 
* Dunkirk.” A generous gesture 
from one with such a distinguished 
record. But, of course. Watt and the 
director of “ Dunkirk,” 
Norman, are old pals. 

Norman worked as 


Leslie 


produce: or 


associate producer on several of 
Watt's films, including “*Where No 
Vultures Fly” and “West of 
Zanzibar.” 

& a 


JUST a thought. Roy Boulting dis- 
cussing ACTT’s decision to suspend 
its ban on certain foreign film 
makers pending the conclusion of its 
talks with the Motion Picture Pro- 


ducers’ Association of America! 
* Thank goodness. At last they are 
being sensible. I ask you, where 
would Hollywood be today if the 


American technicians had objected to 
foreign talent working there? 
Any answers? 


4 La Fy 
Casting around: Trevor Howard 
joins Sophia Loren and William 
Holden in tella.” to be shot 


in black and white CinemaScope 
by Ossie Morris British I on con- 
tract actress Lisa Gastoni goes inio 
“Chain of Events” at Beaconsfield. 

Anne Heywood joins Stanley 
Baker and David McCallum in 
“Violent Playground.” which is the 
new title for Relph and Dearden’s 
* Firefly,” to be made at Pinewood 

George Baker and Sylvia Syms co- 
star in “ The Moonraker” for pro- 
ducer H. G. Inglis. Dave Mac- 
Donald will direct. Former censor 
Arthur Watkins is responsible for the 
Story 


PHONE GER: 1366 
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Stills—A Vital 
Public Contact 
Medium 


THE SUBJECT of stills for cinema use has 
been raised recently in a number of quarters. 
Harry B. Harris, in a letter published in * Kine.”’ 
complained of the lack of understanding of some 
renters in choosing stills which have the feeling 
for modern trends in pictorial illustration. He 
rightly observes that the exhibitor provides ex- 
hibition space on the front of his theatre as the 
chief display item for the product he is showing 
inside. Any normal trader, he points out, always 
spends a great deal of time and trouble in select- 
ing the right material and display items to adorn 
his main public contact and sales medium—his 
shop window. But in the cinema, the manager 
has no say in the matter; he takes what's given 
him. And judging by the number of letters re- 
ceived supporting Mr. Harris, what is supplied 
is not what the manager wants. 


Two Main Problems 


I suppose two main problems are concerned in 
this matter. First is the general quality of the 
stills provided. Here, having arranged issues of 
stills in the past, I do know that the cost of pro- 
viding the full glossy treatment is one many ex- 
hibitors would boggle at: one, indeed, which 
could be a formidable item in the renters’ budgets. 


As regards choice of subject matter, however, 
I am entirely on the exhibitors’ side. For the 
correspondent, the stills are very often chosen 
to tie in with the first batch of press and other 
national coverage. They are intended to supple- 
ment the other publicity—but if one is manager 
of a cinema which plays the film several weeks, 
or longer, after this campaign, the tie-up is hardly 
likely to be of much use. In general, I'm sure 
the selection of stills is something to which too 
little thought is given. Why not have a panel 
composed specially for this job, to include an 
exhibitor from both sides of the release system? 
For, with all deference to the film publicist, the 
200d exhibitor is surely the best man to say what 
the public wants in this field , 


The treatment of stills has remained almost 
Static since they were first exhibited on the front 
of the Bijou and, as many managers feel, they are 
a vital part of picture selling. This being the 
case, we should examine the whole procedure of 
selection, try to obtain a wider choice of material 
and—let's face it—possibly pay a bit more for 
this service. I appreciate, of course, that some 
managers are also to blame in not making the 
best possible use of what stills they get. How- 
ever, they can scarcely be expected to get 
enthusiastic over this medium of publicity, if the 
raw materials they receive are sub-standard. 


RENTERS 


CAMPAIGNS 


UNITED ARTISTS has produced an attractive 
quad for * Valerie.” and the press stereos ar 
also pleasantly crisp. The picture features Ekber 
and Steel, of course, so the 
obviously slanted to this end. 
Original ideas left on 
has done its best, 


choice of sulls 


these 


y 
s, but UA 


The name “Gone With the Wind” must be 
familiar to every cinemagoer in the country 
MGM has based its advertising campaign on this 
fact, and has I 


ssued a special bulletin with all 
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SHUWMANSHIP 


by Frank Hageee 


the dos and don'ts for publicity drives T he 
emphasis for the press is on the stars, with 
editonal copy and pix slanted this way Sheet 
music is available, and there is a record of the 
film music on Columbia DX981. The book, of 
best-seller and there are 
editions which could help in window promotion 
In addition, there are all the usual MGM aids for 

film which the public is pretty well sold on 
ilready. 


*One Minute to Zero’? (RKO) is, of course, 
getting off to a pretty hot start with its feature 
song ** When I Fall in Love.” A recent releas 
from RKO reminds us that the film and the 
song are not entirely new and that the latter has 
had such a new lease of life with the Nat King 
Cole disc that it’s well up in the hit parade. Other 
versions of the song, incidentally, are by Doris 
Day and Jeri Southern, and publicity on the film 
will include its close identification with the song 

Exclusive’s “The Abominable Snowman” is 
gelling good advance coverage by the mailing of 
a 3S-page brochure, including feature material 
and star portraits, to 280 national and province i! 
papers and journals. It’s good to see direct mail 
operauons coming back on this sort of scak 


course, sa Several 


TELEVISION 
AND RADIO 


IN ITV’s * Box Office ” on Saturday, June 22, 
the first two extracts, from the double bill 
*Unholy Wife" /* The Young Stranger were 
both well chosen, the latter having quite a punch 
There followed an interview with Carole Lesley 
of which I can remember little, and this was 
followed by a paid advert. for “The Tommy 
Steele Story.” which had much more impact than 
the extract from the same film shown free in the 
programme. The clip from “ The Way to the 
Gold * would not, I think, have sold many seats 
If viewers did enjoy it they must hav 


Manager G. 
Miller, Westway, 
Glasgow, had this 
cut-out model of a 
stork hanging in 
his foyer to tie-up 
with RKO’s 
BUNDLE OF 
JOY 


ntended to s the film 
the extract was sma 


BBC's Picture Parade, on 


anyway sO Lhe vVaiue [ 


Monday. June 24 


commenced with an interview with a scriptwr 
The point came out again and again that the 
.0VS appear to have little status in th 


thinking 
sh films 


which, to my way of 
comment on Br 
The first extract was from MGM’s “ Vintag 
ind while the lead attempted to explain what the 
ory was all about the 
very hazy and with no 


sequence itself ‘ 


much d 


film I think this was one of thos 

which TV publicity isn’t a great d 

* His Other Woman Fox) has 

masters of sophisticated comedy, T 

burn Frankly, I require no induc i 

their films. but the clip certainly made me more 
determined than ever to see the lates 


First-Rate Material 


The Continental offering, A Man Escaped 
(Films de France) had a sequence which needed 


no sub-titles. In the few minut was allowed 

managed to build up a fine suspense drama 
with marvellous camera work The Prince and 
the Showgirl * (Warner) was the final extract and 
proved a perfect little cameo for the film—a mice 
mixture of melodrama and comedy The pro- 
gramme wound up with an interview with one of 
the actors in the film, who answered some awk 
ward posers from the press boys. 

In all, this was one of the best so f hough 
of cours t was handling som first 
material 


Looking Ahead 


The July 6 edition of ITV's * Box Office will 
include extracts from Renown’s “Carry On, 
Admiral,” MGM's “ The Happy Road ind 
* The Vintage and Fox’s *“* China Gate 


BBC's “ Picture Parade ” on July 8 will feature 
the new Bob Hope film, ** Beau James’ (Para- 
mount) and Ealing’s “ The Shirale« (MGM) 
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ment at the theatre and also details of the film 

TH i COM PARARIY OF SHOWM & NJ ‘High Tide at Noon.” The accent was on the 

fact that both these were British products. The 

other herald contained information on high tides 

during the weck of showing—an idea other 
coastal resorts might copy 


» e@ - E. D. Hainge, Odeon, Birmingham, earned 
first-class press for ** Funny Face.” In addition, 
manager-renter co-operation seems to have paid 


full dividends in some excellent window displays 
on the “think pink” lines, plus some travel! 
agency tie-ups 


Oo 3 
Whilst the campaign for “ Doctor at Large’ 
in Ww at the Gaumont. New Cross, was centred mainly 


on the theatre, | must comment on the gay and 
lively displays J. Houlihan arranged for this film 


THERE is one point I should make clear about nuts to ¢ ack in this connection. All the more Nobody attending the cinema in the previous 
the presentation of showmanship reports in this eason, then, for G. B Blease, Odeon. Bury, to weeks coul taka p oe Bia 
: = ppc al eecks could have failed to have been impressed: 
column. Some managers feel that because their feel elated in gaining serialisation of °* * Fortune is ak whet s nice atmaneiece it create the 
campaigns have been listed in the general credit a Woman” after two vears of “no change ” theatre “45 thous $ m ching is really hag n- 
section, they have been marked lower than those — from his local press. This success outweighs all jy ee a ee 
covered in a write-up. In fact, this does not other items in his campaign. Here’s wishing you , = composite for this film has caught my 
follow at all. When campaigns start arriving on further success, Mr. Blease iat hls comes from A. Giemees. Gammon 
a particular film, various exploitation angles are Being a British film, and having a very sympa- yi a Bens sfc Pe teoedige “sa sng: ag 
shown to be common to all of them; continually thetic title, “* The Good Companions ™ is a very oer! ee See, ee ee or ao a 
: : . typical medical phrase as lead in. Other items 
to describe these angles, would make very dull good bet for composite pages and picture strips. in the campaign included X-ray publicity for th 
reading. Hence, while a campaign may be just One of the best efforts in the former category TB 2 : pa ay “J ev 
: San hin ic campaign. ue-ups with bookshops and 
as good as one reported before in the editorial, was the double centre spread arranged by E. G. tiiete- while hath inca aie -arried 
it is simply listed. This is no reflection on the Bigny, Playhouse, Colchester and again it was a editorial. sie —_— ee Se 
quality of the campaign, which will have iust the first.’ This was the only time in 90 years that ee 
same consideration in the annual judging for the the centre spread of the paper had been used 
iy Champion Showmen. solely for advertising. and a front page leader in 
I'v often mentioned the many disadvantages that issue drew the readers’ attention to the fact Guards of Honour 
under which Service cinema managers work. com- Making the most of the national tie-up, D. H. 
pared with their colleagues in most of the large Evans, A/M, Savoy, Northampion, had top co- One would have thought all the naval tie-ups 
towns, and I always like to spotlight particularly operation from his local Vespa dealer for were exhausted for “* Cockleshell Heroes “—but 
good cfforts by the former. L. Strange, of the * Loser Takes All.” A nice 12-inch double adver- for this reissue W. T. Moffat, Gaumont. South- 
Astra, Laarbruch, pulled out all the traditional tisement was featured in the local trade paper. sea. sull managed to arrange all the trimmings, 
stops for “ Batthey of the River Plate and ind there was also a full window display A including a band and guard of honour marching 
irranged a gala opening at which the main guests Vespa treasure hunt was also organised, and the through the town 
included civic brass from this German town and press covered the big line- -up of scooter enthusi- C. 1, Rose, Gaumont, Watford, pulled out all 
top-ranking RAF officers from the station near- asts outside the theatre before the contest started. the stops for his double bill ‘ Cockleshell 
by. Another highlight of the campaign was the | counted at least 18 entrants, each with film Heroes ”/* From Here to Eternity,” including 
xhibition of model ships—21 in all—made by advertising on his machine house front decorations with bunting and flags. 
four schoolboys, mounted with special backcloths Another punchy composite page this ume for guards of honour and a neat foyer display. Nice 
and accompanied by good display material. The * Fortune is a Woman,” and arranged by George to see this sort of effort for reissues. 
film had top local coverage in all the local Bernard, Odeon. Luton. He also arranged a A novel throwaway for forthcoming pro- 
German = papers ind feature coverage with street stunt with a placarded Land Rover, a grammes was designed by K. C. Fletcher, Odeon, 
pictures not only gave great emphasis to this car featured in the film. Faversham. This comprised a strip of paper the 
British picture, but proved a triumph of public Some top public relations work is reported by width of 35-mm. film, with one actual film frame 
‘lations into the bargain. Mr. Strange is to be Douglas Adams, Regal, Kirkcaldy. on the sub- at the top. followed on succeeding frames by 
congratulated for a top-notch effort. of which ject of polio. He arranged for some of the local information about film speeds, leading in finally 
any Manager might be proud people suffering from this terrible affliction to to information about future programmes. | 
come to his theatre for a free viewing of * Spot- would point out to those interested that one can 
: light on Polio * Mr. Adams was careful not to get film printed quite cheaply, so there's no need 
Display Board exploit this effort in any cheap or sensational to cut chunks out of your current feature ! 
way. but solely to help the cause of polio suf- Just a note on the attractive window displays 
| Another good campaign from a Service ferers. In all. 47 inches of national and local R. Raistrick, Gaumont. Shefficld, arranged for 
cinema, was that by Don Sewell, of the Globe, press was his reward for this nice gesture. “The Monte Carlo Story “—not many angles 
Bunde, for “ Reach For the Sky Special dis- “The Hunchback of Notre Dame” would were missed, and his subjects included travel, 
plays were mounted in the NAAFI, YMCA seem to have only the most tenuous links with a fashion and music. Also included in his report 
hostels, officers’ and sergeants’ messes and all local dance hall, but James Bass, A’ M, Gaumont, was mention of his foyer display to mark the 
uround the camp. Stage announcements were Hanley, persuaded his to run an Esmeralda Night jubilee of the scout movement. This was bound 
made in the weeks before playdate, and an attrac- A stage prologue was organised for this event. to have brought all local scouts to the theatre. 
tive foyer display board featured material from and from photos sent, the hunchback looked and it proved a good spotlight for a national 
magazines, the Kine. and from the renters. In very realistic. The contest was to find the girl institution, 
addition, a bold front-of-house arrangement with nearest Measurements lo La Lollo, while the * Earth v. The Flying Saucers ”’ gave Stanley 
made the cinema a landmark in the camp partners of the contestants had to make up as Yeates his idea for a Civil Defence exhibition at 
Serialisation can sometimes be achieved simply the hunchback. The whole thing seems to have the Tredegar Hall, Newport, Mon. A doorman 
by ringing up the editor in question—some papers enjoyed success and local comment dressed jin protective clothing toured the town 
do it regularly Alternatively, the renter’s area A couple of novel ideas from Rupert Todd at advertising both film and exhibition, which the 
rep. may arrange everything beforchand On Blackpool. A throwaway for Empire Day was CD mounted themselves. 
the other hand, some editors can be pretty hard devised which showed the BTH projection equip- 


A composite page in which each advertisement 
had a film still was part of Pat Walshaw’s effort 
for “ Fortune is a Woman” at the Odeon, Ply- 
mouth. He also had bold banners linked with 
national savings on the very favourable NS sites. 
and got publicity for a link with a local fashion 
show. 


: Finally, G. Miller, Westway, Glasgow, had 
Manager L. Strange, of first-class idea for his foyer when screening 
the Astra, Laarbruch, «© Bundle of Joy.” He had a cut-out model of 
proved that traditional = 4 stork. about four feet long, hanging in his 
showmanship can al- = foyer, from which was suspended a baby doll 
ways attract interest wrapped in diapers. Inside the latter was a mike. 
with this tie-up with the = which emitied baby-cries transmitted from a 
film BAT ILE OF THE record elsewhere. The doll was offered as prize 
RIVER PLATE, to to the first baby born in the district during play- 
which top German town eek. Needless to say, the papers were intrigued 

officials were invited and gave the idea good editorial and picture 
coverage 

In my account, in a recent issue, of a tiger 
visiting a Maidst one cinema in connection with < 
stunt on Disney's “ The African Lion,” I fond 
vertently mentioned the Gaumont when, of 
course, it was manager C. Hurst, of the Granada. 
who was responsible. Sorry, Mr. Hurst. 
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. §.. Pavilion, Ashton-under-Lvne: Mister Cory, Battl a. a ee Fi ee i Rock RAINEY, C. E., Odeon, Norwich: The Tattered Dre 
ale a . . ‘ ihe ~ Shad 
The Girl Can't Help It (2). Dene, T., Hippodrome, The “Baby al a Pte eshi 7 +4 ate anc ROCK, Ralph, T. E.. Gaumont, Putney: Doctor at Large 
Putney: Grand National newsreel. Ditcham, C. T., bpbace Pre ic rc occranipinse-i Time Without Pity (2). Randell, H., Odeon, Littk 
Odeon. Wimbledon: The Tattered Dress. Interpol INGRAM, W.. New Savoy, Glasgow: Grand Nationa hampton: Godzilla. Reed, C. H., A/M. Gaumont 
(2). Dixon, J. A.. Regal, Chesterfield: Giant newsreel ' ; Dundee: stage shows (2) Reeve, D. K.. Odeor 
Docherty, C., Queen’s Hall, Newcastle: Il! Met by JACKSON, F. E., Gaumont. Liverpool Tammy Salisbury: Fortune _is | a Woman Reynolds, 
Moonlight, The Hunchback of Noire Dame (2) Jakes, W. T.. Gaumont, Cricklewood: Cockleshel! H. G. C., Odeon, Kingstanding, Birmingham: The 
Donkin, W. T., Odeon, Motherwell: True as a Heroes Jones, R. 1., A M, Embassy, North Spanish Gardener. Richmond, F, J., Odeon, Lough 
Turtle, Battle Hymn, Bundle of Joy (3). Doran, Harrow: Stampeded borough: theatre publicity 
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MANAGEMENT 


Public More Choosy 


Patrons Select Th 


1 WONDER how many managers read closely 
the paper delivered by John Davis at the recent 
CEA conference at Gleneagles Those who did 
nust have got not only a clear and well-balanced 
picture of the future of the industry as a whole, 
but also some strong pointers on how manage- 
ment fits into this picture 

Leaving aside the wide implications of the 
European common market and also Mr. Davis's 
comments on production in this country and the 
U.S. we come to the final culmination of every 

gument put forward—in short, the cinema s 
point of sale to the public. It is here that films 
ire“ made” or marred. Whatever changes may 
be made. the most vital are those which affect 
this field, since the cinema ts the final step upon 
which all branches of the industry, including pro- 
duction and distribution, ultimately rely 

During the past few years, an increasing sense 
of discrimination on the part of the public has 
hecome noticeable, and in the survey carried out 
by KINE. last Christmas, it was shown clearly that 
well as being more choosy in their selection 
programmes, important items which make the 
patron select one cinema instead of another, 1n- 
clude the seating and general comfort, the 
service, and the distance of the theatre from thei 
homes. On the other hand, few patrons now- 
adays will go to the cinema, however close to 
their doorstep, if it offers them poor viewing con- 
ditions 


4 


) 


Future Trends 


The deterioration in the comfort of cinemas 
has been a most noticeable trend recently. It ts 
odd that we, an industry which prides itself upon 
its advanced and forward-looking ideas, are only 
prepared to do something about cinema comfort 
when dire necessity demands it 

How many theatres, for instance, were re- 
decorated in those lush years when any film could 
be played to packed houses? Precious few, 


imagine Moreover, during those boom years, 
who would have listened to anyone who came 
long with the idea for a wide screen? In spite 


of this, however, any change that does come to 
the industry—whether it concerns programme 
format, general presentation or overall public re- 
lations—finally involves and depends for its 
success upon the manager 

Without his knowledge, co-operation and show- 
manship flair, all these advances can simply end 
in reaction. Consider, for example, some current 
thoughts on future trends in the industry They 
include the following: the introduction of a com- 
plete booking system, with the accompanying 
dangers of the loss of the present casual attend- 
ince; the introduction of a no-smoking rule 
coupled with set intervals, which would include 


greater refreshment faciluies and the abandon- 
ment of the traditional continuous performance 
set-up And there are many other important 
i, . a ; 

changes being considered, which would vitally 


iffect the job of the cinema manager. 
Another development may well be an 
widening market for foreign films. 
of foreign travel abroad and the 
barriers of interchange between countries, has 
brought about a far greater understanding 
between peoples and their forms of enjoyment 
The result, already beginning to be felt, is that 
foreign films are not simply the province of the 
sensation seckers any more, but are acquiring 
the same solid entertainment appeal as English 
language products 
In connection with this, I might say that it is 
almost certain that fewer films will be produced 
ind that the policy of extended playing will 
become a normal part of exhibition. This makes 
cinema operation far more stable from the 
manager's point of view, and will mean that far 
more effort can be devoted to presentation and 
finer arts of theatre operation than before 


ever 
The increase 
lowering of 
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eir Cinemas, Too 


Now, assuming a lowering in the absolute 
numbers of films produced, it is, in fact, more 
likely that we should make more use of forcign 
films on this score alone. 

In other words, cinema is entering the com- 
mon market—and in this field, as in any other 
highly competitive one, only the best survive 
I hope to develop a more detailed analysis of this 
problem during the next few weeks 


HOUSE CANVASSING 


WE DON'T hear so much nowadays of what 
might be called personal canvassing—the delivery 
by hand or post of special advertising circulars 
and other material to private houses in the 
theatre’s neighbourhood. In many ways, I think 
this is a pity. There are plenty of people who 
never look into shop windows and see the dis- 
plays; who seldom read their local paper: and 
who, indeed, seldom go to the cinema anyway 
I'm sure that if we could get at these people 
personally, extra business would almost certainly 
result. 

This is not an expensive business, since printed 
material is not necessary. Indeed, a duplicated 
letter would probably be preferabie, and if 
managers haven't got a machine, there’s bound 
to be an agency in the district which will do the 
job cheaply. There was a time, when managers 
were encouraged to build up and maintain mail- 
ing lists of residents with special interests, hobbies, 
etc. It was a good idea and I think it might be 
revived today—if only managers could be given 
secretarial assistance to do the work 


RECORD ROUND-UP 


I'VE MENTIONED before the tremendous 
value of records taken from the soundtrack of 
films. While the normal film can usually only 
be played the week before playdate, records can 
provide a very good and authentic advance plug 
almost from the time of a film’s arrival in the 
West End. 

HMV have issued. on CLP//19, the music from 
** Funny Face," and with all those evergreens by 
Gershwin, I think this record is a must—and not 
only for those managers who will play the film. 

Mood music has always been ideal for interval 
programming, and Decca come up with two more 
that I consider to be in the top bracket. On 
London HB1071, Danny Welton performs on the 
harmonica with a fine background supplied by 
top-class musicians. The numbers include “ St. 
Louis Blues,” ‘“ Music Maestro, Please.” and 
** Jezebel.” 

“In a Dim Cafe,” on London D1070, features 
the violin of Kritchmar and creates the atmos- 
phere of dim lights and romance. This musician, 
by the way, is a top performer in supper clubs 
in the States. 


Finally, a mixed bag. 


Victor Silvester fans 
get the usual treatment of “I Dreamed ” and 
“Tm a Dreamer” on Columbia DB3944—: 
style you all know and many like. For those 
theatres in training for the yearly choir jam- 


boree, Z Maidens of Melody,” featuring the 
Luton Girls’ Choir on Parlophone GEPS8619 js 
a good bet 
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‘Kine."-MGM £600 Contest 


Local Builder Helps 
in Mutual Tie-up 


PRESS announcements by a local builder offer- 
ng to convert lofts into extra bedrooms, was an 
opportunity for S. Harvey, of the Ritz, Romford, 
to make an excellent mutual tie-up for * Ten 
Thousand Bedrooms,” 

In return for giving him a foyer display, the 
builder took a front page advertisement in the 
Romford Recorder, giving a good plug for the 
film. 

The display was certainly an eye-catcher and 
resulted in excellent word-ot-mouth publicity, plus 
a front-page editorial on the subject in the same 
newspaper 

This was backed up with a full composite page 
in another newspaper with each advertisement 
carrying * 10,000 ~ in an applicable manner to the 
product and the film. 

[wo excellent full window displays were ob- 
tained, one in the Eastern Electricity showrooms 
and the other in the leading furniture store with 
a reciprocal theatre display. 

Free editorials and pictorials 
campaign. 

Douglas Adams and A/M Andrew Paxton are 
obviously behevers in the old adage, * The Early 
Bird, etc.,”” for they started their March cam- 
paign on * Guys and Dolls” at the Regal, Kirk- 
caldy, in January with a large picture of the four 
Stars in one of the local newspapers as a contest 
which brought in 110 entries. 

From then on, the campaign progressively grew 
into almost gigantic proportions, A doll-dressing 
competition started off with the theatre's cleaners 
having their own contest to encourage the minors 
in a similar effort. This developed to such an ex- 
tent that no fewer than eight large editorials and 
pictorials appeared on the subject in’ various 
newspapers. 

An 18 Ib. * Guys and Dolls * cake, made with 
a coloured slide from the film encased in marzi- 
pan, was on show in its maker’s shop window 
and was the subject of a weight-guessing competi- 
tion which attracted over 500 entries. Again this 
gained wide press coverage, especially the pre- 
sentation of it to a children’s hospital. 


completed the 


MORE MGM CREDITS 


** High Society.""—W. Lawrie. Regal, Greenock 
William D. Demaecker. A’/M. Coliseum, Glasgow 
J. Dunachie, Regal, Glaszow; V. Beacham. Odeon 
Herne Bay; B. Gleitzman, A/M, Regal. Bexiey- 
heath 

“ Friendly Persuasion...—G = Lennox. Picture 
House, Govanhill; J. G. Power, Orient, Aston 

K. Sims, Ritz, Thirsk 

** Bhowani Junction.""—J.~ H T. Brown, Astra 
Wheatley 

** Julie."—-J. G. Campbell. Regal. Coatbridge 
William D. Demaecker, A/M, Coliseum, Glasgow 
R. ¢ Taylor, Regal. York: B. Stevens, AM 
Lyric, Wellingborough 

Wings of Eagles.** A.G. Catie Rega!, Tor- 


AM. Reza ‘G yucester 

_“* The Opposite Sex."—T. A. Wright. A ~‘ 
Orient, Aston; J. B, Fisher, Regal. Hull: W 
Lawrie, Regal, Greenock 

** The Fastest Gun Alive.”’—G 
House, Govanhil! 


quay: T. Turner 


Lennox, Picture 


“The Barretts of Wimpole Street.’—-J  G 
Power, Orient, Birmingham: R. C. Taylor, Rega 
York 

** Kismet.""—-K. Pickering. A/M. Ritz, Leeds 

L. Cook. Savoy. Swindon, A. Passenger. A/M, 
Ritz, Hastings: J. W. Doran, A/M, Rega!, Harro- 
gate: J. B. Fisher, Regal. Hu D. H. Coombes, 
AM. Empire, Coventry: Sydney L. Sale. Granada, 
Dover 

“*Man in the Sky.""—J. G. Power, Orient, 


Aston 
** Slander.."—T. A 


Wright, A/M, Orient, Aston 
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CLASSIFIED ADVERTISEMENT RATES 

SITUATIONS VACANT Su. per word 

SITUATIONS WANTED GS. w « 

FINANCIAL l/- wow 

FOR SALE & WANTED a 

MISCELLANEOUS 1- 

Caps. 2d. per word extra. Box Nos. 1/- - extra. LANCS. N. WALES 


All Classified Advertisements must be 

prepaid (except approved accounts 

Kinematograph Weekly, 96- 98, Long Acre, 
London, Ww. 


Telephone : TEMple Bar 2468 Ext. 271 


Please note that we cannot be 

held respensiblie for any mis- 

takes arising from advertise- 

ments accepted over the 
telephone 


SITUATIONS VACANT 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 

To prevent « reply to a box number 
reaching semeone whom it is not in- 
tended, reeders may use the following 
service : 

Enclose your contad aot in another 
envelope oddressed Advertisement 
Manager, and add « het was individuals or 
companies to whom your letter should not be 
forwarded. If the box number holder is on 
the list, your letter will be destroyed. 


"WANTED.—Bxpecienced Second Opera- 
tor. Apply, Ben Hor Cinema, Whitehorse 


Road. Stepney. Stepney Green 1145. 7 

DAVIS THEATRE, Croydon require 
Second Projectionist Shift sysiem 
Finest working conditions Apply, Chiet 


Engineer 

EXPERIENCED Projectionist required 
mmediately Apply. Manager, Coliseum 
Cinema, Harrow Road 
Cunningham 1460 


FILMS AND PHOTOGRAPHIC 
OFFICER required by HONG KONG 
GOVERNMENT PUBLIC RELATIONS 
OFFICE for one tour of three 
possibility of permanency 
uding expatriation pay 


j 
emporar ail 


ears with 


mwwances) 


£1,659, rising to £2,290 
men) £1 838 g 
(married men) or £2,016 
Gratuit 


tam men) 

year Free 
Candidates 
nd of good general 
have had extensive 
ispects ff film productio 

re yn SCript-writing 
and laboratory 
vision rt jark-rooms 
Crown A gents 4 M 
SW. 


tu saiary 


age a 


processes 


Write to the 
libank, London 
Staie age, name in block letters 


qualifications and 


quote M3B 44197 K« 


experience, and 


_MANAGI R OPERATORS required 
ally on relief duties Apply, R.A 
Cc inema Corporation Africa House: 
Kingsway, London, W.C.2 
THE Cinema Corporation of Nigeria 
tablished by _ the Eastern Regione 
Government of Nigeria with headquarters 
Enugu ly requires under con- 


ract a 
Cameraman 
4 


ctor / Scriptwriter and a 
Accommodation and car 
Salary commensurate with 


" and experience Return 
and leave paid Interview, by 
it 1 London ind/or New 
Applica i which should giv 
f part iculars of age, sex, experience 
and qualificatior should be addressed to 
each the Secreta Cinema Corporation 
f Nigeria e Mail Bag, Enugu rt 
ater than July 31. 1957 
WANTED | Cinema 
Aanager for e cinema t Dig 
Midland town phone C. H 
Staniey Secretary Standard ( T 
Buildings Telephone Coventry 2549 


VALUERS 
to the 
MOTION 


PICTURE 
INDUSTRY 


Liverpool area. Seating nearly 
1,000. Run by present proprietor 


for many years. Freehold. Profits 

about £3,500 p.a. £30,000 
E.112 

HERTS. 

Bijou country cinema with 


balcony, satisfactory takings and 
profits and considerable increase 
Sub-letting of two shops reduces 
rental to very nominal amount 
Ideal show for owner/manager or 
beginner. Any reasonable offer 
considered for lease and certain 
contents A.I2I 


STAFFS. 


Seating over 900 with balcony, 
situate close to shopping position 
Although closed is completely 
ready for reopening. Well equip- 
ped and fitted. Price freehold 
£7,000 or would be let without 
premium at £600 B.139) 


Further 


vailable will be 


properties 


particulars of the 
supplied to principals onl 


MESSRS 


HARRIS & GILLOW 


In order to close estate cinema 
and four shops occupying main 
road position in one of the most 
favoured resorts. Seating 750 
with balcony. Satisfactory takings 
and profits with unlimited scope 
for up-to-date management. Price 
£20,000 ® 


22 


OXON. 


Exempt from tax and unopposed 


cinema, car park and bungalow. 
Price freehold £6,500. Profits 
approximately £1,500 p.a. Would 
divide. A.133) 
YORKS. 


In large town. Freehold cinema 
with good capacity. Western 
Electric. Seven day. Present 
satisfactory takings and profits 
must increase with installation of 
CinemaScope. Price £14,000. 

C.195) 


above and of all other 


Telephone: GERrard 2504 (10 lines 


Cinemc. and Theatre Agents, Valuers and Auctioneers 


93/95 WARDOUR STREET, 


LONDON, W.! 


Telegrams: Faddist, London 
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FOR SALE & WANTED 


ON k \ I 
! Mak A \ 
Be x kK I iph Week 
FOR vo P M l 
H M R 
I Bu pha 400 l 
| Lyme H ( n P 
FOR sa a) p Ava-B 
Lon inamory mf 
sday Kal P r 
£165 pa Iw pair Suy R 
pr 54 ‘ 
pa O pa Old Delt 
mn ) 1 
pa Apr B Box 44 K r 


rrapt Week 

WANTED Arc Reciifi ‘ ) 
nitarc Minor r similar I p 
Richm i 4871 


CINEMAS FOR _— 


PRIVATE nquiries i Ww 
Country propert compr 
excelent man n ind 

aner r j \ j j 
yuiiding ma ik i 
promt S 
wink feath wr ( 
tia xX Box $40 kK 1 
Week 

FREEHOLD Cinema i 
with shop Family div iu i 
Might a » right par York Z 
Box 542. Kinema raph Week 


FREEHOLD CINEMA, SOLO SITUA 


LiON POPULAR SOUTH - WESI 
RESORI PROPIT NEARLY £3.000 
OFFERS INVITED FROM PRINC] 
PALS ONLY I BOX 548 KINE 
MATOGRAPH WEEKLY 

TO LEAS FRONT! CINEMA 
NEWRY COL NTY DOWN "NORTH RN 
IREI teria The above < i q ved 
i i zg concer for l|ea r eee 
Cu siluate mair sir { A 

rad ot rvice For par ilar 
ippiy LUKE CURRAN SOLICITOR 


NEWRY 


CINEMAS WANTED. 


SITUATIONS VACANT (contd.) ' 


CHIEF Operaior required App!y 
Manager, Rialto Cinema, Raynes Park 
ynd« S.W 2 

CHIBF Projectionist wanted.—App 
Manager, Exchange, Dereham, Norfolk 


G t NERAL Film Production Account: 
ant required immediately. male or fe mma |e 

( Box 545. Kinematograph Wee 

LIVE Representative wanted nog Not 

gham and Potteries territor a 
eplies reated n= strict ¢ rat 


matograph Weekly 

SECOND 
Waues M 
Kinemato 


Operator required 
jiand Town.—D B 
graph Weekly 


SITUATIONS WANTED 


“YOU NG MAN, age 23 
Education, five years’ 
ompanies 


Public Schoo 
experience with 
wishes to become 


lee manager. L, Box 529, Kinemato- 


ur raph Weekly 


ELDERLY Manager single 
quaiificat cinemas and theatres 
change. Present Berkshire. —G 


Kinematograph Weekly 


MANAGER 39), smart. conscient 
COCKS Pp s 


H.. Box 550, Kinemat erapl 


SITUATIONS WANTED (contd.) 


. WATCH THIS SPACE 
NEXT WEEK 


CINEMA SOL ND ENGINEER 1s 


ears’ experience company, ser 
vic tallation, «4 qu p 
rf sp b y anvw I Box 547 
Kinematograph Week 
AT I 1 with yor rouit (six 
irs’ service), R f Mana desires 
join as Manager a progressive indepen- 
jen A af wie, public school 
education Y Box S41, Kinematograph 
Week 


GODDARD & SMITH 


CINEMAS tor sa ( mas Ww 
R Bovilsk 44 Ba ' S 
Glasgow 
AGENTS 
NEWLY established Compa i 
rvices to Film Distrib rs a x 
Representatives 1 mp i 
Business managed b r Pp 
j ing British-b \ 7 in w 
horough knowled t and p 
if especia B 1 I j 
film i inguag Wr DD j 
Freitas and Compania, S. A A 
tado 6400 Teatro Metrop 4 Bu 
Caracas, Venezuela Cah Difr 


THEATRE SEATS 
ee Oe ne ee 


The * * « « » SEATING SERVICE 


%& New Chairs—Deferred Terms 
w Rebuilt Modern Seating—As Rew 
% Good Used Chairs from 12/6 Complete, 
Guaranteed Untorn and Unbroken. 
w Your own Seats Renovated as New 
& Expert Fixers—Part Exchanges— 
—Spare Parts 


AT PRICES YOU CAN AFFORD 


Man. Dir.: GERALD LEVENSON 
BRIGHTON ROAD, LONDON, N.16 
CLISSOLD 29868 


22 KING STREET 
ST. JAMES'S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 
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Displays 


of exceptional 
finish & distinction 


COLTMAN } 


FRAMES 


STILL and POSTER 
BACKGROUNDS 
CASES & CABINETS 

CATEGORY BOARDS 
SEAT INDICATORS 
INTERCHANGEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


Newcastle : 52 Stowell Street. Tel. : 25539 
Carditt : 99 Cathedrai Road. Tel.: 31608 
Glasgow: 130 Rentieid St. Tel.: 7806/9 Dougiss 


MODERNISATION 1" 


SPECIALIST CONTRACTORS 


@ Head Office. 
29 Hanover St., 
Batley, Yorks. 
Tel.» 754. 


Whirlow Lane, 
Sheffield, 11 
Tel. + 7eese. 


DECORATIONS |: Ltn 


—=—= Jginery, Furnishings 


London Midlands 
23 Fir Grove § Jebn Bright St.. 
New Malden, Birmingham, | 


Tel Hert? g3qq  Tel.: Midland 3440 


" 


BARGAIN of the WEEK 


Vitavex Multicellalar H.F. 
soiled, list over £30 each, 8 cell. My price, 
£5 10 - each carr. paid. Vitavox H.F. units, 
15 ohm, for use with above horns, boxed, 
quite new and unsoiled, £5 10 - each, carr. 
paid. 


Horns, new but 


C.W.0. oniy, refunded if goods returned within 14 
days of receipt 

SANKEY, PICTUREDROME 
Tel 


ATHERSTONE, WARKS 
Atherstone 3210/3202 


Wed 


Thur 


Tues., 


Thur 


Tues., 
Wed., 


Thur., 


Tues., 


Tues., 
Wed., 


Fri., 
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LONDON 
Ju 2.30 Hammer The Hypnotist Anglo Roland Culver A 
Amalgamated 
9 10.30 Rialto The Wayward Bus 20th Century- Joan Collins \ 
Fox 
y) 2.30 Hammer I Was 2 Teenage Werewolf Anglo Michael Landon x 
; Amalgamated 
10 =10.30 Gaumont, Hell Drivers JARFID Stanley Baker A 
Haymarket ; 
10 =©10.30 Hammer Dragstrip Girl Anglo Fay Spain \ 
Amalgamated 
10 230 Own Hot Rod Rumble A B-Pathe Leith Hartuin 
11 10.30 Rialto Hatful of Rain 20th Century- Eva Marie Saint xX 
Fox 
1] 230 Own Calypso Joe AB-Pathe Herb Jefferies l 
BIRMINGHAM 
10 «10.30 Scala His Other Woman 20th Century- Spencer Tracy U 
Fox : 
11 10.30 Futurist The Wayward Bus 20th Century- Joan Collins A 
Fox 
12 10.30 West End Manuela British Lion Trevor Howard A 
CARDIFF 
12 10.30 Olympia The Prince and the Showgirl Warner Laurence Olivier XN 
GLASGOW 
) 10.45 Regal The Prince and the Showgirl Warner Laurence Olivier A 
1 10.30 La Seala The Wayward Bus 20th Century- Joan Collins A 
Fox 
LEEDS 
9 10.30 Majestic Manuela British Lion Trevor Howard A 
11 10.45 Tower His Other Woman 20th Century- Spencer Tracy U 
Fox ; 
LIVERPOOL 
9 10.30 Scala His Other Woman 20th Century- Spencer Tracy U 
Fox 
10 10.30 Futurist The Wayward Bus 20th Century- Joan Collins A 
Fox 
1 10.30 Gaumont Manuela British Lion Trevor Howard 
MANCHESTER 
8 10.45 Gaumont Manuela British Lion Trevor Howard A 
9 1045 Own The Prince and the Showgirl Warner Laurence Olivier A 
& 2.15 
10 10.45 Gaumont Time Lock British Lion Robert Beatty A 
Independent 
1? 10.45 Oxford Street . His Other Woman 20th Century- Spencer Tracy U 
Fox ‘ 
NEWCASTLE 
&§ 10.30 Gaumont Manuela British Lion Trevor Howard 4 
10 10.30 Essoldo His Other Woman 20th Century- Spencer Tracy L 
Fox : 
12 10.30 Essoldo The Wayward Bus 20th Century- Joan Collins A 
Fox 
NOTTINGHAM 
9 10.30 Carlton The Prince and the Showgirl Warner Laurence Olivier A 
SHEFFIELD 
9 10.30 Hippodrome The Prince and the ee Warner Laurence Olivier A 
160 =©10.30 Gaumont Manuela ; British Lion Trevor Howard A 
12 10.45 Union Street His Other Woman 20th Century- Spencer Tracy l 


GAUMONT BRITISH 


35mm PORTABLE SOUND 
PROJECTORS 


nak 


New or Rebuilt Models available Series 
3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full after- 
sales service to purchasers. 

available from stock. Spools. 


Bins. Projector Stands. Lamps. 


jag 
_ day oy £9. Premier Junior Film 


. Rewinders £4 pair. 35mm 


mch Rewinders, 
£10 per pair. Other accessories 


FOSTERS 


(CURTAINS) LIMITED 


OF NOTTINGHAM 


FOR CINEMA 
DECORATIONS 
AND CURTAINS 


375. WESTDALE LANE WEST 


td 


Fox 


LOOK TO 
THE FUTURE 


with the best 


FRAMES AND PUBLICITY 
COMBINED SERVICE 


available. 
HARRINGAY PHOTOGRAPHIC SUPPLIES 


423 GREEN LANES, LONDON, N.4. MOU 5241/2 


‘Published by 


Great Briiair 


OD HAMS PRESS r TD., Lon 


CLASSIC DISPLAYS LTD., 


305-7 Upper Street, London, .1 
CANnonbury 9401-2 


TELEPHONE 6IO47Morra, #0 4 fost 


NAGING DIRECTOR 


g Acre, London, W.C.2 


= 


Orange aid 


The drinkon a stick _ 


Enquiries please to J. LYONS & COMPANY LIMITED - CADBY HALL - LONDON Ww. he 
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Displays 


of CXC pte mal 
finish & distinction 


COLTMAN'S 


FRAMES | 
BACKGROUNDS, 
| 


| 


| 


CASES & CABINETS 
CATEGORY BOARDS | 
SEAT INDICATORS 
INTERCHANGEABLE 

LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


7 
Newcastle : 52 Stowell Street. Tel. : 25539 
Caraitt 99 Cathedra! Rosd. Tel. : 31609 
Glasgow: 130 Rentieid St. Tel.: 7808/9 Dougiss 


MODERNISATION L"* 


SPECIALIST CONTRACTORS 
& 


Head Uffice 

29 Hanover St 
Batley. Yorks 
Tel.. 754 


Whirtow Lane 
Sheffield 
Tel 7285 


DECORATIONS 5»: uetion 


ery, Furoishis 


ond Midland 
J fir rove } Jahon Bright 
New Malder Birmingham 
7 Surrey Tel.. Midland 
el.: Malden } 


BARGAIN of the WEEK 


Vitavex Multicellalar H.F. Horns, new but 
soiled, list over £30 each, 8 cell. My price. 
£5 10- Vitavox H.F. units, 
15 ohm, for use with above horns, boxed. 
quite new and unsoiled, £5 10 - 
paid 


each carr. paid 


each, carr. 


w only, refunded if goods returned within 14 


SANKEY, PICTUREDROME, ATHERSTONE, WARKS 
Te Atherstone 3210/3202 
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GAUMONT BRITISH 


35mm PORTABLE SOUND 
PROJECTORS 


New or Rebuilt Models available Series 
3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full after- 
sales service to purchasers. Spares 
available from stock. Spools. Film 
Storage Bins. Projector Stands. Lamps. 
Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Horizontal Bench Rewinders, new, 
2,000 ft. £10 per pair. Other accessories 
available. 

HARRINGAY PHOTOGRAPHIC SUPPLIES 
423 GREEN LANES LONDON. W4 MOU 5241/2 
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LOOK TO 
THE FUTURE 


with the best 
FRAMES AND PUBLICITY 
COMBINED SERVICE 


FOSTERS 


(CURTAINS) LIMITED 


OF NOTTINGHAM 


FOR CINEMA 
DECORATIONS 
AND CURTAINS 


375. WESTDALE LANE WEST 


FRED A.FOSTER 
MANAGING DIRECTOR 


td 


CLASSIC DISPLAYS LTD., 


305-7 Upper Street, Londoo, W.1 
CANnonbury 9401-2 


TELEPHONE 61047 Norm 


HAMS PRESS LTD Long Acr I W « 


Orange Maid 


The drinkon a stick 


Enquiries please to J. LYONS & COMPANY LIMITED CADBY HALL - LONDON W 


ASSOCIATED BRITISH presents an ANNA NEAGLE production 


GEORGE BAKER and FRANKIE VAUGHAN 
These Dangerous Years 


introducng GAROLE LESLEY and JACKIE LANE with KATHERINE KATH 


Original story and screenplay by JACK TREVOR STORY. Produced by ANNA NEAGLE 
Directed by HERBERT WILCOX Distributed by ASSOCIATED BRITISH-PATHE LIMITED 


Sensational Opening at FORUM, LIVERPOOL! 
| London Premiere + Rialto * Wednesday, JULY 3rd 


